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That is the question. 
What does it cost to buy, how 

much will it cost to install, aren’t tele- 
vision repair bills rather heavy ? The answer is 

you can buy a TV set for as little as the price of 12 
cigarettes a day, with all repairs carried out free of charge. We 
Suggest you come along to our New Oxford Street showrooms and 
have a look at Television. We can demonstrate 50 sets of all the leading makes 
working side-by-side, and give you impartial advice on all models. We deliver and 
install free. Our all-in maintenance scheme is available for periods 

up to 18 months and gives you free repairs including the replacement of all 

components faulty through fair wear and tear. Our service department, with its 

fleet of radio-controlled vans is the speediest and most efficient in the British Isles. When 


it comes to television Imhof’s have all the answers. 





P.S.—If you have any difficulty in getting to Imhof’s during the day, remember that we are open 
until 7 o’clock on Thursdays. 


that is the question 


can answer 


IMHOF’S (RETAIL) LTD., IMHOF HOUSE, 112-116 NEW OXFORD STREET LONDON, W.C.!. TELEPHONE: MUSEUM 7878 (20 LINES) 
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These 


famous artists, orchestras ana chamber groups 


and many others 


record for Decca 


The Cincinnati Symphony Orchestra. The Concertgebouw Orchestra of Amsterdam. 
The London Philharmonic Orchestra. The London Symphony Orchestra. L’Orchestre de la Suisse Romande. 
The Orchestra of ’Opéra-Comique, Paris. The Orchestra of l’Accademia di Santa Cecilia, Rome. 
The Paris Conservatoire Orchestra. The Stockholm Concert Association Orchestra. 
The Vienna Philharmonic Orchestra. The Vienna State Opera Orchestra. The Vienna Symphony Orchestra. 
The Boyd Neel Orchestra. The Griller String Quartet. The New Italian Quartet. 
The Quintetto Chigiano. The Stuttgart Chamber Orchestra. The Vienna Octet. The D’Oyly Carte Opera Co. 








Wilhelm Backhaus Ernest Ansermet 
Clifford Curzon Eduard van Beinum 
Friedrich Gulda Karl Bohm 

Julius Katchen Sir Adrian Boult 
Wilhelm Kempff Sergiu Celibidache 
Kathleen Long Anthony Collins 
Jeanne Demessieux Roger Désormiére 
Marcel Dupré Alberto Erede 
Campoli Anatole Fistoulari 
Ossy Renardy Wilhelm Furtwiangler 
Ruggiero Ricci Thor Johnson 
Max Rostal Enrique Jorda 
Royalton Kisch 
Erich Kleiber 
Suzanne Danco Hans Knappertsbusch 
Hilde Gueden Clemens Krauss 
Janine Micheau Josef Krips 
Renata Tebaldi Peter Maag 
Kathleen Ferrier Jean Martinon 
Martha Médl Charles Miinch 
Eugene Conley Karl Miinchinger 
Anton Dermota Sir Malcolm Sargent 
Max Lichtegg Georg Solti 
Julius Patzak George Szell 
Giacinto Prandelli The Trio di Trieste* 
Paul Schoeffler The Amadeus String Quartet* 
Gérard Souzay The Vegh String Quartet* 
Raphael Arié *These groups are soon to be 
Otto Edelmann heard on Decca Records 


LONG PLAYING PLUS FULL FREQUENGY RANGE RECORDING GIVES YOU 


DECCA 


THE WORLD'S FINEST QUALITY RECORD 





“THE BRITISH NEEDLE CO. LTD REDDITCH — 


3RC52!1 Non-mixing Record Changer 
Beautifully designed to play 33}, 45 and 78 r.p.m. records with a 
minimum need for adjustments. Features a new, foolproof record- 
dropping mechanism . . . patented 3-speed rim-drive . . _ plug-in 
pickup heads. A.C. supplies. Also available—Single-speed ‘‘ non- 
mixers,”’ single andg3-speed ‘* mixers.”’ 


The GRAMOPHONE 


spring suspension eliminating acoustic feed-back . 
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They’re 3-Speed— 
they “* Take all Records !”’ 


Px ee 4 


AC 3/514 Gramophone Unit 
A brilliant 3-speed unit featuring patented 3-speed rim-drive . . . 3-point 
. plug-in pickup 
heads. A.C. supplies. Also available—Single-speed rim-drive units 
and A.C. or A.C./D C. governor-controlled units. 


—and ONE HEAD is better than two! 


The new Collaro ORTHODYNAMIC Pickup plays ALL records ! Features twin-point stylus and patented Weight- 
compensating Arm. Needle selection and appropriate pressures are effected by,simple switch mechanisms 


COLLARO LTD.,“RIPPLE WORKS, BY-PASS ROAD, BARKING,{ESSEX. 





WILLLALL 


SOM) | Zz 
m/l 
wrere ; 


Mf’ 








THE BEST ON RECORD 





Telephone: Rippleway 3333 
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LONG-PLAYING RECORDS 


latest releases 


BACH, Johann Sebastian 
TRIO SONATAS No. 2 in C minor. No. 5 in C major. 
Robert Noehren, Organist 
ALY 61 (10-ins.) 29/6 incl. P. Tax 
ENGLISH SUITE No. 2 in A minor . , 
NGLISH SUITE No. 3 in G minor } Alice Ehlers, harpsichord 
ALX 3017 (12-ins.) 39/6 incl. P. Tax 


BEETHOVEN, Ludwig van ' 
TRIO in D MAJOR, Op. 9, No. — 
TRIO in C MINOR, Op. 9, No. 3} The Pasquier Trio 
ALX 3015 (12-ins.) 39/6 incl. P. Tax 


CHOPIN, Frederic Francois 
A CENTENARY CONCERT 
Mazurkas . Nocturnes . Etudes . Waltzes . Preludes 
Mikhail Sheyne, Piano 
ALX 7 (12-ins.) 39/6 incl. P. Tax 
MOZART, Wolfgang Amadeus 
VIOLIN SONATAS, B Fiat major, K.570 
E minor, K.304. A major, K. 
Oscar Shumsky, Violinist, and Leopold Mittman, Pianist 
ALX 112 (12-ins.) 


PURCELL, Henry 
FANTASIAS in Three, Four and Five Parts 
Aeclian String Quartet and London String Trio 
ALY 119 (2-10-ins.) 59/- the set incl. P. Tax 


PURCELL, Henry and others 
CATCHES and GLEES of the English Restoration 
Roger Lewis, tenor, Syd Alexander, tenor, Sanford Walker, baritone, 
and Peter Warms, bass 
ALX 3008 (12-ins.) 39/6 incl. P. Tax 
SAINT-SAENS, Charles Camille 
CONCERTO No. 2 in G minor, Op. 22, for Piano and Orchestra 
BALLET MUSIC from HENRY Vill 
Arthur Sandford, Piano 
Hastings Symphony Orchestra, John Bath, conductor 
ALX 3028 (12-ins.) 39/6 incl. P. Tax 
a From all Dealers & 
ALLEGRO RECORDS LTD. 
101 New Bond Street, London, W./ 


39/6 incl. P. Tax 


























Transient response . . . one does 
not need to wait for loud and 
dramatic passages in the music to 
demonstrate this. It is there all 
the time, in the bowing attack of 
strings in pianissimo passages and 
in other subtle ways that will be 
appreciated by those that have 
ears to hear. 


Wireless World 
(review) Jan. 1950. 

















response the reproduction 
was the most natural I have 
so far encountered. 


The Gramophone 
(review) Jan. 1950 


Tested on records known 
to have excellent transient fh 






































feclasined by Vhe TECHNICAL PRESS 





The reproduction from re- 
cords was a revelation in 
smoothness. 


J. Moir, FMTV (review) 
Oct. 1951. US. publication. 

















Thezabove passages i with transients are taken from reviews 
of Q.U.A.D. amplifier and Corner Ribbon demonstrations 
which have appeared in various technical publications. 


which can be obtained. 
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One of the Fairs’ more striking demon- 


strations was the playing of a recording of 
breaking glass in which the Acoustical 


speaker 


and amplifier combined to 


produce an illusion of reality so oe 
that listeners figurati vely searched 
Band-Aids to repair split fingers. 

Audio Engineering Oates of 1951 


Audio Convention in New York). 





Why is it that Acoustical Reproduction 
of Transients is so far in advance of any 
other equipment commercially available? 


The most important criterion for good transients is that the complete chain of equipment 
should be aperiodic—there must be a minimum of sharp changes in the frequency charac- 
teristic since such changes are invariably associated with resonance. 
The obvious and usual procedure is to produce a loudspeaker designed for—and sold on— 
its ability to give a good account of itself from average modern recordings and radio trans- 
missions. Such a loudspeaker may be good—may be a little too good on below average 
programmes—may not be good enough on the best. 

We prefer to use a very light treble diaphragm (0.02 grm) completely aperiodic and to 
control the limits electronically because of the obviously better and smoother control 


In the Q.U.A.D. we control the final slope and rate of change of slope so that this rate of 
change need never be sharper than is necessary for the programme being reproduced. 









COUSTICAL 


HUNTS > TEL:363 














HUNTINGOBOON>: 





Send for an Illustrated Booklet 
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Now in stock 


UNI 


and 


H.P. 








MOTORS... 
3-SPEED AUTOCHANGERS... 


PICK-UPS ... 


PLAYERS... 
DECCA CORNER SPEAKER ... 
3-SPEED DECCALIANS from [2 gns. deposit. 

TRIXETTE ‘ RECITAL ”’ available from stock with DECCA heads 57 gns. or 


TS. 


MARCONI. 


“WEST LONDON’S SPECIALISTS” 


AMPLIFIERS by LEAK, ACOUSTICAL and DECCA. 
DECCA MU 10, MU 14, GU4A, and CONNOISSEUR DUAL-SPEED. | 
PLESSEY MULTI-SPEED MIXER, and COLLARO 


DECCA XMS, CONNOISSEUR, ACOS GP20, LEAK, GOLDRING 


DECCA, PLUS-A-GRAM and PORTOGRAM. 


from 19 gns. deposit. 


£21.10.0 or H.P. from £7.10.0 deposit. 


YOUR ENQUIRIES are invited at 


M U SIC RA FT 20-22 HIGH STREET, SOUTHALL, MIDDX. 


(Opposite Southall Town Hall) 


Telephone : SOU. 3828 
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The Why and How of Good Amplification 


By G. A. BRIGGS* and H. H. GARNER 
*Author of LOUDSPEAKERS, SOUND REPRODUCTION and PIANOS, 


PIANISTS and SONICS 















15/6 (16/- Post free) 


18 Chapters, 216 pages, 174 illus- 
trations (including more than 40 
original oscillograms). Fine art 
~_— Bound full rexine. 

A few copies will be available at 
21/- (21/9 post free). Bound in Red 
Leather, Embossed Gold Leaf to 
match the Library Edition of 

**SOUND REPRODUCTION ” 


PUBLISHED BY 


The approach to the subject 
has followed the same lines 
as the previous books by 
G. A. Briggs, augmented 
by the wide technical ex- 





perience of H. H. Garner 


WHARFEDALE WIRELESS WORKS 


BRADFORD ROAD, IDLE, BRADFORD, YORKS 
"Phone: Idle 46/ "Grams: Wharfdel, Idle, Bradford 

















Announcement 


We have pleasure in presenting the increasingly popular SHEFI 
RUBY and SAPPHIRE Tipped Gramophone Needles, in an 
entirely new and novel pack. 


As shown below, it will be seen that the needle is visible, 
recessed in a plastic cover and sealed internally by transparent 
tape which ensures the needle reaching you in perfect condition. 
The base of the pack is a velvet record cleaning pad. 


We are also introducing a true trailer type needle specially 
designed for use with 8/10 Automatic record changers, which 
will be found quite exceptional in its tonal reproduction and 
long life. 


Price : 
Ruby 10/10 
Sapphire 8/8 

Tax Paid. 


Insist on SHEFI 
RUBY or SAP- 
PHIRE needles 
for more 
pleasure from 
your records. 





This new pack is available with three types of scctienftvdies 
Straight or miniature, and is obtainable from all dealers or 
direct from : 


SOUTHERN ELECTRONIC INDUSTRIES 


§ Oaken Grange Drive, Southend-on-Sea, Essex 
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Some Won't 
Have Realism 


Our advertisement last month contained a testimonial 
from a customer which said ‘‘ Why anyone should waste 
money on special reflex cabinets . . . which are only, at 
their very best, makeshifts, is incomprehensible.’ This 
copy was accepted by ‘‘ The Gramophone ”’ and by our 
American advertising media as a disinterested and honest 
expression of opinion by a man who had no axe to grind. 
The same copy was rejected by another journal in this 
country on the grounds that it was knocking our competitors. 

The reflex cabinet has been described by a large number 
of technical journals throughout the world as a successful 
device for neutralising the bass resonance which is inherent 
in many speakers. Many thousands must have been made 
at home by audio enthusiasts. It is not a proprietory 
article; it is merely a method of using speakers. Our 215 
speaker has no bass resonance. That is a simple state- 
ment of fact. Having no resonance to be neutralised, a 
reflex cabinet is not necessary. On this basis our customer 
was quite right to say what he did. 


Our advertising is always factual. Having removed dis- 
tortion from sound reproduction there is no point in adding 
it to our advertising. The performance of our products is 
good enough for the story to need no adornment nor 
exaggeration; rather do we believe in some degree of under- 
statement. So much do we insist on completely factual 
advertising that it received honourable mention in one 
American journal—a real achievement in a land where the 
ultra-super-best is not enough for some advertisers. Our 
simp'e messages have stood out in a jung'!e of art work and 
hot copy. 

We do not knock our competitors, but we do believe 
that an advertisement should be an honest statement of 
what the advertiser has to offer, and if users of the 
products are inspired to write carefully worded letters 
about the performance, the advertiser has the right to 
publish these !etters if the writers permit. 

This particular testimonial did not criticise any particular 
speaker, but only a method of using speakers. Because the 
215 has a certain attribute not possessed by many other 
speakers, the method of using it is less costly than that 
required by those other speakers, but our customer is not 
permitted to point this out to the readers of the magazine 
referred to above. We think this is unreasonable inter- 
ference with the liberty of the subject, and we have only 
mentioned it to advise you that from now on our British 
advertising will be found only in the pages of ‘‘ The 
Gramophone,’ which has never raised any objection to 
plain statements of fact in our copy. We thought you 
might like to know why. 

* #*# #* #8 * * - 

In case you are wondering ‘‘ What is this 215 speaker 
anyway ? ’’ here is another letter, just received from British 
Columbia. 

‘IT have been meaning to write for some time but wanted 
to rebuild my amplifier and I wanted all the other members of 
the club to hear the 215. The result? Loud cries of rapture 
from all concerned and from a few others as well. am 

tting no peace, the news is spreading, and all the audio 

ends in Victoria are coming out in small clumps to a 
for themselves. Personally I think it is the finest thin 
— heard, by far, and I have heard some of the very : 

had on this side of the Atlantic. Enclosed is a draft. 
cass send another 215 as soon as you can so we can set 
it up in another living room and so relieve the strain on 


mine. I -hope these two will be the first of a long line of 
215’s to come to Victoria. I.am certainly going to spread 


the good word for you.’ 
M. pe G., Vancouver Island, B.C. 


Our catalogue is free for the asking, and the price of the 
215 speaker is only £14 10s. Od. 


H. A. HARTLEY CO. LTD. 


152 MAMMPROMITH ROAD, LONDON, W.6 
Phone : RIVerside 7387 








The GRAMOPHONE v 





71xXehHle 
“RECITAL” 


A 3-speed 
automatic change . 
gramophone for 
the discriminating 
record 


enthusiast 


If you take your 
recorded music 
seriously—and what & 
reader of THE GRAMO- 2 
PHONE does not ?—you 
are the sort of person 
for whom the 
** Recital ’’ Model 
Trixette has been pro- 
duced. Conceived and 
designed from first to 
last as a gramophone, 
it comprises a 3-speed 
automatic record 
changer with amplifier, 
housed in a handsome 
walnut cabinet specially 
constructed to form an 
acoustic chamber for 
the high flux 10-inch 
speaker. It is fitted with the 
Garrard Type = te unit. 
The four essential components . 3 H 

—pick-up, amplifier, loud - gns. (inc. tax) 
speaker, and cabinet—are per- A.C. Mains 

fectly matched to do justice to Production will be limited for some 


















the finest modern recor dings, time. It is advisable, therefore, to 
whether 78 r.p.m. or “* Long place your order early. 
Playing”’. 
— Since 3-speed Trixettes 
A were oe 2 years 
/ , i ; ago, the growing lists 
Axe @ of ‘LP. m oan nave fully 
justified the h opes 
+-SPaED with which Amy records 
AUTOMATIC were Le ptm ig” y 
-more and more ‘** L.P.” 
ee records become avail- 
ae able, 3-speed Trixettes 
One of the will be proving their 
range of : worth to more and more 
pee See oe music lovers throughout 
78 r.p.m. models. Players the world. 
as well as automatic types are available in walnut 
cabinets and leather-cloth finish. 








Prices range from 26 gns. tax paid. 


Ask your dealer for details of “‘ Trixette’’ gramophones. If you have any difficulty, write 
stating mains supply and voltage, to the U.K. Distributors : 


PHONODISC LIMITED, Maple Place, London, W.| 
Tel. : MUSeum 5817. Manufactured by The Trix Electrical Co. Ltd. 
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KIRSTEN FLAGSTAD 


and GERALD MOORE 
Komm, siisser Tod — Bach; 


© Ewigkeit! — Léhner DB21490 
both arr. Derumsgaard 
OWEN BRANNIGAN 
and GERALD MOORE 


Ethiopia saluting the Colours — Wood ; 
The Palatine’s Daughter — arr. Hughes 
B 10252 


RAFAEL KUBELIK 


THE PHILHARMONIA ORCHESTRA | 
“The Bartered Bride’’—Overture and | 


Furiant — Smetana DB21463 





The GRAMOPHONE 


Piano accompaniment by Ernest Lush 
Piéce en forme de Habafera — Ravel; 


Nocturne — Lili Boulanger DA 2005 
BORIS CHRISTOFF 
and GERALD MOORE 


Softly the spirit flew up to Heaven ; 
Field-Marshal Death(“‘Songs and Dances 
of Death ’’)— Moussorgsky DB21484 


MARIO LANZA 


‘** Andrea Chénier ” — Giordano 
(Act 1)—Recit.: Colpito qui m’avete 
ov’ io. Aria: Un di all’ azzurro spazio 


DB 21486 
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x JUNE RECORDS *« 


SIR THOMAS BEECHAM 22::. 


ROYAL PHILHARMONIC ORCH. 


| (Recorded under the auspices of the Delius Trust) 


Summer Night on the River; Summer 
Evening; A Song before Sunrise—Delius 
DB 9757-58 Auto Couplings only 


ANCIENT GREEK HYMNS 
ARDA MANDIKIAN — Soprano 
First Delphic Hymn 
Second Delphic Hymn 
DB 21485 


Hymn to the Muses; Hymn to Nemesis; 


| Hymn to the Sun; Epitaph of Seikilos 
(Act 4)—Come un bel di di maggio DA 2006 


Text Translation and note, price 6d. 





THIRTY-FOUR VIOLINS OF 
THE BOSTON PROMENADE 
ORCHESTRA 
conducted by ARTHUR FIEDLER 
La Campanella (from Concerto No. 2 in 
B Minor) — Paganini; Moto Perpetuo — 
Paganini C4173 
HARRY SECOMBE 
The Heart of a Clown; A Friend B10288 


ALMA COGAN 


Would you; To be worthy of you 
Solo Trumpet: Jimmy Watson B 10280 


JELLY-ROLL MORTON’S 
RED HOT PEPPERS 
Sidewalk Blues; Dead Man Blues 8 10270 


Santa Lucia; Come back to Sorrento 
B 10271 


With rhythm accompaniment 
DANCING TO THE PIANO No. 15 


** Hit Medley of Foxtrots”’ 
“Hit Medley of Quicksteps”* B 10281 


THE PETER KING SINGERS 
I’ll walk alone 
( from film *“* With a song in my heart’’); 
Love where are you now B 10272 
TONY MARTIN 
Tell me (You will love me forever); 
Kiss of fire B 10273 
DON ESTES 
Be anything (But be mine); 
A man and a mountain (with chorus) 
B 10274 
DINAH SHORE 
| am a heart; Take me home B 10285 














GRAMOPHONE 


THE MELACHRINO ORCHESTRA 
conducted by George Melachrino 
Tchaikovsky Fantasy, Two Parts C4174 


PEE WEE KING & HIS BAND 
Busybody; I don’t mind B 10275 


VAUGHN MONROE 
AND HIS ORCHESTRA 


Lady Love (film “* Sound Off”’); 
Mountain Laurel B 10276 


HENRI RENE 
AND HIS ORCHESTRA 
Beware 
HUGO WINTERHALTER 
AND HIS ORCHESTRA 
Blue Tango 8B 10277 


That’s the chance you take (with chorus); 
I’m yours B 10278 


DOROTHY LOUDON 
with THE HONKY-TONKS 
MILT KRAUS, piano 


I wanna say Hello; 
A good man is hard to find B 10269 
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“HIS MASTER'S VOICE” 








She Hallmash of Cluality 


COMPANY LIMITED 





HAYES 
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SID PHILLIPS AND HIS BAND 
Vocalist: DENNY DENNIS 


The Blacksmith Blues; Rhythm Rag 
BD 6132 


HANK SNOW 


My two timin’ woman; The Rhumba 
Boogie B 10284 


LILY ANN CAROL 
Lonesome and Blue; Raindrops B 10279 


THE TANNER SISTERS 
with Phil Cardew and his Corn Huskers 


A-round the corner (Be-neath the Berry 
Tree); The Boom Song B 10286 


JOE LOSS AND HIS ORCHESTRA 
presenting HOWARD JONES 
Be anything (But be mine) 
presenting ROSE BRENNAN 
Goodbye Sweetheart B 10287 


WELSH RECORDINGS 


Made at the London Welsh Association Concert 
Royal Albert Hall, March Ist, 1952 


THE SOUTHERN COUNTIES 
WELSH MALE VOICE CHOIR 
AND BAND OF H.M. WELSH GUARDS 


conducted by Rae Jenkins 
Laudamus; Delyn Aur C4175 


THE SOUTHERN COUNTIES 
WELSH MALE VOICE CHOIR 


(a) Cyfri’r Geifr; (b) Cydgan y Morwyr; 
Myfanwy B 10282 


Deus Salutis 
THE LYRIAN SINGERS 
conducted by Idloes Owen 
Sospan Fach B 10283 


MIDDLESEX 


hy 


NNUUAW 


\ 


YY ye MITTTATITITTTTLLLLLLTRRLOAANAY 


Yj 





i i i, i a i | | 


‘ 


2. ei? FF FF ’ > = ’ ’ ’ 


i “ae A ee Je On ee oe oe ee oe ee ee 


THE GRAMOPHONE 





VOL. XXX 


JUNE, 1952 


No. 349 





EDITORIAL 


ITH this volume THE GRAMo- 

PHONE enters its thirtieth year, 

with one of the Editors half and 
the other three-quarters of the way 
through his seventieth. I think we may 
take some pride in the fact that we are, 
as far as I know, the only monthly 
magazine which has not been com- 
pelled to raise its price. This is due to 
the loyalty of our advertisers and to the 
fact that we are able to consider our 
advertisements as good reading as any 
pages in the body of the paper. It has 
been our policy to confine our advert- 
ising to gramophonic matters and to 
refuse all extraneous advertisements. 
We are rewarded by a steady growth 
in our circulation month by month and 
a world-wide distribution. A few 
readers have complained that we 
review in our pages American records 
which are unobtainable here, but as we 
have an extensive circulation in the 
United States I am sure those readers 
will appreciate the reason why we pay 
attention to American records. 

We have received from readers across 
the Atlantic invaluable help and sym- 
pathy, and I venture to think that in 
its small way THE GRAMOPHONE has 
been an_ efficient and welcome 
ambassador of goodwill. 

Who could have dreamed in May 
1923 of such an occasion as that at 
which I was privileged to assist in 
May 1952 in Thurston’s world-famous 
billiard-saloon in Leicester Square ? 
This was the inauguration of weekly 
lunch-hour concerts of long-playing 
records by Decca at which the masters 
of music in the Decca list will make a 
personal appearance. The last time I 
had been inside Thurston’s was when 
I was invited to present the Snooker 
Challenge Cup to Joe Davis just before 
the war On Thursday, May ist the 
sacred table was covered with a 
marvellous collection of hors d’oeuvres, 
and the seats of the spectators of 
billiards filled with representatives of 
the press, of music and of the gramo- 
phone trade. Success was in the air, 


and I enjoyed that moment of exhilara- 
tion when one knows that some enter- 


prise is a success. I congratulate Mr. 
E. R. Lewis and the Decca Company 
on an imaginative undertaking which 
will provide a regular pleasure for 
Londoners in what I maintain zs the 
heart of London. I put is into italics 
because one newspaper in commenting 
on my speech said I was old-fashioned 
in supposing that Leicester Square was 
still the heart of London. I wonder to 
what place that newspaper would like 
to move the statue of Shakespeare. 
Many years ago the Oxford and 
Cambridge Musical Club had _ its 
premises in what had been Sir Joshua 
Reynolds’s studio in a house next door, 
I fancy, to Thurston’s. I remember 
nothing more delightful than to visit 
the club about tea-time on an autumn 


evening and to sit on after tea in the 
big room with double windows to mute 
the sound of traffic, and _ then, 
seated in a comfortable armchair, 
listen to the playing of String Quartets 
in an alcove. That studio, haunted by 
so many ghosts of fashion and beauty, 
has long vanished, and the sound of a 
Quartet in the London dusk may no 
longer be heard. 

However, the spirit of music is still 
there, and it is pleasant to think of 
people going to Thurston’s saloon and 
there, seated in comfortable fauteuils, 
listening to music through the lunch 
hour, resting for a while from the click 
of typewriters. 


Lmplin Mashog 





ELISABETH 


SCHUMANN 


By GERALD MOORE 


| CANNOT think of any artist during the 
past thirty years who was more universally 
beloved than Elisabeth Schumann. It is 
understandable and must be accepted as 
an inevitable truth that anybody who 
knew her, loved her. But what can be the 
explanation of the genuine affection she 
inspired in the hearts of the many thousands 
who had heard her sing without having 
known her ? What was the secret of this 
rare spell she cast, whether from the 
operatic stage or the concert platform, 
direct to each person in her audience ? 
Other singers could, perhaps, rival her in 
sheer beauty of sound ; other singers could 
sing high notes like gleaming jewels with 
similar ease; there were other sopranos 
who were also gladdening to the eye and 
had an equally infectious— (no, not nearly 
so infectious !)—smile. But any or all of 
these delightful virtues do not answer my 
question. I would say that the secret of 
Elisabeth Schumann’s magic was that she 
radiated goodness and happiness. This 
radiance came from deep down inside her, 
and the listener in the distant gallery felt 
the truth of it and was warmed and affected 
by it. 

The very finest artists sometimes allow 
their audience to become aware of the art 
—and it can be great art—that goes into 
their performance, and this effectually 








erects a barrier between themselves and 
the listener. It is a barrier which hinders 
free communication. Gone are spontaneity 
and unfettered expression. With Elisabeth 
Schumann one forgot her consummate art, 
did not notice her flawless technique, one 
only knew that she sang for the pleasure 
of singing and for the joy of living. 

When Mme Schumann sang “ How 
beautiful is thy world. O Lord!”’ (from 
Schubert’s ‘‘Im Abendrot’’) she really 
meant what she said, and we believed her 
and shared her faith, When she sang 
‘‘ Du bist die Ruh’’ we were aware that 
she really knew the meaning of the word 
‘“‘ Peace,’ for she had an inner peace and 
serenity that few people enjoy. She was at 
peace with the world and at peace with 
herself; And, thinking back, one sees why 
this was so: she was a stranger to jealousy 
and meanness and was the personification 
of generosity ; generous in her love and her 
laughter and her kindliness. _ She reaped 
the harvest of her own so and was 
loved in return by her own dear children, 
by her immediate friends and by millions 
of music lovers, the world over. 


In referring to Elisabeth’s serenity, I 


must correct any impression that the reader 
might form that this repose which was a 
part of her, was in any way related to self- 
She was the most modest of 


satisfaction. 
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artists and was rarely satisfied with her own 
work. After a concert with me she would 
want my opinion as to how she had sung ; 
during a rehearsal she would frequently 
seek my advice. Could I hear her words ? 
Was every note in tune ? Did I agree with 
her tempo? Did that song suit her ? And 
there was no deceiving her. She had no 
time for flattery and unlike most prima 
donne she welcomed suggestions. If, for 
instance, as sometimes happened in the 
last year or two, I would ask her to sing 
certain songs in a lower key, she would 
acquiesce without demur. On one occasion 
when I counselled her to omit one song 
from her programme and to drop it from 
her repertoire altogether, she embraced 
me with enthusiasm and, laughing in her 
joyous way said, ‘“‘ My dear, you have 
made me so happy. Now I can really 
enjoy my programme with that song out 
of the way.”’ 

Elisabeth Schumann was never heard at 
a disadvantage for she had the wisdom only 
to sing what was ideally suited to her. The 
voice which thrilled us all (“‘a golden 
voice ’’—Melba called it) was not a big 
voice ; its quality was exquisite and its 
range wide but it did not lend itself to 
music of a dramatic nature. Yet her field 
—as you can see by a catalogue of her 
records—was immense, and although we 
were intoxicated by the charm of Mozart’s 
Das Veilchen, ;Schubert’s Die Forelle or 
Geheimes—Arne’s Where the bee sucks, Strauss’ 
Serenade (all songs of a playful nature) she 
could on the other hand move us pro- 
foundly by her tenderness in Strauss’ 
Morgen, her reverence and purity in Ave 
Maria by Schubert, the depth of feeling in 
Schubert’s Nacht und Traiime (and with 
what wonderful technical virtuosity, of 
which she never allowed us to be aware, 
did she accomplish the long phrases in 
these songs), and last, but by no means 
least, one of my favourites An mein Klavier. 

It was interesting to me to see what such 
eclectic musicians as Kirsten Flagstad or 
Alec Robertson preferred of her records. 
Mme Flagstad has proclaimed the Trio 
from ‘‘ Rosenkavalier’’ with Mmes 
Schumann, Lehmann and Olszewska, and 
“The Presentation of the Silver Rose ’”’ 
(the duet between Sophie and Octavian) 
as two of her best loved of all records: 
Alec Robertson chooses Quintette from the 
‘““ Meistersinger ’’: others insist on Mozart, 
either Von so piu or Deh vieni non tardar from 
‘“ Figaro.’’ I find that many music lovers 
are in ecstasies over her interpretation of 
Robert Schumann ’s tragic song-cycle Frauen- 
liebe und Leben, while one of my favourites 
is Strauss’ Morgen. It is a tribute to 
Elisabeth Schumann’s versatility that not 
only do we love all her records but each 
one of us chooses a different song or 
operatic aria as his or her own particular 
favourite. 

Elisabeth Schumanaz was born on June 
13th, 1888 at Merseburg, a medium-sized 
town in Germany. Her father was organist 
at the ‘“‘ Dom”’ there and her mother had 
a beautiful voice. She says she could sing 
before she could speak and even sang at a 
charity concert at the age of four. Her 
ambition to become a professional musician 
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was firmly planted while still a child, 
though at eleven, when she heard her first 
opera by a Diisseldorf company, her high 
hopes received something of a shock when 
she visited one of their “ good’’ singers 
and saw the poor conditions under which 
this ‘‘star’’ lived. (Already, it seems, 
Elisabeth was fastidious.) But the high 
spirits—which we, her friends revelled in— 
must have been almost irrepressible in those 
early days for she frequently ran away at 
night when she was supposed to be in bed 
and sneaked in to the Opera House. 
‘Schoolboys buying cigarettes opposite 
my windows used to send me cheeky 
glances.’’ From 15 onwards little Fraiilein 
Schumann studied with various teachers in 
Gotha, Dresden and Berlin but already 
she knew enough to be convinced that 
there was nothing to be gained by remain- 
ing with them. Having by nature a voice 
that was beautiful in quality and perfectly 
placed she confined herself to studying 
operatic roles under Dr. Walter Krone and 
abandoned her lessons in voice production. 
At last came her first few engagements in 
small towns such as Aschersleben and 
Halberstadt where she received fees of 
75 marks. But her great chance came 
after an audition with Professor Spengel, 
conductor of ‘‘ Caecilien Verein,’’ and he 
engaged her to sing the Matthew Passion 
in Luebeck. Emboldened by this experi- 
ence she straightway asked for an audition 
at the Hambourg Opera and was engaged 
on the spot (aged 21). 

It was in Hambourg that “ my best 
teacher ’’ Mme Alma Schadow took charge 
of Elisabeth. Here other powerful influences 
came into her life: Klemperer who became 
a good friend to her, Busoni (she sang 
Albertine in the first performance of his 
opera “ Brautwahl’’), and here she met 
Lotte Lehmann, a fellow student, and this 
was the beginning of a life-long friendship. 
The year 1911 was a busy one, for in 
addition to the Busoni opera she studied and 
sang Sophie in ‘‘ Rosenkavalier’’ and also 
found time to get married! Her fame 
spread so rapidly in Germany and Austria 
that Richard Strauss in Vienna was hearing 
so much about this phenomenal young 
artist that he wrote and recommended her 
—without so much as having heard her 
sing or met her—to the Metropolitan 
Opera Company, New York. It is interest- 
ing to record that, about this time, 
Klemperer induced her and taught her to 


sing the role “‘ Rosenkavalier ’’ with Lotte 
Lehmann as her “ Sophie.”’” “I was a 
failure,’ she says with characteristic 
frankness. 


But this was a minor set back for from 
now on her career was a long unbroken 
run of successes : 
the Kroll Opera Berlin ; 1914-15 Metro- 
politan Opera, New York; 1917 first 
personal meeting with Richard Strauss 
(followed in 1921 by a tour with him in 
the U.S.A.), 1924 Covent Garden. We in 
England took Elisabeth Schumann to our 
hearts but so did Italy, France (Legion of 
Honour), Scandinavia and every. other 
country in which she sang. Mme Schumann 
was already an American citizen before 
the outbreak of the last war.and she spent 


1913 a summer season at - 
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a fruitful time during the early war years 
passing on her knowledge, her technique 
and art to others at the Curtiss Institute. 
But as soon as it was possible for her to 
cross the Atlantic she was back here again 
and enrolled herself as an ENSA artist. 

In this outline of the life and glorious 
career of Elisabeth Schumann, I have 
reserved one item until the very end. The 
year 1914 saw the birth of her only child 
—a boy. Gerd, now happily living here 
in London and his charming English wife, 
were the greatest joy and pride to Elisabeth. 
They were both her dear children, and the 
deep love between them was touching and 
beautiful. In fact the only sad note that 
I wish to sound is that her untimely passing 
in New York last month prevented the 
realisation of a dream she had been 
cherishing for years—namely to come and 
live in London among her many devoted 
English friends and with her beloved Gerd 
and his family. She had already bought 
a house in London, alas, never to inhabit 
it. This is the only thought which gives 
me a pang of sadness. Other than this I 
find, as do countless others, so much cause 
for gratitude, so many recollected hours of 
sunshine and laughter, so many memories 
of loveliness and inspiration in Elisabeth 
Schumann’s life and art that to dwell on 
a mournful note at the loss the world of 
music has sustained would be an unworthy 
tribute to the memory of a great women 
and a great singer. 





DESERT ISLAND DISC COMPETITION 


The following are the eight titles obtaining 
the most votes from the many entries received : 


1. Toccata and Fugue in D minor (Bach). 


2. Fingal’s Cave (‘‘ Hebrides ’?)— Overture 
(Mendelssohn). 

g. Variation No. 9 (“ Nimrod ’’)— Enigma 
Variations (Elgar). 

4. Barcarolle in F sharp, Op. 60 (Chopin). 

5. Greensleeves Fantasia (Vaughan 
Williams). 

6. Prélude a 
(Debussy). 

7. Fifth movement (Shepherds’ Hymn after 
the Storm) Symphony No. 6 in F major 
(“‘ Pastoral ’’) (Beethoven). 


8. Jesu, joy of man’s desiring (Cantata 
No. 147) (Bach) 


d’un Faune 


laprés-midi 


Will any reader who submitted six or more of 
these titles please let us know and, after check- 
ing with the original entries, the prizes will be 
awarded. 


Index and Binding for Volume XXX 


The index for Volume XXIX will be ready 
in July, the supply will be limited and we are 
now accepting orders The price will be 2s. 6d. 
post free. 


Readers wishing to have their Volumes bound 
should send their copies (June, 1951 to May, 
1952) to our trade office at 8 Barter Street, 
London, W.C.1, about the middle of August, 
not earlier. 


The cost of binding, including index, will be 
12s. 6d., and a few binding cases will. be 
available, price 3s. 6d., post free. mow 
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THE WORLD’S ENCYCLOPAEDIA 
OF RECORDED MUSIC 


F this huge volume by Francis F. Clough 
and G. J. Cuming, which will be (and 
deserves to be) called monumental], had 
contained no long-playing records, I should 
have been tempted to give my review of it 
the sub-title Le Tombeau des “‘ 78’s,’’ using 
the word tombeau in the elegiac sense. Even 
so, however, it would have been inexact 
since E.M.I. have made it clear that their 
entry into the field of LP next October will 
not prejudice their output of 78’s, and 
Decca will now, I imagine, bury the 
ostrich and follow suit. Honours, therefore, 
will be easy. 


There can be no question of reviewing, 
in the ordinary sense of the term, a volume 
of this character, and the best service I can 
render it and our readers, (to whom it will 
be indispensable) is by paraphrasing the 
Introduction in order to show the principles 
that have guided the authors in their 
colossal task of assembling under one cover 
‘every record of permanent music issued 
since the advent of electrical recording up 
to April 1950, throughout the world ”’: per- 
manent being, of course, a relative term. — 


Lack of space has prevented full details 
being given of the older records ; and those 
which are covered by R. D. Darrell’s 
Gramophone Shop Encyclopaedia of 
Recorded Music (1926-1936) receive, in 
general, only bare mention since that 
valuable work (to which the authors pay 
just tribute) can be consulted for further 
details. 


Records of Darrell’s period which are 
still available in England from the factory, 
or which are not so available, are given 
distinctive symbols, but the authors recog- 
nise the fluidity of the record position in 
regard to these and can only show what 
they believe to be the position in the spring 
of 1950. 


Some curtailment has been necessary, for 
lack of space, in the case of the most heavily- 
recorded operatic arias, piano pieces, etc., 
nor, of course, has it been possible to give 
full descriptions of every record. Abbrevia- 
tions are accorded an appropriate symbol, 
as are the few pre-electric records included 
because of. the historical interest of the 
performance, or because the music is not 
otherwise recorded. 


A large number of obscure, minor com= 
posers of serious music are listed only in the 
Anthologies section, or as couplings; but 
there is no need to quarrel with the authors 
on the score of arbitrary decisions in the 
main body of the book, since names of these 
composers appear in the Index. There may 


By ALEC ROBERTSON 


be some disputation about the composers of 
light music, since the authors have been 
avowedly more exclusive than Darrell. 
Living composers of this genre are excluded 
and the inclusion of others has been 
determined largely by the range of availa- 
bility of the records and the status or 
celebrity of the artists concerned. 


Names in bold capitals in the Index show 
at once those composers who have separate 
discographies in the main body of the 
work. (I should not care to pass an exam- 
ination on many of the italicised composers!) 
Enormous pains has obviously been taken 
to identify the contents of the records, and 
in view of the careless and incorrect way so 
many records have been, and still are, 
labelled, the information presented here 
(not conveniently available in any other 
work of reference) is of the greatest value. 
These highly conscientious authors apologise 
for finding it impossible to indicate minor 
‘“‘cuts’’ in familiar recordings or to classify 
the lists in order of artistic or technical 
value. It would, in my view, have been 
outside their brief to have attempted a task 
depending on private judgment; and 
those who want “the best recordings ”’ 
must try their luck in books of a more 
restricted character than an Encyclopaedia ; 
to wit, a Record Guide. 


I am glad to see that the works of the 
more prolific composers are classified by 
genres instead of alphabetical order ; and I 
am delighted to find that cadenza com- 
posers (a class given to criminal offences) 
are given : these being, of course, other than 
the composers of the works themselves. 
The second part of the Index contains 
the names of these persons as well as of 
arrangers and editors, and the third part 
has titles of operas and other stage works. 


The authors have taken copyright in a 
feature they believe to be unique in disco- 
graphy. Normal 12-inch discs have their 
numbers in normal upright type; those 
of smaller diameter, mainly 10-inch, have 
their numbers in italics and so can be dis- 
tinguished at a glance. LP records, so 
styled, are those played at 33% r.p.m., those 
playing at 45 r.p.m. being ignored, for 
reasons I need not here specify. 

The appeal for help in correcting 
inevitable errors and omissions, and in 


receiving new information, will surely not 


go unanswered ; and our readers, taking 
pride in the fact that.this great work of 
scholarship is by two old friends of THe 
GRAMOPHONE, can best show their gratitude 
for it by corresponding with the authors as 
and when they make discoveries. They 
acknowledge help from all over the world 
from individuals, libraries, and _ books ; 
and they return special thanks to Miss 


Valentine Britten, the B.B.C. Gramophone 
Librarian, “‘ for her unflagging support and 
encouragement.” Between her and the 
authors there flowed a steady stream of 
letters and postcards, a number of which I 
have been able to see. 


Considering the trouble it gave them I 
do not wonder they alluded to Tchaikovsky’s 
ballet as ‘‘ The Sleeping B.’’ (though I feel 
sure they did not read all I do into the 
abbreviation !). 

Here is a typical query from Clough to 
Britten : (a) Have you got C.R.F.25 ? If 
so, is the aria it contains ““Ombra cara ’’ or 
‘“‘Sommi Dei’”’ ? (6) If not, in the score of 
the opera which of the arias is sung by 
soprano Polisena ? Which is Act 1 and 
which Act 2 ? R.F.25 is catalogued merely 
as Aria de Polisena.’’ And so on, and so forth, 
until the cryptic ending : ‘‘ Words fail me 
re K—F.”’ 


All this seems to me to leave the 
importunate widow at the starting-post ! 


I noted with awe the names of over three 
hundred makers of gramophone records, 
most of them will be unfamiliar to the 
majority of us, but are an indication of the 
vast amount of material that had to be 
sorted out and dealt with in this book. 


The guide to the main record prefixes of 
the leading European companies, as they 
occur in various countries, is invaluable and 
must, of course, be constantly referred 
to, and, as in The Gramophone Shop 
Encyclopedia not only is the accompanist 
named with the artist in the case of a song 
but also the author of the text, where 
these are ascertainable. 


A Supplement covers the period April 
1950 to May/June 1951, and the authors 
hope to gather this and succeeding supple- 
ments into a second volume which will 
include fuller details than are at present 
available. High praise must be given to the 
publishers and printers for the beautifully 
clear type-setting which makes this hand- 
somely produced book a pleasure to look at 
and to use. It will not strain the weakest 
eyesight. 

Honourable mention must also be made 
of the Decca Record Company who 
associated themselves with Messrs. Sidgwick 
and Jackson in the publication of a venture 
that, without their co-operation, might never 
have become a light to enlighten every 
gramophile who takes an intelligent interest 
in the recorded repertoire. 


Copies can be obtained from any book- 
seller or record dealer or direct from the 
publisher Messrs. Sidgwick and Jackson, 

Museum Street, London, W.C.1. 
Royal Octavo, cloth bound, 880 pages, 
price Five Guineas. 

B 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


Salersregy is approaching ; and with it 
a slight decline in the unprecedented 
number of records that have been issued in 
the last year or so. Some of the record 
executives, especially in the smaller com- 
panies, are frankly worried. The market is 
beginning to glut, they privately say ; too 
much is being released ; the consumer is 
being fed by an embarrassment of riches, 
and his purse is too thin to taste all the 
dainties. 

Which does not prevent the companies 
from embarking on ambitious projects. 
Capitol, for example, has signed the 
Pittsburgh Symphony and its new con- 
ductor, William Steinberg, for a series of 
orchestral recordings. Capitol also claims 
to have developed a new recording tech- 
nique ; and just as London glories in its 
FFRR, Capitol is trumpeting its FDS 
(Full Dimensional Sound). It cannot be 
denied, however, that its new Pittsburgh 
Symphony recordings—Beethoven’s Pastoral; 
a coupling of Schubert’s Unfinished and 
Second Symphony—are superbly balanced, 
tonally smooth example of present-day 
recording at its best. 

Vox is featuring the Pro Musica Orchestra 
of Stuttgart, conducted by Rolf Reinhardt, 
in an ambitious series. In one shipment 
comes a disc of three Bach concertos for 
harpsichord (Nos. 4 in A, 5 in F minor, 7 in 
G minor); a three-disc set of Vivaldi’s 
L’Estro Armonica, Op. 3 (containing all 
twelve concertos) ; and a two-disc set of 
the Six Organ Concertos that make up 
Handel’s Op. 7. It would be hard to over- 
praise these. The recording is good, the 
performances are scrupulously exact, and 
the solo playing is of a high order. As far 
as I am concerned, these readings are 
definitive. 

The entire current list of Vox, indeed, is 
of unusual interest. A first recording of 
Mendelssohn’s Concerto for Two Pianos 
(Frugoni, Taddei and the Vienna Sym- 
phony under Moralt) brings to the public 
a work by the 16-year-old Mendelssohn that 
was unearthed two years ago. It is 
derivative, with lots of Hummel in it, but 
the workmanship is perfect and there are 
more than a few hints of the composer of 
the Octet and MND. Then there is a 
well-sung disc of five solo Buxtehude 
cantatas, in which Margot Guilleaume is 
the soprano soloist, accompanied by the 
instrumental ensemble of Bach Anniversary, 
Hamburg, under Marie-Luise Eechert. 
Twenty of the Grieg Lyric Pieces are given 
clean, musical performances by Grant 
Johannesen. Vox also has sponsored two 
reissues—excerpts from Lecocq’s Mme. 
Angot and Planquette’s Cloches de Corneville. 
Both are examples of French comic opera 
at its most charming. The soloists are very 
much 4 la maniére frangaise, and good support 
is lent by Jules Gressier and the Lamoureux 
Orchestra. 

Decca’s large current list has a couple of 


Dcutsche Grammophon repressings — a 
Monique Haas disc of twelve Debussy 
Etudes, beautifully played ; two discs of 
Beethoven sonatas (Op. 57 and 90; Op. 53 
and 101) played by Wilhelm Kempff in an 
authentically big style that scorns pretty- 
pretty sounds but sticks close to musical 
essentials ; Handel’s Water Music (com- 
plete), a welcome arrival, played by the 
Berlin Philharmonic under Fritz Lehmann; 
and Schumann’s Dzichterliebe, sung on a 
ten-inch disc by Walther Ludwig, a tenor 
with baritonal characteristics. Ludwig is 
a fine artist, though some of the lachrymose 
effects he sometimes uses could be dispensed 
with. Decca has a new recording of 
Mozart’s Clarinet Quintet played by Reginald 
Kell and the Fine Arts String Quartet ; 
and Kell is also the clarinettist in the 
Brahms A minor Trio, assistd by Frank 
Miller and Mieczyslaw Horszowski. Both 
of these discs are admirable. Did Kell ever 
participate in an inferior recording ? Other 
Decca discs present the Virtuosi di Roma 
in a group of baroque works (Marcello, 
Cirri, Albinoni, Pergolesi), and there is a 
Bach disc containing the Piano Concertos in 
D minor and F minor. In the latter, Lukas 
Foss is the piano soloist, supported by the 
Zimbler String Sinfonietta. An objective, 
clear, accurate performance ensues, though 
purists will doubtless adhere to the Vox 
version mentioned above. 

A group of orchestral works has been 
issued by Urania. Sergiu Celibidache leads 
the Berlin Philharmonic in the Shostakovich 
Seventh (Leningrad): a frightful bore. 
Roussel’s Symphony No. 3 in G minor and his 
second Bacchus et Ariane suite have been 
recorded by the Symphony Orchestra of 
Radio Berlin under, respectively, Ernest 
Borsamsky and Karl Rucht. Both scores are 
powerful, individual pieces, and are well 
conducted on this disc. Two Sibelius works 
—the Pelleas and Melisande and Karelia 
suites—are led by Jussi Blomstedt and the 
Symphony Orchestra of Radio Berlin. The 
playing is good, the recording thin. But a 
release of De Falla’s entire Three-Cornered 
Hat (Amparito Péris de Pruliére, soprano, 
and the Orchestra of the Opéra-Comique 
under Jean Martinon) is exceptionally 
** live ’’ and brilliant. De Pruliére is a hard, 
shrill soprano, but she does not have too 
much to do. Otherwise the interpretation 
is excellent. A real novelty is Saint-Saéns’ 
Concert Piece for Harp and Orchestra (Jeanette 
Helmis and Symphony Orchestra of Radio 
Berlin under Heinz Mahlke). Like most of 
Saint-Saéns’ music, this score has point, 


logic, grace—everything except force and 


conviction. Massenet’s Scénes Pittoresques 
occupy the reverse side of the disc. 

A first recording on LP of MacDowell’s 
pretty D minor Piano Concerto has been 
released by Concert Hall, with Alexander 
Jenner and the Orchestra of the Vienna 
State Opera under Henry Swoboda the 
competent participants. On the same disc, 
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Artur Balsam is piano soloist in the Wood- 
land Sketches. Another piano concerto 
recording comes from Remington, which 
has made available Mozart’s C minor (K.491) 
with Sari Biro and the Austrian Symphony 
under Wilhelm Loibner. The interpreta- 
tion will not make Badura-Skoda or Lili 
Kraus uneasy, but the recording is much 
better as regards tone and _ balance. 
Remington has made admirers of the late 
Simon Barere happy with a Liszt release 
containing the B minor Sonata and Funerailles. 
The recording was made from an actual 
Carnegie Hall concert; and _ Barere’s 
remarkable fingers, stimulated by the 
audience, get ovcr the keys in thrilling 
fashion. 

Westminster is under way with its 
Beethoven quartet cycle. The Vienna 
Konzerthaus Quartet is heard in Op. 509, 
Nos. 1 and 3, and Op. 127. There is 
nothing specifically wrong with their 
performances, but the results often do 
sound curiously staid and monodynamic. 
Capitol has made the first LP recording of 
Brahms’ A minor Quartet, using the Holly- 
wood String Quartet. The group has been 
heard to better advantage. Brahms does 
not appear to be in their style, and the 
excess portamenti from the first violin make 
the score sound saccharine. From WCFM 
comes a recording of Weber’s Grand Duo 
Concertante and Silvana Variations, for clarinet 
and piano, played by Sidney Forrest and 
Leonid Hambro. The music is a transitional 
score, linking the classic and romantic 
periods. It also has touches of Weber at 
his best. The superb playing and record- 
ing is a major factor in vitalising the 
music. 

Beethoven’s early oratorio, Christus am 
Olberg, receives its first LP recording from 
Concert Hall. Swoboda leads the soloists, 
chorus and Orchestra of the Vienna State 
Opera. Hardly ever performed to-day, 
Christus is a work of considerable force. 
Beethoven collectors will doubtless take 
advantage of the release. Remington offers 
a Messiah, on three discs, sung in German 
(soloists, Salzburg Mozarteum Orchestra 
and Dom Choir under Josef Messner). The 
German sounds of Comfort Ye or Every 
Valley sound strange to one conditioned to 
the great old English text, but the per- 
formance as a whole is a_ thorough, 
musicianly piece of work. 

Remington also has issued a complete 
La Bohéme with Daniza Ilitsch and Ratko 
Delorco in the leading roles, and the 
Austrian Symphony under Loibner. Even 
considering the cheapness of its price, the 
competitive versions (London, Victor) are 
a much better buy. Urania has comc forth 
with three operas. Martha (Erna Berger, 
Eugene Fuchs, Peter Anders, etc., and 
Symphony Orchestra of Radio Berlin 
under Arthur Rother) is not an opera that 
can arouse much enthusiasm to-day, even 
when the performance is as well sung as it 
is here. Giordano’s Andrea Chenier is much 
more attractive. Sung by Gino Sarri, 
Antonio Manca Serra, Loretta di Leilo and 
Franca Sacchi in the leading roles, with 
the chorus and orchestra of the Rome 
Opeia under Alberto Paoletti, it is one of 
the best in the Urania series. The recording 
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before your very eyes—USE ‘“*CLENDISC,” the new 
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JENNIE TOUREL 
Accompanied by Erick Itor Kahn 
C’est l’extase langoureuse; I] pleure dans 
mon coeur (both from ‘“Ariettes 
Oubliées”)—Debussy - - - LB125 


with the Philharmonia Orchestra 

conducted by Walter Susskind 
“Jeanne d’Arc”—Aria: Adieu, foréts— 
Tchaikovsky - - - - = - LX 1547 


CARLA MARTINIS 
with the Philharmonia Orchestra 
conducted by Issay Dobrowen 
“Un Ballo in Maschera”—Act 2—Recit. 
and Aria: Ma dall’ arido stelo divulsa— 
Verdi - - - - = = = = LX 1548 


MALCUZYNSKI 
Rapsodie Espagnole—Liszt (3 _ sides); 
Mazurka No. 41 in C sharp minor; Waltz 
No. 11 in G flat—Chopin. 
- LX 8922-3 


Auto-couplings only - - 
IRMGARD SEEFRIED 
with GERALD MOORE 
(a) Sehnsucht nach dem friihling, K.596; 
(b) Das Veilchen, K.476; 
Abendempfindung, K.523—all by Mozart 
LX 1549 


RICHARD TUCKER 
Torna, piccina; 
Osolemio - - - - - - 


WILHELM SCHUECHTER 

and the Philharmonia Orchestra 
The MHebrides— Overture (“ Fingal’s 
Cave ”)}—Mendelssohn - - - DX 1835 


- LB 126 


RAWICZ and LANDAUER 


La Campanella—Liszt; Rhapsody in 
C minor—Dohnanyi- - - - DX 1836 


HARRY DAVIDSON 
and his Orchestra 
Old Time Dance Series: Carina Waltz; 
The Smile Waltz - - - DX 1834 


Melodies from Victor Herbert (No. 3) 
DX 1837 


HARRIET COHEN 
with Orchestra conducted by Sir Malcolm Sargent 
Morning Song (Maytime in S 
cated to HL.M~ Queen Elizabeth)— Bax 
DX 1838 


RAY MARTIN 
and his Concert Orchestra 
Belle of the Ball; 
The Woodpeckers Waltz - - DB 3072 


EDDIE CALVERT 
with RAY MARTIN and his Orchestra 


Hora Staccato; 


My Yiddisher Momme - - - DB 3073 


COLUMBIA 
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JUNE RECORDS 


fiierbert 
von 


THE VIENNA 
PHILHARMONIC 
ORCHESTRA 


ee Die 
Fledermaus’”° 


OVERTURE 
J. STRAUSS, 2ND. 


LX 1546 


GUY MITCHELL and DORIS DAY 
Gently Johnny; 
A little kiss goodnight - - - DB 3074 
KEN GRIFFIN 
Parade of the Wooden Soldiers; 
The Anniversary Waltz - - DB 3075 
RONNIE RONALDE 
Soldiers in the Park; 
Lo! here the gentle lark - - DB 3076 
CARL SMITH 
Let’s live a little; 
Me and my broken heart - - DB 3077 
NOEL COWARD 


Why does love get in the way; 


I like America - - - - . DB 3078 


CENTRAL BAND OF 
THE ROYAL AIR FORCE 


JOHNNIE RAY 


Mountains in the Moonlight; 
Don’t blame me - - DB 3081 


JOHNNY BRANDON 
What good is a gal (from 
film “Skirts Ahoy”’); 


Busybody - - - - DB 3080 


HAYES 























MITCH MILLER 
and his Orchestra 
Kalamazoo to Timbuktu (with the Paul- 
ette Sisters); Sing our song of love . 
DB 3082 


NORMAN WISDOM 


Beware (from “ Paris to Piccadilly oe: 
Heart ofaclown- - - - DB 3084 


TEDDY JOHNSON 
I’m gonna live till I die (from film “The 
Sunnyside of the Street”) That’s how love 
should be (from film “The Woman's 
Me «-< 2 + « os See 


DOROTHY SQUIRES 
To be worthy of you 
Be anything (but be mine) - 
GUY MITCHELL 


Don’t rob another man’s castle; 


Where inthe world - - - 


SYDNEY MacEWAN 
Accompanied by GERALD MOORE 

I know my love; 
O Bothwell bank - - - - 


- DB 3086 


DB 3087 


DB 3088 


BILL MACEY 
and his Orchestra 


Slow train blues; Dancing bells - DB 3089 


DAVID HUGHES 
Kiss of fire; Just for old times DB 3091 


JO STAFFORD 
Goodnight Pillow; 
Easy come, easy go - - - 


JOSEF LOCKE 
Love me little, love me long (from “ And 
so to bed”’); At the end of the day 
DB 3093 


VICTOR SILVESTER 
and his Silver Strings 

Twilight in Rio; Cunab Siesta - DB 3090 

and his Ballroom Orchestra 
Tell me (from film “On ee aiae! ~~ # Py 
Faith - - - - = - - 
Wheel of fortune; 
I’m just wild about Harry - 


DB 3092 


- FB 3645 
JIMMY LEACH 
with Rhythm Accompaniment 
Dixieland Melody - - - - FB 3643 


MIDDLESEX 
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is well balanced (a rarity in opera record- 
ings) and the soloists are excellent, while 
Paoletti sounds like an unusually well- 
qualified conductor. 

The real operatic novelty of the last few 
months is Urania’s recording of Dvorak’s 
Rusalka. The leading singers are Helmut 
Schindler, Elfriede Trétschel, Gottlob Frick 
and Ruth Lange. Joseph Keilberth leads 
the Saxon State Orchestra. The perform- 
ance isin German. Rusalka has a very weak 
libretto concerning a water nymph ; that 
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is one factor that has kept it off the stage. 
There are, also, too many Wagnerian 
derivations for comfort, and the Water 
Nymphs are blood sisters to the Rhine 
Maidens. But there are some lovely arias 
(the Act 1 aria to the moon is relatively 
well known), and some entrancing snatches 
of Czech-inspired melodies. Rusalka may 
not be a great opera, and it might prove 
impossible on the stage ; but on records it 
has moments of sweetness and charm. It is 
nice to be able to become familiar with it. 





THE H.M.V. ARCHIVE SERIES 


By DESMOND SHAWE-TAYLOR 


(continued from page 272.) 


Hempel (b. 1884) 

HE two Frieda Hempel discs are well 
ane to show her greatness as a florid 

singer, especially in Mozart. It is 
satisfactory that the two Queen of the 
Night arias should have been coupled on 
VBa21, since in the old No. 2 Catalogue they 
were separated. Why she should have chosen 
to sing the first in Italian and the second in 
its original German is more than I can tell. 
‘‘ Der Hdlle Rache ”’ is notable not only for 
the singer’s formidable accuracy among the 
leger lines, but for the bigness of both style 
and tone; the Queen of the Night is really 
a dramatic soprano, and the strong and 
solid tone of Mme Hempel’s middle register 
is a very different thing from the soubrette- 
like gasping we usually hear. This side 
played less well than my own “No. 2” 
copy; but the disc is well worth getting. 
Both sides of VB22 are excellent copies. 
The Seraglio aria (cut, like all one-sided 
versions) again gives us fine, big singing; 
the aria from Auber’s La Muette de 
Portict (‘OQ moment enchanteur,’’ not 
‘enchanté’’ as always labelled and listed) 
is a dazzling record of rather dull music. 


Hesch (1860-1908) 
Jadlowker (b. 1877) 
Neshdanova (b. 1875) 

I discussed the records of these three 
singers in my Quarterly Review of January 
last. 


Ivogiin (b. 1891) 

Only three electric records of this en- 
chanting artist were issued, and of these the 
Zerbinetta aria from Ariadne auf Naxos 
(VB67) is the most famous and the most 
brilliant. She was chosen by Richard 
Strauss to sing the part in the premiére of 
the revised version (Vienna, 1916), and she 
made a sensation at Covent Garden when 
the work was revived there in 1924. The 
outstanding feature of hur performance is 
the air of easy nonchalance with which she 
throws off the fiendishly difficult roulades; 
and this, of course, is exactly in character 
with the Strauss-Hofmannsthal conception 
of the fickle, light-hearted, laughter-loving 
Zerbinetta. I hope Mme Ivogiin’s famous 
little record of four folk songs will also be 
reissued. 


Journet (1367-1933) 
The two sides of VA23 make an inter- 
esting coupling, mainly on account of their 


unfamiliarity. Both are well sung and 
recorded by Journet (the best French bass 
since Plangon), but in neither does the 
music strike a very individual note. 


Kurz (1874-1933) ’ 

e Selma Kurz selections are interesting 
and unconventional. The two early electrics 
(VA2 and VB35), previously unissued in 
England, have always appealed to collectors. 
At this point of her career, her voice was not 
quite brilliant enough for Blue Danube 
acrobatics, and the German “ Deh vieni”’ 
(with two interpolated trills) is rather un- 
comfortably recorded. The ten-inch disc is 
more attractive: the Lockruf intimate and 
beautiful in tone, and almost as finely 
vocalized as the old 12-inch version; the 
Sandmannchen charming, if a little too sleepy. 
The Meyerbeer aria is a better record than 
Tetrazzini’s VB15 and contains wonderful 
scale passages; the Lakmé Bell Song is also a 
good, clean record, but Kurz takes the 
refrain at that lightning speed also favoured 
by Lily Pons, to which I cannot reconcile 
myself (VB2). VB48 is another attractive- 
looking coupling, but the Vespri Bolero is 
one of her rare failures; the Fair Maid of 
Perth (the same aria as was lately recorded 
by Gwen Catley) is very badly balanced, so 
that the oboe melody is quite drowned by 
the vocal fioriture which decorate it; but 
the singing itself is fascinating and culmin- 
ates in an exquisite soft high F (by the way, 
on this side the speed is well above 78). 


McCormack (1884-1945) 

The six records give an interesting cross- 
section from the enormous wealth of 
McCormack material. The two Lieder 
(VB32) are just pre-electric, and show most 
of his virtues as a Lieder singer; but such 
music, especially the Wolf song, needs 
electric recording to bring out its beauty. 
VAg2o contains a dull French song, coupled 
with the enchanting and little known 
‘‘ Sospiri miei ’’ by Bimboni; together with 
the two Donaudy songs (which should be 
reissued) this is one of McCormack’s 
loveliest Italian records. The French arias 
sung in Italian on VAai are also very 
nicely done, and quite good copies. My 
Lagan Love (VA24) is a haunting Irish air, 
well sung but a little encumbered by its 
old-fashioned Victor accompaniment; the 
coupling, a sentimental ditty, was obviously 
chosen because of an unexpected: and ex- 
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quisite trill in the final bars. The aria from 
Méhul’s Joseph (VB7) is the sort of thing 
which naturally attracts collectors; but it 
has never seemed to me a very interesting 
piece ; McCormack sings it smoothly 
enough, but, as usual, is not quite at his 
best in French. The Prize Song on the reverse 
is a dubbing, and there seems little point in 
its issue; McCormack’s marvellous diction 
reveals all the horrors of the English trans- 
lation—‘‘ She stood beside me Who shall 
my bride be,’’ and so on ! .Of the duets with 
Sammarco (VB33), the Gioconda is a poor 
copy, lending to the voices a rusty sound, 
and the Barbiere, though a good pressing, 
has never been among my favourites: 
McCormack seems overweighted by his 
partner, and his singing lacks the true 
Rossinian sparkle. In short, for McCormack 
enthusiasts (among whom I yield to none) 
I recommend as first choice VA2o and 
VAar. 


Marconi (1853-1916) 

Francesco Marconi was a very famous 
Italian tenor who appeared at Covent 
Garden in the early eighties. It is not clear 
why the fragment from the Prologue to 
Lucrezia Borgia (it is hardly an aria) is 
invariably chosen for repressing; it is in no 
way outstanding (VB27). The Puritani duet 
with Galvany is (apparently) transposed 
down to B flat to avoid the high D which 
could hardly be achieved by a man of 55; 
he manages the high C fairly well, but the 
record really falls into the “ historical 
curiosity ’’ class. Its main interest is that it 
shows how much more slowly and more 
freely such music used formerly to be taken. 


Martinelli (b. 1885) 

A great attraction of VB42 is that it has 
never previously been issued in England. 
There is some noble singing from Martinelli, 
but a considerable part of the two sides is 
occupied with rather dull choruses. I 
sympathise with those who want everything 
this great artist has done; but I hope that 
some of his best things (e.g., the solo, duet 
and trio from La Forza del Destino) will soon 
be added to the list. 


‘Melba (1859-1931) 


This is a poor selection from the legacy of 
a wonderful singer. Time was when the 
Melba matrices were handled as carefully 
as the Crown Jewels; but those days seem 
to be over. Of the two representatives of the 
early London issues, VB13 (Roi d’ Ys) seems 
to be a dubbing; both this and “‘ Porgi amor”’ 
(VB 40) have acquired a muzzy tone, and 
lost something of their old sweetness and 
purity. Nevertheless, VB40 makes an 
attractive coupling. The 1910 “ Elsa’s 
Dream,” however, is an excellent copy, 
with pure, clean and open vocal tone (it 
should be played well under 78). With the 
electric Brownlee duets (VB64) we return, 
strangely enough, to pressing troubles. 
The Archive disc is nothing like as clear as 
old DB copies; in particular, Brownlee’s 
tone is made to sound edgy, the end of the 
Traviata duet distorts, while on the other side, 
though the voices are clearer, there is heavy 
crackling from the surface. The record 
itself is lovely, and is almost worth getting 
for Melba’s ravishing re-entry, pianissimo, 
with the theme in the Traviata duet. Pro- 
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vided the matrices are in good condition, 
her 1904 Hamlet Mad Scene (two parts), 
“Caro nome”’ and “Sempre libera ”’ 
should be reissued; also her two Otello 
solos of 1910. There are many others; but 
these would make a worthy beginning. 


De Muro (b. 1881) 

I know little about this tenor except that 
he won a great success at the Milan 
premiére of Mascagni’s Jsabeau in 1912. It 
would be interesting to hear some of the 
excerpts which he recorded from that opera. 
His Andrea Chenier duets (VA52) with Oltra- 
bella (who once sang a very poor Manon 
Lescaut at Covent Garden) are totally 
undistinguished: all-out singing of the 
usual Italian type, and badly recorded. 


Nemeth 

Maria Nemeth -is a very striking Hun- 
garian soprano who sang all the principal 
non-Wagnerian dramatic roles in Vienna 
some 20 years ago. .Her record from the 
Goldmark Queen of Sheba (VB36) is justly 
famous for its spacious recording, for the 
large air and style of the singing, and 
for the thrilling way in which she projects 
her voice above the chorus at the climaxes. 
The music is oriental in flavour and de- 
cidedly attractive. 


Onegin (1891-1943) 

I love the songs and ballads of Loewe, and 
I admire the impressive contralto of Sigrid 
Onegin in music of a monumental cast, but 
I am bound to admit that in VA27, despite 
occasional beauties, she shows herself an 
unimaginative and unmusical Lieder singer. 
Patti (1843-1919) 

The records of Adelina Patti are unjustly 
maligned. Of course they are uneven, 
breathy, and unworthy of her great days; 
but the best of them, if played at the right 
speed, have passages in which a most 
seductive quality (approximating to that of 
a mezzo-soprano) and a delightful warm 
style can be felt. I have always liked her 
‘“‘ Connais-tu le pays ?’’ with its strong 
chest notes and its delicious touch on the 
words “‘ et l’oiseau plus léger,’’ and VB53 
is quite a good copy. The pressing of La 
Calesera, on VB40, is sensationally brilliant; 
the singer might be in the room, so power- 
fully does her voice ring out, not to mention 
those excitable Spanish screams which so 
irritated her husband, Baron Cederstrém, 
and probably led to the cancellation of this 
famous record a few months after its issue 
in 1907 (a subsidiary cause may have been 
that the powerful recording was found to 
cause blast and wear, as indeed it still can). 
Of her other records, the most worthy of 
reissue are Par dicesti and the adorable 
La Serenata (03079). 


Pinza (b. 1895) 

Perhaps someone with a sense of humour 
decided to couple on VB7o two arias in 
which Pinza announces the impending 
arrival of mad heroines! Both are finely 
sung, and must be played below 78 if they 
are to sound in the proper key. “ Cinta di 
fiori,’’ otherwise unrecorded, is a rather 
charming melody of which Pinza makes the 
most. He is by a long way the leading 
Italian bass of our time, and I hope that 
some of his magnificient electric records, 
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especially his two arias from La juive (DA 
907), will be restored in future supplements 
to the Archive Series. 
Plancon (1855-1914) 

No greater singer ever made records than 
this French basso. I discussed his Sonnambula 
aria in my January article; it is one of his 
finest records, but VB12 is a not too 
successful dubbing. The Faust Serenade on 
VA6 comes through well in spite of surface 
crackles; it is a marvellous piece of singing 
and characterisation, and makes most other 
versions sound absurd. 


Ponselle (b. 1897) 

Rosa Ponselle’s voice, it has been truly 
said, is ‘‘ one of the greatest soprano voices 
America has produced, with a richness in 
its lower notes almost like that of a contralto, 
and dramatic weight and fullness above the 
stave.”’ Both in New York and in Florence, 
La Vestale was one of her triumphs, and 
collectors will need no urging to take the 
opportunity of acquiring this long deleted 
record (VB3), which is well pressed apart 
from a momentary flaw on one side. The 
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singing is in the grand manner; if at certain 
points in ‘‘ Tu che invoco ”’ there is a touch 
of clumsiness, the lovely F sharp minor aria 
“O nume tutelar’”’ is beautifully chiselled 
throughout. 


Renaud (1862-1933) | 
The two Damnation dz Faust airs (VB20) 
are well recorded for their date (1908). The 
Serenade is lively, but inferior as singing to 
Plancon’s version, which was for long to be 
found in the old No. 2 Catalogue; “* Voici 
des roses ’’ has fine legato and atmosphere. 


Ruffo (b. 1877) 

The solo from Chatterton (VA16) is a 
hitherto rare and very interesting early 
Ruffo, with magnificent high G’s; he always 
made a great effect with this aria in concert, 
and it is easy to see why. Unfortunately the 
Puritani duet on the other side sounds very 
much under-rehearsed, and the record has a 
heavy surface. VA55 is one of his only two 
electric records, made long after his prime; 
the songs are agreeable, but no more. 


(To be concluded.) 





COLLECTORS’ 


CORNER 


Conducted By JOHN FREESTONE 


As I already knew, Pertile is not without 
admirers in this country, and I have received 
some excellent appreciations of his artistic 
career from a number of collectors. Piero Holt, 
writing from Trieste, makes the following 
points : 

“TI do not think, judging from his records, 
that Pertile possessed a beautiful voice, but it was 
a voice full of pulsating life, dramatic intensity 
and superb musicianship. For an example of 
what I mean, listen to the beautifully sung, yet 
insipid version of Un di all’ azzuro spazio by 
Beniamino Gigli, and then hear Pertile’s 
rendering. You will see that Pertile had ‘ that 
little extra something the others haven’t got.’ 
In ‘Andrea Chenier’ and ‘La Forza del 
Destino ’ he was incomparable, and that lovely 
British soprano who created the role of 
‘Turandot’ in most of the opera houses here in 
Italy—Patricia Toldi—will tell you that no one 
could ever approach his ‘Cavaradossi’ in 
*‘'Tosca’—an opera which she sang with him so 
many times. 

** No, there is little doubt as to Pertile’s claim 
to being ‘a first-rate singer,’ as opposed to 
being a ‘ singing actor.’ He was both.’’ 

There are two other letters, which I should 
like to quote in full. Mr. Alan Gordon has 
written something, which before I had only 
suspected: that Pertile’s records are not a true 
reflection of his artistry. A number of over- 
amplified recordings were issued in the early 
electric days, and I have no doubt that other 
singers suffered equally at the hands of the 
technicians of those days. Here is what he says : 

**When Mr. Freestone admits to a lack of 
enthusiasm for Pertile my immediate assump- 
tions are (a) that he only knows his art in 
recorded form, and/or (6) that he only heard 
him in the flesh a few times, for Pertile’s art was 
an acquired taste. His electric records over- 
amplified the voice out of all recognition, and 
the first few times of hearing him in the flesh 
were almost always disappointments. For his 
voice always lacked the sensuous, natural beauty 
of a Gigli and the opulent vibrancy of a 
Martinelli. A voice that could do ample justice 
to Radames in the vast expanses of La Scala 


could hardly be described as small, yet most of 
the stentorian tones produced on his H.M.V. 
records are distortions. The qualities which, in 
the opera house, made him indisputably one of 
‘the great ones ’ were his dramatic intensity, his 
artistic sincerity, his beautiful phrasing, and his 
innate musical sensitivity. True, to British ears 
his performances sometimes bordered on the 
melodramatic, but being an Italian he passion- 
ately believed what he sang, and restraint is not 
a typical quality of the Italian temperament. 
His repertoire was enormous, and whether he 
was singing Puccini, Verdi, Bizet or Wagner, 
he brought to each role such a style and con- 
viction that admiration increased with each 
hearing. Like many other tenors he was 
probably best in his early years, singing lyrical 
roles such as the early Verdi’s and Donizetti’s ; 
in latter years, due to the perennial paucity of 
dramatic tenors, he was mainly employed in 
such parts as Radames, the two Nerones, 
Alvaro, etc., which eventually tore the velvet 
sheen off his soft singing. He cannot be judged 
from records: his electrics are just not Pertile 
at all; his acoustics are better, but even so his 
art was so composite that these ‘ stills’ are but 
a pale reflection of his conceptions of complete 
roles. A giant possibly not, but a great artist 
has passed.”’ 

As Mr. Gordon suspected, I did not hear 
Pertile in the flesh, and it was for this reason 
that I was careful to say that I was never able 
to appreciate his records. Mr. Gordon’s remarks 
about the distortion which the tenor’s voice 
suffered at the hands of the recorders may 
account for my lack of appreciation ! 

Mr. R. A. Hastings has some further points 
to make, and therefore I am including his most 
interesting letter : 

*“‘Pertile’s great asset was the abandonment 
with which he could really live his music. 
Certainly not since the introduction of electrical 
recording has the gramophone sustained such a 
powerful emotional impact. His Vesti la giubba 
(DB1118) bows to none, not even Caruso’s, as 
a thrilling declamation of Canio’s despair. 

‘“*Pertile was not a great bel canto tenor. His 
performances of arias such as Spirto gentil from 
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‘ La Favorita ’ show him at once as deficient in 
ease, tone and style. It is curious that, although 
he could not compare with De Lucia or Schipa, 
he recorded many arias by Donizetti and 
Bellini, leaving unrecorded many that better 
suited his temperament and technique. 

“His greatest parts were not those 
(Rhadames, Manrico, Pollione) in which the 
dramatic impulse comes from within the music. 
Pertile preferred to lay his on from the outside. 
In Puccini’s ‘ Manon Lescaut’ he found a part 
which fitted him like a glove, as all may judge 
from his tremendous No / pazzo son! guardae on 
DBri11t. 

**Embarked on the grand, sweeping phrases 
of romantic opera Pertile was insurpassable, and 
his records of this music will stand for ever as 
models, admired, though not, perhaps, copied. 

*“As the La Scala Rivista Dell’Opera said, 

his song was centred in his heart’. ”’ 

I suppose it is really a question of tempera- 
ment as to whether one prefers the vivid 
emotionalism of a Pertile to the less dramatic 
but equally effective singing of a Schipa or a 
Tagliavini! My own taste in music is for the 
classical composers, rather than the romantics, 
and similarly I prefer the intellectual rather 
than the emotional approach to singing. 
Pertile’s admirers claim that his art was an 
excellent blending of the two schools, and there 
I am content to leave it. 





MARIE LOUISE EDVINA 
By H. Hugh Harvey 


During the decade immediately preceding 
the First World War the annual “ Grand ”’ 
Seasons of International Opera at Covent 
Garden gave Londoners many opportunities of 
hearing not only the last of the great singers of 
the Golden Age but also younger and (perhaps) 
lesser artists whose singing gave immense 
pleasure to all who heard them. Amongst these 
latter Madame Edvina won a very high place 
in the esteem of her audiences by reason of her 
beautiful voice and attractive personality and, 
since not a great deal is known of her career to 
present-day opera lovers, the following notes— 
written by one who heard her many times— 
may be of interest : ; 

Marie Louise Lucienne Juliette Edvina was 
the daughter of a French-Canadian subject, 
Francois Xavier Martin, and was born at 
Montreal, where she spent all her early life up 
to the time of her (second) marriage in 1901. 
Singing as an amateur, she evidenced such 
unusual gifts of voice and temperament that she 
was persuaded to study under M. Jean de Reszké 
in Paris, with a view to taking up an operatic 
career; she trained under this great master 
from 1904 to 1907, when he considered she was 
ready to accept professional engagements. 
Following upon various operatic appearances in 
Paris and Brussels, she sang one day at a 
concert in Paris arranged by M. Reynaldo Hahn 
and aroused so much enthusiasm that an 
account of the performance was published in 
the London newspapers ; this led to an inter- 


view and an engagement to sing at Covent ,/*BRAHMS. 


Garden, where she made her London début on 
July 15th, 1908, as Marguérite, her confréres 
being Alessandro Bonci as Faust, Mario 


Sammarco as Valentine, and Vanni-Marcoux , 


as Méphistophélés. Her success was such that v 
she was immediately re-engaged for the 
following season, and it was in this season that 
she “‘ created ’’ what came to be accepted as her 
greatest role—‘‘ Louise ’’—in the first London 
performance of Charpentier’s opera on June 
18th, 1909. Edvina’s ‘“‘ Louise’? became 

‘a ‘classic, and, even remembering other 
performances of the part by various gifted 
sopranos, it is not too much to say that her 
portrayal of the Parisian working-girl has never 
been surpassed ; hers was the real thing, and the 
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writer of these notes has many grateful 
memories of her superb performances in the 
opera. As a souvenir of the wonderiul feeling 
which she put into her singing of Depuis le jour, 
there exists a gramophone record—H.M.V. 
2-033071 or DB548—which she made in 1919 
and which is generally recognised as being the 
finest recording of the Aria, even bearing in 
mind the splendid ones made by Melba and 
Mary Garden. 

Following upon the phenomenal success of 
her “‘ Louise,’ Edvina was engaged for every 
subsequent “‘ Grand ’’ Season up to the out- 
break of the 1914-1918 War; in addition to 
that role she was heard in a variety of parts 
such as “ Manon ’”’ (Massenet), “‘ Tosca,’’ and 
** Mélisande,”’ together with three other roles 


which she ‘“ created’? at Covent Garden, 
namely : 
*“* Thais ’’ in Massenet’s opera of the same 


name, with Dinh Gilly as the Cenobite 
monk, Athanaél, on July 18th, 1911. 

** Maliella’’ in Ermanno Wolf-Ferrari’s “ I 
Giojelli Della Madonna,” with Martinelli 
and Sammarco, on May goth, 1912. 

“* Madame du Barry” in Ezio Camussi’s 
“La du Barry,’”’ again with Martinelli 
and Sammarco, on July 3rd, 1913. 

With the reopening of Covent Garden after 
the war, Edvina took part in the “‘ Victory Gala 
Performance ” in 1919 when she appeared in 
the Third Act of ‘* Louise’ with the Belgian 
tenor Fernand Ansseau— introduced to London 
that season by Melba—followed by appearances 
in the full work and in “ on ”’ and “‘ Tosca,”’ 
whilst in the following year she was also heard 
as “* Mélisande,’? a part in which, according 
to contemporary accounts, she was “just 
perfection.”’ 

There were no “ Grand ”’ Seasons at Covent 
Garden in 1921, 1922 and 1923, and Londoners 
had to wait until 1924 before they could once 
more welcome the charming singer—as “Tosca,”’ 
one of her finest impersonations—and it was in 
this role that she made her final appearance on 
the Covent Garden stage on July 1st, 1924. 
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In June, 1926, Edvina was heard—with the 
Rumanian singer George Metaxa—in a Musical 
Play, “‘ Hearts and Diamonds,”’ at the Strand 
Theatre, London, but, whilst she scored a huge 
personal success with her still- lovely voice, the 
play had only a short run and has never since 
been revived. With the close of the run she 
retired to the Riviera, where she lived—in 
Cannes—during her last years ; she was three 
times married, and at the time of her death in 
a London nursing home on November 13th, 
1948, she was the widow of Major N. R. Stuart- 
Wortley, M.C. 


Records 


In all, Edvina made but a bare half-dozen 
records during the whole of her career—four 
12 in. and two 10 in.—for H.M.V., between 
1919 and 1921 ; these are as follow : 


12 in. Red Label Records—1919-20 
Single- Double- 
Sided Sided 
No. No. 
2-033071 DB548 “*Louise’’ (Charpentier): Depuis 
le jour. 


2-033072 DB547 Le Noél des enfants qui n'ont plus 
de maisons (Debussv) (with 
Piano accompaniment by 
Percy Pitt). 

2-033085 DB547 Phidyleé (Duparc) (with Piano 
accompaniment by Percy 
Pitt). 

2-053156 DB548 **Tosca’”’ (Puccini): Vissi d’ Arte- 

10 ow pee Label Records—1921 

7-33037* “Thais” (Massenet): Act I: 
Oust te fait si sévére. 

7-33038* DA447 ** Thais’ (Massenet): Act II: 


L’ Amour est une vertu rare, 
* These are available on VA48 in the “Archive” Series. 


The above are the only Edvina records issued 
in this country and, as far as the writer has 
been able to trace, the only ones which she 
ever made. There is little to choose between 
any of them as regards performance; the 
singer was still in her prime, and, to those of 
us who heard her at Covent Garden, they are 
treasured memories of an exquisite artist. 





ANALYTICAL NOTES 
AND FIRST REVIEWS 





* Denotes long-playing records. 


ORCHESTRAL 


Symphony No. 1 in C 
> minor, Op. 68. Concertgebouw 
Orchestra of Amsterdam (Beinum). 
Decca LXT2675. Symphony No. 3 in 
F major, Op. 90. Concertgebouw 


+ 


i \ ‘\ Orchestra of Amsterdam (Szell). 


* Decca LXT2676 (both 12 in., 39s. 6d. ). 

Two of the Brahms Symphonies arm in 
arm (as it were) make an imposing entry 
into the arena of LPs, the more so because 
no really adequate version of No. III is 
available now on 78s. Together they form 
a splendid technical achievement in record- 
ing, for both reach a very high standard of 
reproduction and of musical performance. 


Though the orchestra is the same for both, 
the resultant recordings are _ curiously 
different, in sound and in interpretation. 
They share a welcome freedom from dis- 
turbances and wobbles, and in both the tone 
is full and capable of enlargement without 
distortion. A curious and interesting point 
is the great difference between the conduc- 
tors. Beinum keeps his No. I suitably 
impressive without being portentous, while 
Szell misses quite an amount of the lyrical 
cantando quality of No. III; now I have 
a great liking for III and a guarded respect 
for I, but found myself aurally enjoying 
I better than III for the first time in my life. 

In the first movement of No. I Beinum 
achieves his liveliness of effect by his mag- 
nificent drive; his breadth of phrasing 
does not hamper his forward movement 
and he wisely avoids the accentual em- 
phasis which punctuates the music’s flow. 
A certain shrillness can be easily tamed on a 
big machine, and without difficulty one 
gets a rich, round, and well balanced 
orchestral mass of tone. The individual 
colouring of the instruments is notably 
clear and attractive ; in the second move- 
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ment it adds greatly to admirable phrasing 
and playing, so that the whole is a joy to 
listen to. The scherzo is approached gently 
enough, but gets a little heavy-footed as it 
goes on, I felt ; while the celebrated big 
C major tune in the finale is kept properly 
moving along and thus loses some of what 
too often is a kind of dictatorial accent. I 
shall long remember the fine rich strings in 
this movement. 

In No. III, on the other hand, Szell is 
more aggressive, less friendly in his ap- 
proach, and with his strong accents, over- 
assertive at times. The recording is on a 
higher level, and the orchestra lacks the 
breadth and poise it shows under Beinum. 
The tonal range here is considerably less. 
I first overheard this recording, as it 
happens, from some distance, in a gramo- 
phone showroom, and noticed then the 
explosive quality of the opening movement. 
Even the recapitulation has an air of strain 
about it. And surely this movement should 
be sunnier ? The slow movement is better 
held in balance and much nearer to what I 
think are the composer’s intentions. In the 
charming poco allegretto—so fresh and 
characteristic—-Szell and the orchestra are 
at their best, and give us beautiful work 
exactly fitting the music. But I found the 
performance of the Finale a little fussy and 
lacking in the proper grandeur of thought. 
Maybe I ask too much of any performance 
of this symphony ; and I would add that 
this is an admirable recording technically 
if not musically always to my taste. H.F. 


*BERLIO Z: RAVEL. Benvenuto Cellini 
—Overture: Le Corsaire—Over- 
ture. Bolero. L’Orchestre de la 
Société des Concerts du Conserva- 
toire de Paris (Miinch). Decca 
LXT2677 (12 in., 39s. 6d.) 

The quality I like in my orchestral 

recordings is here: a sense of concert-room 

reality ; those who prefer the very forward, 
bold and almost open-air effects will look 
elsewhere, perhaps. The effect in soft 
passages is a little remote; I should not 
object if I were to feel a few score yards 
nearer the players. One seems to be at the 
back of an extremely large hall, and there 
is some lack of boldness in the outline of 
these piano passages. But the flashing scales 
at the opening of the Corsair piece are 
pure string-tone, in the “ feel ’’ of which I 
rejoice. The effect here is not quite 
so brilliant and bold (I speak from 
memory) as in Kletzki’s more ‘“‘ blooming ”’ 
quality in the April Columbia record, which 
was remarkably forward and exciting. 
Everybody’s still doing it, now that the 
Bolero, which suffered so cruelly from breaks, 
can be had on one side. The treatment of 
this and the other music is in perfect taste. 
The idea of smouldering heat is conveyed, 
at a distinctly slow pace. There is really 
next to nothing of the true bolero style about 
the piece; but that is true whatever the 
speed. This is a “‘ once for all ’’ stunt, here 
brought off, to my mind, as nearly ideally 
as can ever be expected on a record. I think 
one needs the sight of the orchestra as well; 
and, of course, nothing will make up for the 
‘absence of the amazing build-up of the 
ballet crowd itself. W.R.A. 
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CHERUBINI. Marches for Wind In- 
struments. London Baroque Wind 
Orchestra (Karl Haas). Parlophone 
R20613 (12 in., gs. 84d.) 


The originals of these pieces are to be 
found in the Berlin Library, and so, being 
presumably in Russian hands, are in- 
accessible to Western scholars of to-day. 
Their interest is considerable, for they 
represent military or patriotic music in 
France of the Revolutionary period and 
just afterwards, the two slow marches 
dating from 1800 and written for the Prefet 
of the Department Eur et Loire, and the 
quicksteps from 1814 for La Garde Nation- 
ale. The Viennese tradition of military 
music, with its marches and Janissaries’ 
music, is moderately familiar to us in the 
works of the Viennese composers; the 
French style is unknown to us. Nor have we 
any just idea of how this military music 
really sounded. Karl Haas, in this exact 
and remarkable recording, draws aside the 
curtains and throws open the windows. He 
has chosen 27 players as properly represent- 
ing the sounds of the period—8 clarinets, 
1 flute and piccolo, 4 bassoons, 1 serpent, 
2 trumpets, 2 horns, 4 percussion (including 
tambourine), with 1 trombone where 
needed. The result is unusual but historic- 
ally most interesting, and though it is not 
immediately acceptable, with a certain shrill 
and even harsh quality, one soon appreciates 
its manly directness, its open-air-ness, and 
its fitness for purpose. The sleek, over- 
manned, over-/egato military bands of to-day 
sound very soft-mannered by contrast. H.F. 


CHAUSSON. Poéme, Op. 25. Yehudi 
Menuhin (violin). London Phil- 
harmonic Orchestra (Boult). 

- H.M.V. DBg759-60 (12 in., 19s. 5d.) 

The heavy, intense Romanticism of 
Chausson’s Poéme is almost without parallel, 
both in its intention and its successful 
realization. The mind gropes in vain 
through English poetry of the nineteenth 
century to find apt comparison: there is 
much of Tennyson’s later Jdylls (‘‘ Enid ’’ 
for example), something of Swinburne at 
his most rapturous, not a little of the heavy, 
lyrical Romanticism of Matthew Arnold’s 

Thyrsis and Scholar-Gipsy: no single poem 

I can think of has all of it. It is the fullest 

achievement in Chausson’s list, and its style 

app.oaches the fin-de-siécle—it was written 
in the first sunset of 1896. Martin Cooper 
writes that “‘ there is a richness of invention 
and an uninhibited emotional sensuousness 
in his exploitation of the technical and 
expressive power of the violin, which may 
offend our modern canons of taste on 
occasion but cannot be discounted.’’ Those 
words are a near description of this record- 
ing. They are complimentary of it in the 
sense that Chausson’s emotions are painted 
breadly, passionately, vividly,;and with the 
thickest pigment. On the other hand, there 
seems to me no doubt that Menuhin and 

Boult and the players and engineers come 

periously near the precipice at times, 

tottering above the abyss of mawkishness. 

Menuhin wallows in the warm and heavy 

waters of the violin part, and Boult under- 
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lines his emotionalism with an almost 
academic exactitude. The whole is over- 
recorded, and every conceivable sound is 
crowded on to the wax and comes off it like 
scented airs in an oriental fantasy. 
There is indubitable sweetness, there is 
even a fine if somewhat overpowering 
beauty, though a wide vibrato attacks the 
orchestral playing like an epidemic. The 
recording is extremely successful, and I 
for one like this rhapsodic full-bloodedness, 
this directed abandon of feeling. H.F. 


RAVEL. Nocturnes. 
Rapsodie Espagnole. L’Orchestre 


-.x.> de la Suisse Romande (Ansermet). 


’” Decca LXT2637 (12 in., 39s. 6d.). 

Ansermet’s recording of La Valse stands 
out in the memory as a quite exceptional 
experience. A similar and, I fully believe, 
equally unforgettable experience is provided 
by his recording of Ravel’s Rapsodie Espagnole. 
Apart from the fact that this issue of the 
work is virtually unique, Stokowski’s Phila- 
delphia records being the only others listed, 
apart from the brilliant Debussy on the 
reverse side, this Ravel recording is worth 
purchasing for its very perfection. Ansermet 
possesses by nature and experience an 
uncanny capacity for getting the right 
values, tonally and emotionally. Thus, the 
streak of hardness (Ravel could never lose it) 
in the Prélude a la nuit, so different from 
Debussy’s gentle clouds, is touched off with 
precision here ; Ansermet keeps just that 
same note whenever the theme recurs. 
There is no other conductor who so readily 
understands and imparts to his players an 
instinct for the wood-wind balance and 
phrasing of Ravel’s delicately sonorous 
scoring. The Malaguefia as given here is 
fantastically beautiful in sound. The clarity 
of the recording is remarkable, and contri- 
buted to by three factors—Ravel’s orchestral 
style, Ansermet’s insistence on precision of 
playing, and skilful recording balance. 

To say that in the Debussy Nocturnes 
Ansermet is a little less close to the composer 
is, in truth, hardly a criticism: one can 
scarcely imagine a better performance, and 
it is only the proximity of the Ravel per- 
formance that casts the shadow of a shadow. 
The extraordinary tension Ansermet main- 
tains in the quietest of manners is not less 
notable than the steady and unhurried 
progress of the procession in Fétes. Best of 
all, he handles Sirénes with a magnificent 
build-up from climax to climax. 

From the recording point of view, the 
Ravel seems to me as good as anyone could 
desire—quite one of the best-ever LPs, as 
far as I have hcard them. The Debussy is 
a touch less happy in places, but still 
‘remains excellent. In Nuages the high 
pianissimo violins are both too remote and 
rather scratchy in sound, while at the end 
the bass is heavily exaggerated. Fétes needs 
and will take, I found, a higher playing- 
level ; otherwise the distant trumpets are 
unnoticeable. The female chorus in Sirénes 
is not tonally quite to my English taste in 
the upper half of their register—that might 
be either French choral singing or slightly 
edgy reproduction. But the movement as 
a whole is a splendid achievement of sound- 
reproduction. H.F. 
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...... is not a.catch phrase but a reality and 
a visit to our Record salons, where almost every 
Standard and Long Playing Record is stocked to 
meet all requirements will justify our reason for 
this statement. 

Our Postal Service which we can recommend 
with confidence, is of particular value to those who 
live out of town. 
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New Catalogue of Continental Recordings now available 
Price 6d. 
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EM.G. CAN HELP IN THE 
CHOICE OF EQUIPMENT 


VERYONE who listens critically 
will at some time find himself 
obliged to modify or replace existing 
apparatus if he wishes to enjoy to the 
full the highest possible standards of 
record and radio reproduction. The 
large number of ways in which this can 
be done is little short of bewildering. 
There are many who find in the 
equipment designed, produced and sold 
by E.M.G. under the name of Davey, 
a complete answer to problems of this 
kind. Yet it may come as a surprise 
to know that E.M.G. by no means 
confine themselves to recommending 
their own apparatus if it appears that 
the products of other makers will best 
suit the requirements of individual 
cases. 





Thus, the listener who goes to 
E.M.G. will find his own particular 
problem approached without prejudice 
and entirely on its own merits. It 
may be that a conversion of existing 
apparatus will achieve desired results ; 
the need for a particular type of pick- 
up or loudspeaker may be indicated ; 
sizes and shapes of rooms may have to 
be considered, and for these, special 

What- 
E.M.G. 


endeavour to meet them honestly and 


installations may be required. 
ever the requirements, 
conscientiously. Advice and sugges- 
tions will always gladly be given with- 
out obligation. 

Davey Reproducers, Radiograms, and 
Loudspeakers may be heard at any time 


without appointment. 


DAVEY LIQUID RECORD DRESSING for LP and other records. Has three-fold effect—frees 
surfaces from dirt and dust, inhibits the building up of static charges on surfaces, and gently . 
lubricates which reduces wear on record and needle. Per 


bottle (Postage and packing 9d.) 3/9 


LP RECORD FILES. Made to hold approximately one dozen records, each in its sleeve. Leatherette 


spine, finished blue, green or maroon. 


(Postage and packing 2/-) 21/- 


* MONTHLY LETTER’ BINDERS. Rexine-bound, in blue, green or maroon, with gold blocked 


titling. Made to hold 24 copies (2 years’ issues). 


(Postage and packing 1/-) 12/6 


ADDITIONS TO THE ‘ J’ LIST. The purchasers of the E.M.G. ‘J’ List of Special Issues by various 
record manufacturers will find in the June issue of ‘ The Monthly Letter ’ an appendix of additions 
and amendments in addition to the usual valuable reviews of current issues. The ‘J’ List costs 
2/6 post free. A single issue of ‘The Monthly Letter’ is 1/- post free. A year’s subscription, 


post free, costs 8/- 


E.M.G. 
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*DEBUSSY : 
Orchestre, No. 2: Ibéria. Daphnis 


RAVEL. Images pour 


Vv et Chloé—2nd Suite. Brussels 
‘I.N.R. Symphony Orchestra (Franz 
“”’Andre). Telefunken LGX66o001 (12 in., 
39s. 6d.). 

The Ravel is much better than the 
Debussy ; uneven sides on an LP disc are 
neither rare nor novel, but here, though the 
recording as such is different, in tone and 
even in level, more interesting points arise. 
The Brussels Radio Orchestra (with whose 
work I am not, I fear, familiar) actually 
plays the Ravel better than the Debussy : 
which is understandable, for if this is a good 
example of the orchestra’s playing, it does 
not rank among the best bands in Europe 
by any means. The Ravel is a good deal 
easier to bring off than the Debussy, which, 
difficult to play, is of a high intellectual 
content as well as musical. What a magni- 
ficent piece it is! Jbéria towers over Ravel’s 
‘‘ choreographic symphony,’’ dwarfing it by 
sheer mastery. The conductor does all he 
can to keep the expansive design of the 
work clear, and achieves by his efforts a 
considerable structure of sound. Too often, 
unfortunately, there is a sense of strain, of 
non-cohering, of anxiety and bittiness, 
about the orchestra’s texture ; the players 
are alert enough, for there is springiness. 
The end of Les Parfums de la Nuit seems to 
me the best moment before the Four de féte, 
which suddenly rises to a higher standard 
of recording and of playing. If only it were 
all like this section ! 

Daphnis et Chloé would, I found, take 
and benefit by more enlargement than 
Ibéria. Contrasts are wide ; the opening is 
both vague and remote, but the Danse générale 
is very much with us. Wood-wind appear as 
if detached from the strings at times, but 
the latter, especially the lower strings, are 
warm and pleasing. A rather beautiful, 
somewhat exceptional orchestral tone pro- 
ceeds out of this side of the record, with 
sweetness that nears excess but never reaches 
it, and for the sake of this rare tone one can 
forgive fluffinesses in glissandos and string 
runs. Miinch’s well-known recording still 
holds its own, in my judgment, for while it 
has more flow, the actual notes are clearer ; 
I found it, on comparison, larger, more 


intense, more flooding, and yet more 
incisive. 
*FRANCK. Symphony in D minor. 


Symphonic Variations. Eileen 
{, Joyce (piano), L’Orchestre de la 
Société des Concerts du Con- 
servatoire de Paris (Miinch). Decca 
LXT2692 (12 in., 39s. 6d.). 

The 78 versions of these works are here 
dubbed on to an LP—as good a summing 
up of the composer on one record, in 
choice of works, as is likely to be achieved. 
The joins are not always managed 
particularly well; the process of securing 
exact synchronisation is no doubt difficult, 
and also exasperating. But for that very 
reason the policy should surely be adopted, 
except in the case of preserving historic 
performances, of recording afresh when- 
ever possible. 

Miinch’s and Eileen Joyce’s performances 
here are probably not historic ; but they 
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are certainly adequate, and could usefully 
be repeated. Neither, however, is on this 
disc given a fair chance; a slight pitch- 
variation renders the piano tone distinctly 
unpleasant, and although the orchestra 
suffers less, there are moments in the 
Symphony when the very good wind-play- 
ing is made to sound instead like a very 
expressive harmonium. The solo horn 
suffers acutely—on his own he sounds like 
an alto saxophone; and when, by an 
excess of zeal on Franck’s part, he 1s 
doubled by a clarinet, the effect is that of 
a Hammond organ—ictus and all. 

These exposed passages are, however, 
only a small part of the symphony, of 
which the longueurs are greatly reduced by 
the welcome appearance of an LP version. 
They are also reduced by the cracking pace 
at which Miinch romps through the middle 
movement ; there may be justification for 
this in Franck’s own marking of allegretio, 
but many Franckians will find it hurried. 

Their own hurry will come at the end of 
the symphony ; if they are not quick off 
the mark up from their arm-chair the 
Symphonic Variations and that piano 
wobble will be on them. Am [I alone in 
thinking that, on LPs, divisions between 
works could usefully be at least twice as 
long; and pauses between movements 
lengthened by a few seconds ? M.M. 


Vv *MOZART. Overtures: Don Giovanni, 


Die Entfihrung aus dem Serail, 
The Impresario, The Magic Flute, 
Cosi fan Tutte, Marriage of 
Figaro. London Symphony Or- 
chestra (Krips). Decca LXT2684 
(12 in., 39s. 6d.). 

A splendid collection of representative 
preludes covering all the later operas, from 
1782 onwards, that were finished. The 
reproduction is firm, sonorous, and has a 
tonal sheen that is attractive. Perhaps at 
times the care over making all notes clear 
seems a trifle weighty: as, for example, in 
the string detail of the Flute and elsewhere : 
careful, slowish. I suppose our Beecham 
would make a still more flashing (not 
flashy) effect. ‘‘ Flashy’’ is the last word 
one would use of Krips, a sterling craftsman. 
Maybe the orchestra felt a little solemnified, 


on this job. So the set impresses me more 
tonally than temperamentally. W.R.A. 
/ 

’*HAYDN : MOZART. Symphony 


No. 94 in G major, - Surprise.” 


\ \ Symphony No. 33 in B flat major, 


K.319. Concertgebouw Orchestra 

of Amsterdam (van Beinum). Decca 

LXT2686 (12 in., 39s. 6d.). 
More van Beinum Haydn ; 

with the Amsterdam orchestra. 


this time 


They 


39s. 6d.). 
seem to record in a studio, if it is a studio, \,“MOZART.® 


with a little more echo than the English 
orchestras; one needs some convincing 
that it improves Haydn or Mozart. But 
the players are at no loss for a fine, bouncing 
style ; indeed, perhaps van Beinum bounces 
them through the andante a shade too 
vigorously. 

That movement, of course, gives rise to 
the symphony’s nickname; but the firm 
punctuation of the second sentence of the 
movement can only be a surprise once in 


V 
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anyone’s lifetime, if then. More of a 
surprise to most present-day listeners will 
be the apparent omission of some vital 
bass notes in one passage in the finale. 

Mozart’s B flat symphony of 1779 is a 
joy, and it here gets a fine performance. 
Perhaps, again—it is a matter of taste— 
the andante is a little pushed, and so lacks 
contrast with the minuet; but the finale 
certainly makes good any leeway. 

The recording seems to be a bit muzzy 
at times, with occasional attacks of Decca 
strings. But the performances—and above 
all the music—are good enough to survive 
it. M.M. 


*MOZART. Symphony No. 31 in D 
major, K.297, “Paris.” Symphony 
No. 39 in E flat major, K.543. 


-\\¥ Lendon Symphony Orchestra 
(Krips). Decca LXT2689 (12 
39s. 6d.). 


Commissioned works are sometimes 
alleged to be always bad ones ; if refutation 
be needed, surely we need look no further 
than Mozart’s “‘ Paris’’ symphony. Every- 
thing was dictated by the circumstances of 
the commission. Firstly, the writing of a 
symphony at all, which Mozart had not 
done for four years ; secondly, the size of 
the work—longer and larger movements 
than usual, and, curiously, only three of 
them ; thirdly, the orchestration—for the 
biggest and best orchestra of the world— 
so Mozart must use all of everything, 
including clarinets for the first time ; 
fourthly even the style of the opening— 
it must show off the attack of the Paris 
strings! And a masterpiece like this is 
produced ! 

It gets, praise be, in this case a worthy 
performance. Well-shaped, unexaggerated; 
and the recording not only starts well, but, 
most unusually, keeps it up right to the end ; 
the wonderful contrapuntal finale is not 
allowed to dissolve into a sea of mush, as 
so often seems to happen. 

On the reverse that most liquid of all 
symphonies, Mozart’s 39th, gets smooth 
and loving handling, by conductor, players, 
and engineers alike. An occasional oddity 
barely ripples the satin surface. 

This is clearly a record for Mozartians. 
And if—strange thought—you are not yet a 
Mozartian, what better disc than this with 
which to begin ? Did not Mozart himself 
make it clear that all initiation should take 
place in E flat ? M.M. 


*MO ZART. Serenade No. g in D majo:, 

_-/ K.320, “Post Horn Serenade. te 

oe L’Orchestre de la Suisse Romand= 
(Maag). Decca LXT2671 (12 in, 


Serenade No. 9 in D, 
K.320, “Post Horn Serenade.” 
/Helmut Wobitsch (post horn). 

>” Vienna State Opera Orchestra 
(Sternberg). Nixa HLProre2 (12 in., 
39s. 6d.). 

It is no doubt an excellent thing to make 

a recording of Mozart’s piéce d’occasion, the 

Post Horn Serenade, so long as listeners realise 

that it is that, and no more—a charming, 

rather protracted, graceful work, written 
for the Archbishop of Salzburg in 1779, for 
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some ceremony or other. Decca’s sym- 
pathetic annotator admits, on the card- 
board cover, that performance of the work 
“was probably spread out over the evening 
with intervals between the movements.”’ I 
must confess I find the piece rather long to 
sit down and listen to at a sitting ; and I 
am convinced such listening was never 
intended by the composer. This is surely 
ideal background music—the music a 
really cultured court would commission and 
use aS an accompaniment to, say, an 
investiture like that in early April, where 
the Guards’ band played softly in the 
gallery. 

One recording is justifiable, then, but 
two in one month seems _ excessive— 
Nasmyth-Lammer technique! However, 
the chance presents itself to compare the 
two as gramophonic productions, and a very 
interesuing comparison that chance creates, 
as it happens. It would be difficult, sitting 
silently with a score in one’s hand, to 
imagine a Mozart Serenade being played in 
two more different ways. Broadly, it may 
be said that Maag and Switzerland are 
more French, Sternberg and Vienna more 
German, in _ interpretation. Maag is 
expressive, sensitive, alive to moods ; 
Sternberg is robust, positive, and literal. 
Maag goes out for contrasts, Sternberg for 
firmness, of sound. 

The Decca first: there is a general 
reediness about the string tone, which warms 
up at times; softer passages are better 
reproduced than louder, and give us much 
pleasant sound, with the right amount of 
back-echo. The drums are oddly uncertain 
in pitch, at one point sinking practically a 
whole tone. Wood-wind is good, in playing 
and reproduction ; but the post horn itself 
is produced like a rabbit out of a hat at a 
children’s party, with far too much “ hey 
presto ’’’ and prominence. Maag puts him- 
self out to make the most of Mozart’s pretti- 
nesses, and has no fear of romanticising 
them—e.g., second subject of firstmovement. 
The Trio in II is pleasing. Both III and IV 
are treated with a delightful, gay insouciance, 
Frenchified almost but engaging, and 
definitely as if the score were marked expressif. 
This mood, like the one they give to the 
minore V, suits the Suisse Romande players 
well. Orchestral balance is good, and the 
reproduced sound is fairly even as it reaches 
us, with few crackles and wobbles. 

The Nixa recording, at a slightly 
different pitch, is also at a higher level. The 
orchestral balance is a shade less good, but 
the strings are richer altogether, even to a 
kind of plumminess at times. The pitch- 
wobbles are at times rather marked. The 
general recorded texture of the music is 
better, with great clarity and jncisive brass ; 
with fine, firm playing for the most part. 
The total recorded effect is at once livelier 
on the ear, but also a little shriller. 

Sternberg makes the first Minuet a 
positive statement, very steady and tending 
to heaviness. No. III he makes into a 
vigorous and not just a charming piece, and 
shows less than the other’s self-consciousness. 
The reverse side is the seat of the greatest 
differences. The Rondo, for Sternberg, is 
a stately piece, molto moderato, rather formal 
and without much fun. The result is a little 
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pedestrian. On the other hand, V, the minor 
Andantino, he takes faster than Maag, and 
also more strongly—indeed, in a kind of 
outspoken way, he makes it almost passion- 
ately sad. The second Minuet is again 
statelier and more deliberate, with some 
good quiet playing: the fun is reached by a 
different method. The post horn, less 
prominent in self-display, is not very happy 
as a performance but otherwise effective. 
On the whole, I think I prefer the Swiss 
method, but I fancy Mozarteans might 
prefer the Viennese. H.F. 


*RODRIGO : SEMENOFF. Concerto 
@Eté for Violin and Orchestra. 
Double Concerto for Violin, Piano, 
and Orchestra. Christian Ferras 
(violin), Pierre Barbizet (piano). 
L’Orchestre de la Société des 
Concerts du Conservatoire de Paris 


( (a) Enesco, (6) Semenoff). Decca 
LXT2678 (12 in., 39s. 6d.). 
For one listener at least, this record 


provides a voyage of discovery, since the 
works of Rodrigo and Semenoff have been 
till now an unopened tract of country to me, 
nor do I know of Semenoff as a conductor. 
Apart from admiration for the enterprise 
and gratitude for the opportunity of 
enlightenment, the journey has been grati- 
fying musically. I am especially grateful, for 
example, to the blind Spanish composer, 
Joaquin Rodrigo (born 1902), for the 
brilliant and original Rondino at the end 
of his Summer Concerto—it is excellent to 
listen to, highly amusing, and adroit in 
every way. Rodrigo’s style has the direct, 
unsentimental approach, both in humour 
and emotion, of the Spaniard, and from the 
French modern tradition (he studied with 
Dukas) he has learnt clarity of texture and 
clear-headedness. Though it would be 
unwise from this one work to call his style 
distinctive, Rodrigo is no note-spinner— 
there is economy, and there is also in his 
mind an interesting constructive power of 
planning for well-placed points of colour 
and meaning. In the Concerto, I found the 
only weakness came from instability of 
harmonic bass—sliding modal harmonies 
that tend to vagueness. The perpetuum mobile 
in the first movement is effective, but I was 
a little less sure about the second subject ; 


the cadenza is interesting for itself as well 7 


as for its place in the design. The Siciliano 
has certain conventionalities at the opening 
—stock variation-ideas, for example; yet 
at the end, one realises that it is a con- 
siderable piece of writing that one will 
remember. Neither soloist nor recording 
engineers did enough to help the music. 
The reproduced tone is variable, sometimes 
muddy, sometimes shrill, and the violin tone 
is not consistent; the soloist is tentative 
rather than commanding. 

Semenoff’s is technically a more elaborate 
production, with the marked advantage of 
not being too extended for its material. 
The composer adopts, in this Double Concerto, 
a positively algebraic method of telling you 
what his problem is: the piano announces 
itself, solo, percussively, the fiddle, solo, 
rhapsodically, the orchestra harmonically ; 
then we make up the equation. Unfortu- 
nately, I was not deeply impressed with the 
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proposition as a whole, for I could not feel 
that Semenoff had settled down comfortably 
in married bliss with his own style. 
‘““Modern’’ harmonies are less convincing 
as novelties when they depend as much as 
here on implied or actual pedal-harmony. 
And many of the composer’s more satirical 
tricks—the Alberti bass gone wrong, and 
other mock-vulgarities—are rather stale 
jokes to-day: they belong to the 1920-25 
period of Fagade. But somewhat unexpec- 
tedly, he suddenly introduces a_ long 
romantic section where he shows a con- 
siderable power of emotion and expression. 
The recording of this side seemed to me 
better than that of the Rodrigo work. H.F. 


‘ROMAN. Sinfonia No. 16 in D major. 


Ww 


¢ 


Danish State Radio 
Orchestra (W6ldike). 
DX1828 (12 in., 6s. 1od.). 

Roman was one of those early eighteenth- 
century Scandinavians with their faces 
turned firmly towards Western Europe, 
and all that it had to offer ; although his 
life and work lay mostly in Stockholm, he 
was enough of a cosmopolitan to have 
visited England, France, and Italy, and to 
have picked up the current international 
style of writing music. 

For all that the music, though not recog- 
nisably Swedish, is not quite paralleled 
elsewhere ; it lies interestingly between 
the lighter style of J. S. Bach and that of his 
sons ; an earlier shoot of the newly growing 
symphony than normally finds its way to 
performance. 

The performance it has found on this 
record is an alert one ; good strong harpsi- 
chord continuo where called for, and clear 
string playing. The wind are rather in the 
background ; I think the oboes were meant 
to protrude a little more than this. In the 
second only of the four short movements is 
a flute player in evidence; the original 
intention would be that the instrument 
should be doubled by one of the oboe 
players. 

Also very retiring is the surface noise ; 
quite commendably low. A record 
agreeably off the beaten track. M.M. 


Chamber 
Columbia 


*SAINT-SAENS. Concerto No. 2 in G 

> minor, Op. 22, for Piano and 
Orchestra. Ballet Music from 
“Henry VIIL.” Arthur Sandford 
(piano). Hastings Symphony 
Orchestra (John Bath). Allegro 
ALX3028 (12 in., 39s. 6d.) 

The piano records brightly, with a little 
added “ glamour ”’ on top, and not quite 
the fullest warm depth, in the bass. It is a 
common type of recorded tone which I 
suppose may in time be preferred, by those 
brought up without first-ear experience of 
pianists, to the concert-room article. The 
tone, then, is a bit stiff; but as I do not 
otherwise know the work of this pianist, I 
cannot, of course, assign to performer or 
piano or recording the respective share of 
responsibility for the not-very-exciting or 
endearing result. Some unevenness of 
texture is also apparent. As recording and 
playing go, this may well be reckoned 
averagely good, and the orchestra’s repro- 
duction better, as regards tone-colour. 
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COLLECTORS’ 


CORNER 


Britain’s Operatic Record Specialists beg to remind you that this 
is the last month to purchase these famous Operatic and Song 


recordings before their deletion from the companies’ catalogues. 


ALBANESE (soprano). H.M.V. 
6883 Mefistofele: Altra notte 
9/84 Herodiade: Ii est doux 


BERGLUND (baritone). H.M.V. 
6378 Flying Dutchman: 

9/83 Die Frist ist um. 

1866 Don Giovanni: 

6/54 Madamina 


BRAN ZELL (contralto). Parlo 
11003 Sadko: Hindu song 
6/10 Hoffmann: Barcarolle 


CATLEY (soprano). H.M.V. 
3931 Fair Maid of Perth: air 
6/10 Dinorah: Shadow song 


FLAGSTAD (soprano). H.M.V. 
3440 Oberon (Weber): 
9/84 Ozeanarie 


GRANDI (soprano). H.M.V. 
6631 Don Carlo (Verdi): 
9/84 Tu che le vanita 


GUERRINI (soprano). Columbia 
1431 Butterfly’s death 
6/10 M. Lescaut: Sola perduta 


KIPNIS (bass). H.M.V. and Col. 
6842/3 Boris: Monologue 

19/5 and Clock scene 

12231/2 Parsifal: w. Wolff: 

19/5 Good Friday music 


LOTTE LEHMANN (soprano). Parlo 
10101 Lohengrin: Elsa’s dream 
6/54 and Euch Liiften 

10105 Magic Flute: Ich fihls 

6/54 Butterfly’s entrance 

10106 Toten Augen: Psyche 

6/53 N..di Figaro: O sdume 
10111 Fledermaus: Czardas 

6/54 and Mein Herr 

10119 Arabella (R. Strauss): 

6/54 Arabella’s aria 

12148 N. di Figaro: Heilige Quelle 
9/84 Rosenkavalier: Die Zeit 





MALIPIERO (tenor). Parlo 
11011 Favorita: Spirto gentil 
6/10 E. d’amore: Una furtiva 


MILANOV (soprano). H.M.V. 
6877 Trovatore: D’amor 
9/83 Norma: Casta Diva 


MILONA (tenor). Parlo 
11004 Pearl Fishers: aria 
6/10 Cavalleria R.: O Lola 


PAGLIUGHI (soprano). Parlo 
11005 Gazza Ladra (Rossini): 


6/10 2 arias 
11006 Fra Diavolo: Son sola 
6/10 Sonnambula: Come per me 


11007 Puritani: Polonaise 

6/10 and Mad scene 

11012 Rigoletto: Tutte le feste 
6/10 Elisir d’amore: Prendi 


SILVERI (baritone). Columbia 
1585 William Tell: Resta 
6/10 Herodiade: Visione 
1461 Rigoletto: Pari siamo 
6/10 Trovatore: Il balen 


STIGNANI (mezzo). Parlo and Col. 


1106  Favorita: Fia dunque... 
9/83 Mio Fernando, etc. 

1049 Trovatore: Condotta 
9/84 Cavalleria: Voi lo sapete 
11008 Mignon: Styrienne 

6/10 Favorita: Mio Fernando 
11010 Linda di Chamounix: aria 
6/10 S. and Dalila: Amor i miei 


RETHBERG (soprano). Parlo 
10118 Cavalleria R.: Voi lo sapete 
6/54 Africaine: Leb’wohl 

12161 Carmen: Micaela’s air 


9/8} Butterfly: One fine day (G) 





SUPERVIA (mezzo). Parlo 


20077 
9/83 
12149 
9/83 
12151 
9/83 
12152 
9/83 
12153 
9/83 
12154 
9/83 
10102/4 
19/43 
10109/10 
12/11 
10128 
6/54 


Nozze di Figaro: 
Cherubino’s arias 
Barber of Seville: 
Una voce poco fa 
Carmen: Trio et air 
des cartes 
Cenerentola: Aria and 
Rondo finale 

Carmen: Act 2 duets, 
with Micheletti 
Barber of Seville: 
Original lesson scene 
Falla: 7 popular 
Spanish songs 
Granados songs: 
(Tonadillas) 

Pel teu amor 

Grieg: Printemps 


SVANHOLM (tenor). H.M.V. 


6787 
9/84 


TEYTE 
5937 
9/84 


Tannhauser: 
Rome narration 


(soprano). H.M.V. 
Szulc: Clair de lune 
Duparc: Extase 


TOUREL (mezzo). Columbia 


1054 
9/83 


TRAUBEL and BAUM. Columbia 


991/2 
19/5 


Semiramide: Bel raggio 
Italiana: Crude sorte 


Lohengrin: Bridal 
Chamber scene 


VINAY and QUARTARARO. H.M.V. 


6857 
9/84 


Tosca: Act I: 


Love duet 
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LATEST ADDITIONS TO OUR 


SPECIAL LIST 


? 

) 

§ 

{ SALVAREZZA 

? 10139 Turandot: Nessun dorma 

{ 6/5 § Trovatore: Di quella pira 

{ GIGLI 

4 12203 Andrea Chenier: Improvviso 
§ 9/83 and Si fui soldato. 
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Home Customers: please add 2/- for postage and packing on each total order. 


COLLECTORS’ CORNER 


MAIN STORE. 62 New Oxford Street, London, W.C.1. 


(Telephone LANgham 6155) 


MAIN ORDER & RARITIES. 63 Monmouth St., London, W.C.2. (Telephone TEMple 5614) 
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LONG-PLAYING 333 R.P.M. MICROGROOVE 
RECORDS 


Appreciation from the public 


It has taken just over seven months for Nixa Long 
Playing Records to become a household word amongst 
music-lovers, and to-day there is not a collector 
of records of serious music anywhere who has not 
heard of them. Recognised foremost critics have 
endorsed the variety of works on Nixa LP, their 
Josef performance and their quality, whilst the Nixa 
catalogue goes from strength to strength in its 
adventurous spirit of giving music-lovers so much 


+. that is new to the realms of the gramophone. 
RE pi CRETA But it is the gramophone owner more than anyone 
{pOMEN EO. (Mozart 


else who has brought about the situation whereby a 
Herbert Handt, 
A Orc 
ertrud Hope Hors. — Nienna Sympho conduc 


chestr@ Chorus small independent company has achieved so prominent 
a position so swiftly. For he has been quick to 
Soloist, ; Ps Gertruy e Grob Yen hard von Zallinge?; LP 020-4 to 2020-4 ) q 
Sta Pe rds 


appreciate Nixa Records and has enthusiastically told 
of r¥ he yr Long Playing rece others about them. There is no better recommenda- 
On tion than this. 













chestra of Stuttgart. 


n-Studio Or 
h soloists, chorus and the To 
— nwald, ¢ onductor _— 
oe 3 12” Long Playing 
n 


pLP 555-! to 555-3 






OTHER OUTSTANDING OPERA ISSUES 


A 
Les Pecheurs de Perles Bizet | * Don Giovanni Mozart 
First Complete Recording _ ; : : | Soloists : Mariano Stabile, Alois Pernerstorfer, Hilde Konetzni, Hedda 
pee a chorus and Paris Philharmonic Orchestra. René Leibowitz, |  Heusser, Alfred Poell, Gertrude Grob-Prandl, Oskar von Czerwenka, 
conductor Herbert Handt. Vi : i 
On 3 12” Long Playing records PLP 205-1 to 205-3 eae. Hans we ee Oe Se ee SD 
On 4 12” Long Playing records HLP 2030-1 to 2030-4 
Bastien et Bastienne , a csiintiaian 
a Mozart | La Finta Giardiniera (K.196) Mozart 
Complete opera sung in German. With soloists and the Ton-Studio , . . 
Orchestra of Stuttgart, Rolf Reinhardt, conductor ott nas oes in ee Soloists and Ton-Studio Orchestra of Stuttgart, 
> Fane Mion d einhardt, conductor 
On 1 12 ms Feaying recor PLP 542 On 3 12” Long Playing records PLP 531-1 to 531-3 
7 e e ~ 
La Clemenza di Tito Mozart * Orfeo ed Euridice Haydn 
Complete opera in Italian. Soloists, the Swabian Choral Society, and the Soloists :_ Herbert Handt, Alfred Poell, Walter Berry, Judith Hellwig, Hedda 
Ton-Studio Orchestra of Stuttgart, Gustav Lund, conductor Heusser, Richard Wadleigh. Orchestra of the Vienna Stat: Opera, Chorus 
(6th Side Les Petits Riens—Mozart) of the Vienna State Opera. Hans Swarowsky, conductor 
On 3 12” Long Playing records PLP 550-1 to 550-3 On 3 12" Long Playing records HLP 2029-1 to 2029-3 
4 
, Orphee aux 
Dido and Aeneas Purcell rphee aux Enfers Offenbach 
: ; Complete Opera buffa, recorded in Paris. Claudine Collart, Janine Linden- 
Eleanor Houston, Adele Leigh, Rita McKerrow, Heather Harper, Joan felder, Violette Journeaux, Monique Chalot, Simone Pebordes, Anne Marie 
Clarke, Evelyn Cuthill, John McCarthy, Henry Cummings, The Stuart Carpentier, André Dran, Bernard Demigny Jean Mollien, Jean Hoffman, 
Cc hamber Orchestra, and Chorus. Jackson Gregory, conductor André Jonqueres, Lucien Mans , 
On 1 12” Long Playing record PLP 546 On 2 12” Long Playing records PLP 204-1, 204-2 





* By arrangement with the Haydn Society, Boston 
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JANOS STARKER — ’CELLO 
:  “* There is no doubt about it, this Hungarian (Janos Starker) is one of the greatest PRICES ~~ ial ua AND 
Complete Catalogue of Nixa LP : “cellists in the world and we would recommend this disc (PLP 543)’ 
eds Gan tons 66 Gen —E.M.G. Monthly Letter, April, 1952 10” Long Peving 
: ** Jano St k t ly b . — Series HLPY, LPY 20 
ap it ten tees evauies | a nos Star ie ni me = e the greatest virtuoso of the age Music, March, 1952 ( 14 MN PITox 
aaa : Unaccompanied ’Cello Suites, Nos. 3 and 6 —J. S$. Bach 12” Long Playin 
direct. List of latest ‘78° issues : Sonata for Unaccompanied ’Cello, Op. 8 a . ays oo (Series CLP, LP, NLP, PLP) 27/6 
also available. wy prow B No. i "Cello ont Piano —Bartok plus 12/10 P/Tax 
, = mas ungarian Wedding Dan —Leo : . 
Sonata for ’Cello and Piano, Op. 4. ce) ~x oe PLP Ten: 10” 78 r.p.m.—5/34 inc. P/Tax 
Concerto in D major — Vivaldi PLP 540 : 
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NIXA RECORD CO, 35,PORTLAND PLACE, LONDON, W.! 


: Nixarecord, London Telephone : Museum 0606 
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The performance seems to be steady, 
solid, rather sedate—very English, I would 
say. I have heard the scherzo go with 
finer style and rhythmic verve. It needs 
panache. The suite well shows off the 
orchestra’s full power. All is crisp and 
forward, in pleasing open-air style. The 
high tone is rather shrill. The notes on the 
back of the envelope make the point I 
referred to in a recent review, about Saint- 
Saéns’ having mistaken one Dee for another, 
in his “‘Clans’’ piece. No analysis of the 
concerto is attempted. There are one or 
two slips in the printing. I prefer the more 
informative type of note on the next record 
to hand, the Bolero and Corsair one. This 
seems to me pretty well a model of what is 
worth attempting in the space, and for the 
presumed public. W.R.A. 


STRAUSS. Overture, Die Fledermaus, 
Op. 56. Vienna Philharmonic 
Orchestra (Karajan). Columbia 
LX1546 (12 in., gs. 8$d.). 

In hearing Strauss, we need to remember 
his particular type of panache in orchestra- 
tion. That borne in mind, this performance 
is a delight. Never mind if in the opening 
the recording seems to bite almost too nigh : 
there is a persuasive curl and flexible 
tone everywhere which make it one of the 
most enjoyable experiences one could wish. 
There are the expected little ralls. and 
shadings which give the sense of resource, 
power and unanimity without which this 
sort of music is as dross. I like this 
immensely. W.R.A. 


CHAMBER MUSIC 


*BACH. Suite No. 3 in C major for 

_r, Violoncello. Decca LX3069 (10 in., 

<° “ 99s. 6d.). Suite No. 4 in E flat for 

Violoncello. Enrico Mainardi 

L w& (cello). Decca LXT2673 (12 in, 
39s. 6d.). 

We meet here romantic rather than 
classical playing of the Bach unaccom- 
panied Suites, and the contrasting words are 
used with wider implications than those 
usually associated with music. The soloist 
seems to be more interested in colour than 
in line, in masses rather than in drawing. 
Excellent ‘cellist though he is, Mainardi 
does not earn for himself in these two discs 
the title of a great craftsman ; the control 
of tone is not sufficiently held, nor is there 
(one feels) enough of sheer player’s joy 
about the accomplishment of the difficult 
task Bach sets him. So much of the great 
and endearing qualities that have made 
Casals a unique figure are lacking here ; 


but one does not seek to belittle Mainardi’s © 


stature by setting him alongside a giant and 
blaming him for the other’s size. This is 
fine violoncello playing, and quite a lot of 
what he gives us is good Bach. 

In both the preludes to these Suites 
Mainardi misses the fine, classical dignity of 
Bach’s style. In the C major he underrates 
the size of the movement, and his slightly 
explosive manner of bowing disturbs the 
flow. The longer E flat prelude is uncom- 
fortable in places, and the soloist does not 
keep the interest alive, partly because of 
this bow-pressing habit. We miss the under- 
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lying harmonic scheme because of this 
detachment of certain notes. In the C major 
Allemande, on the contrary, Mainardi shines 
brightly, with gaiety and humour and a 
proper weight of tone. The Bourrée, too, is 
amusing and flowing with much charm. 
The Courante shows him to have warmth 
and colour. In the E flat, the Allemande is 
again excellent, and so is Bourrée I, but 
Bourrée II becomes a little heavy and self- 
conscious. 

The recording is in general good. The 
tone comes to us freely and easily, with 
practically none of the awkwardnesses that 
sometimes accompany ’cello-bowing : singu- 
larly unbodily, and yet real, I found this 
tone. Mainardi is inclined towards nasal 


tone below mezzo-forte,and this is made more © 


noticeable in the E flat by the reproduction. 
Side 2 of the C major is the dark spot from 
the technical point of view, where the good 
playing in the Sarabande is vitiated by 
poor mechanical work; but even here 
things improve after a little while. H.F. 


/*BACH : BEETHOVEN. Fugue in A 


_Gninor (Schneider No. 947): Fugue 

Cvin G minor (“The Great’’) : 
Ricercare in Six Parts. Grosse 
Fuge, Op. 133 (Beethoven). 
Stuttgart Chamber Orchestra 
(Miinchinger). Decca LXT2668 (12 
in., 39s. 6d.). 

We have had LPs for “ recital” 
programmes by one artist, for collections of 
miscellaneous items in one form or style 
(€.g., overtures or ‘“‘concerts”’ of light 
music), for several works by one composer : 
now we have an LP which is a compendium 
of fugal practice — a convenience for 
students, certainly, but not a logically 
defensible issue, for one would not normally 
listen to four long fugues in a row; for 
most purposes these works could just as well 
have appeared separately on 78s. This 
slight grumble apart, I have little but praise 
for this issue Admittedly three of the four 
works, at least, are transcriptions, but only 
the most pedantic of purists could possibly 
take exception to them, for they are made 
with the utmost taste (as one might expect 


with this musicianly team), and, though it | 


may appear rank heresy to say so, in the 
case of one—the Great G minor organ fugue 
—I found the result subtler and far more 
musically satisfying than in its original 
form. The tonal fidelity of the recording is 
good, but it is slightly bottom-heavy, the 
basses booming too much, and in the 
Ricercare there is some overloading. 

The four works represent the art of fugue 
in increasing complexity. The A minor 
(a keyboard work) is a straightforward, 
majestic, four-part example in which the 
actual medium employed is of no great 
account. The G minor shows Bach’s 
contrapuntal dexterity at its most striking 
(though there is evidence that he had 
trouble with the final working-out) : this is 
a masterly performance, light and sensitive, 
full of delightful nuances of accentuation 
and dynamics impossible on the organ, and 
played with enormous rhythmic vitality and 
zest. Next comes the six-part Ricercare 
from the Musical Offering, one of the most 
sublime pieces of writing in all musical 


»~~ (transcribed J. S. Bach). 
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literature: the richness of the texture is 
well brought out in this string version (it 
was written in open score, without any 
indication of instrumentation). Finally, 
there is the Beethoven fugue (which I 
admire but cannot love), the most complex 
example of the form ever composed, 
originally intended (until a publisher made 
Beethoven see reason) as the finale to the 
Op. 130 String Quartet: this massive piece 
is almost without question more effective 
for string orchestra than for quartet, though 
I cannot agree with all the tempi here. 
There seems in this recording to be a 
change to a more distant perspective at the 
E flat Allegro molto. 


*FAURE : HAYDN : MARTINU. 
Sonata No. 2, Op. 108, for Violin 
and Piano. Duet in D major for 

1.65 Violin and Violoncello. Duo for 
Violin and Violoncello. Ruth 
Posselt (violin), Samuel Mayes 
(cello), Joseph Rezits (piano). 
Festival FLP 70-203. Not available in 
this country. 

The recording of these works is very good, 
if on the loud side, and the playing is 
amazingly vital. It is not, I think, the fault 
of Ruth Posselt that the first and last move- 
ments of Fauré’s E Minor Sonata sound like 
an orator pouring out a torrent of words in 
which it is difficult to detect the beginning 
or the ending of the phrases into which they 
are grouped. The Sonata as a whole seems 
to me inferior to the much earlier and 
admirable work in A major, but the slow 
movement is very beautiful. There is no 
question as to the fine and impassioned 
playing of both artists concerned. The 
Haydn Duet is a slight and charming piece 
and the Martinu—once recorded by 
Columbia but never issued over here—is a 
powerful and brilliant work. It has been 
one of the most widely played pieces of his 
chamber music and should certainly be 
recorded by some of our soloists. A.R. 


*BACH : VIVALDI. Concerto for 

three Harpsichords and Strings 

in C. Concerto for four Harpsi- 

chords and Strings in A minor 

Christa 
Fuhrmann, Bruno _  Seidelhofer, 
Erna Heiller and Kurt Rapf 
(harpsichords), Vienna Chamber 
Orchestra (Anton Heiller). Nixa 
HLP1024 (12 in., 39s. 6d.). 

The great drawback about works for 
several keyboard instruments—which some- 
how seem as freakish as human multiple 
births—is that beyond two instruments the 
effect declines sharply. Three keyboards 
produce little which cannot be produced 
with greater clarity from two: four become 
an encumbrance, cluttering-up the texture 
and posing problems in precision of 
ensemble: eight (as we once had in light 
music circles) are an abomination: ten or 
more (demanded by Antheil and another 
American whose identity I have forgotten) 
sheer megalomaniac lunacy. Not long ago 
we had a recording of Bach’s three-clavier 
concerto played, as usual nowadays, on 
pianos; and despite obviously careful 
effort the effect was tonally somewhat 
monotonous and the balance uneven. 
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With three harpsichords (which are 
extremely rarely to be heard together), the 
result is slighter and clearer, but the effect 
is still scarcely commensurate with the 
means employed. Not that any fair con- 
clusions can properly be deduced from this 
recording, for here the harpsichords are 
denuded of tone and are submerged as a 
desperate twangling sound beneath far-too- 
loud accompanying strings. The ensemble 
playing is really remarkable, and the 
soloists, all having been students together, 
produce excellent unanimity of style ; 
unlike Messrs. Fischer and Co., their tempo 
is steady and under control (except for a 
bit in the finale), but by way of compensa- 
tion they are terribly square and unimagina- 
tive, plodding away in the dullest and most 
earnest fashion. The four-harpsichord 
concerto (which I cannot help suspecting 
was more satisfactory in its original form 
for four violins) is a little better recorded ; 
the strings are still too full and too near, 
but the harpsichords do not sound quite so 
desiccated. But where is the verve of this 
work ? An interesting rather than a very 
compelling disc. L.S. 


*BEETHOVEN : SCHUBERT. String 
Quartet No. 9 in C major, Op. 59, 
No. 3 “ Rasumovsky” No. 3: 
Quartettsatz in C minor, Op. 
Posth. New Italian Quartet. 
Decca LXT2679 (12 in., 39s. 6d.). 
It is good to have the third ““Rasumovsky”’ 
quartet made available again, for though 
it is, as a whole, a less evenly great work 
than its two predecessors, it contains in its 
second movement one of the fascinating 
pieces of music Beethoven ever wrote. The 
movement, in A minor, with an almost 
incessant procession of quavers over a ‘cello 
pizzicato bass, has an obvious affinity with 
the allegretto of the Seventh Symphony (the 
theme of which appears alongside sketches 
for the quartet in a notebook of 1806), but 
the latter has nothing so unexpected, and 
lovely, as the sudden burgeoning of the 
little theme in C major which lightens the 
melancholy march. This quartet also 
contains the first slow introduction to an 
opening movement that Beethoven com- 
posed, and a strange one it is. It has no 
thematic interest and is marked double piano 
(except for two forte chords) throughout, 
the object being, no doubt, to throw the 
start of the allegro vivace into high relief. 
The New Italian Quartet miss this point by 
playing too loudly, but are full of gusto in 
the quick part of the movement. I imagine 
these are young players. Their tone, the 
vigour of their playing, and their respect for 
Beethoven’s intentions (in general) are 
admirable: but occasionally the music 
almost runs away with them and the 
repeated notes in the fugue theme of the 
finale are apt to sourd like one crotchet 
rather than two quavers. The tendency to 
impetuosity (a good fault) is more pro- 
nounced in the Schubert movement, which 
sounds melodramatic rather than dramatic, 
perticularly in the tremolandi passages. 
The recording is excellent, but the 
surface hum on my copy was rather heavy 
and for comfort’s sake the volume had to 
be unduly reduced. 


' *HAYDN : 
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BOCCHERINI. String 
Quartet No. 69 in E flat major, 
Op. 64, No. 6. String Quartet in 

° D major, Op. 6, No. 1. New 

Italian Quartet. Decca LXT2680. 
(12 in., 39s. 6d.). 

The prime virtue of this recording is that it 
is delightful to listen to ; near ranking comes 
the other important virtue of fine musician- 
ship. The ensemble of the New Italian 
Quartet is sweet sounding, silky without 
being effeminate or pretty-pretty. The 
players are evenly matched and play with 
an unusual unanimity. In the Haydn work 
their approach is positive, with an excellent 
sense of progress and movement, but they 
treat the music affectionately and with 
charming manners. In the Boccherini, they 
give us busy but never fussy playing ; their 
saltando is well directed towards musical 
and not technical ends; on this side the 
tonal range is perhaps even wider than on 
side I. The Minuet and Trio of the Haydn 


is, I think, the best part of a really good long- ( 


player, for here the higher register comes out 
with charm, and the balanced tone is rich. 
In the first movement, and elsewhere too, 
the recording favours the lower registers 
with some slightly nasal notes here and 
there above. The Minuet comes to us as 
real Haydn, with his sturdy rhythm and 


his benign, avuncular humour. The slow 


_ arpeggi in counterpoint in II are very smooth 


and there is good freedom in the stormier 
middle section ; the finale is both light and 
firm. Boccherini’s slow movement educes 
from these players a beautiful singing style 
with much emotional feeling, and yet even 
they cannot convince me that this is music 
of high quality ; on the other hand, the 
third and last movement of the Boccherini 
is graceful not only in idiom but in design, 
and this the New Italian Quartet show 
clearly to us. RLF. 


INSTRUMENTAL 


/ BEETHOVEN. Sonata No. 7 in D major, 


Op. 10, No. 3. Claudio Arrau 
(piano). Columbia LX1540-42 (12 in., 

2gs. 13d.). Auto LX8g917-19. 
Claudio Arrau has established for himself 
a very high standard of piano-playing in 
his previous recordings. To say, therefore, 
that in this Beethoven issue, he does not 
come up to his usual form is not to class it as 
one more piano-record by so-and-so. Much 
of it is very fine, some indeed exceptional ; 
but there are one or two carelessnesses in 
finger technique that one is surprised were 
passed for pressing, and there is, too, a 
noticeable tendency, particularly in the 
quicker passages, for the player to keep at 
a mezzo-forte level : in the last movement 
Arrau gives us his real piunissimos, which 
show up the previous higher level. Arrau, 
I feel, hardly gets the most out of this 
astonishing and original Sonata of 1798. 
He exhibits his usual masterly address 
and that special gift which may be 
described as ‘‘ controlled impetuosity.’’ The 
largo e mesto movement in D minor—surely 
one of Beethoven’s greatest achievements ? 
—is certainly given a magnificent perform- 
ance. Starting with a speed that seems 


-< ) major, Op. 38. 
a (piano). 
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almost impossibly slow for a gramophone 
performance, Arrau holds the tension and 
the interest, builds up in no rigid style the 
insistent atmosphere of deep melancholy, in 
a way few living pianists could compass. 
The tone sings and the sustaining of it is 
well contrived. The Minuet, it seems to 
me, is taken at altogether too steady and 
prim a speed—does not the trio, with its 
triplets, need more rapid movement ? It 
is in the fourth movement that Arrau 
appears as a great pianist. He plays this 
gay charming piece with an unimaginable 
insouciance, throwing off his octaves as if they 
were a witty aside in a happy, bantering 
conversation. The recording is not quite 
even (sides 2 and 3 wear a little thin) but 
otherwise satisfactory, and shows a prefer- 
ence for the bass register over the treble. 
H.F. 


*CHOPIN : DEBUSSY : LIS ZT. 
Polonaise No. 6 in A flat major, 

‘o Op. 53: Clair de lune (Suite 

~  Bergamasque, No. 3): Liebestraum 
No. 3 in A flat major. Leonard 
Pennario (piano). Capitol CCL7510 
(10 in., 29s. 6d.). 

Debussy: a pleasant performance and 
recording: the latter showing just a little 
of that quick-dying tone which is the 
piano’s perpetual drawback, and which the 
player is doubtless overcoming—to the ear 
of the immediate by-the-piano listencr. 
Recording, in securing for us other boons, 
has not always contrived to give the fullest 
possible singing sustentation. Here there 
could be numbered among the benefits 
which many will enjoy the slight additional 
““bloom,’’ still much admired, I gather, 
when so gently added by the recording 
process. The Liszt can stand a good deal 
of playing with ; it is the kindest of ageless 
play-fellows. This artist, whom I have not 
otherwise heard, uses ample yet discreet 
breadth of gesture. The Chopin glows, with 
little rall. and plenty of proud force. Here 
a slightly pingy tone at times is noticeable : 
probably because the player’s ff does not go 
quite so perfectly hand in hand with the 
recording machine’s ideas. In the middle 
section the athleticism is sound, the pace 
on the swift side, the balance at full power 
a little less than perfect, I feel. Apart from 
a small sense of hurry, then, a good, 
straightforward performance, and quite 
enjoyable reproduction. W.R.A. 


V*PROKOFIEV. Sonata No. 2 in D 


minor, Op. 14. Sonata No. 5 in C 

Robert Cornman 

Decca LXT2691 (12 in., 
39s. 6d.). 

The somewhat steely side of Prokofiev's 
style lends itself well to piano writing ; this, 
combined with the fact of the composer 
being himself a virtuoso pianist, has chan- 
neled a more important fraction of his 
output into piano music than is the case with 
most of his contemporaries. 

The second sonata was written in 1912, 
while Prokofiev was still living in Russia ; 
it is a little earlier than any other music of 
his in the normal repertory, and not without 
its commonplaces in parts ; but the finale 
is a good pointer to the sophisticated style 
to come. 
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ORCHESTRAL MUSIC 
Haydn 
Symphony No. 100 (Salomon No. 12) in G major— 
“ The Military ” (1 side) 
THE LONDON PHILHARMONIC ORCHESTRA 
conducted by EDUARD VAN BEINUM 
Symphony No. 104 (Salomon No. 7) in D major— 
** London ” (1 side) 
THE LONDON PHILHARMONIC ORCHESTRA 
conducted by JosEF Krips LXT 2683 


Symphony No. 94 (Salomon No. 3) in G major— 

** Surprise ” (1 side) 

Mozart 

Symphony No. 33 in B flat major, K.319 (1 side) 
THE CONCERTGEBOUW ORCHESTRA OF AMSTERDAM 
conducted by EDUARD VAN BEInNuM LXT 2686 


Symphony No. 31 in D major, K.297—“ Paris ”’ (1 side) 
Symphony No. 39 in E flat major, K.543 (1 side) 

THE LonpDOoN SYMPHONY ORCHESTRA 

conducted by JosEF Krips LXT 2689 


Vaughan Williams 

A London Symphony—revised version 

THE LONDON PHILHARMONIC ORCHESTRA 
conducted by Str ADRIAN Boutt LXT 2693 


César Franck 

Symphony in D minor 

Remainder of 2nd side—Symphonic Variations 
(Piano Solo: EILEEN JOYCE) 

l?ORCHESTRE DU CONSERVATOIRE DE PARIS 
conducted by CHARLES MUNcH LXT 2692 


Debussy 

Prélude a P’aprés-midi d’un faune 

Stravinsky 

Circus polka (1 side) 

Ravel 

Alborada del gracioso 

Prokofiev 

March from “ The Love of Three Oranges ”’ (1 side) 
l’ORCHESTRE DE LA SUISSE ROMANDE 

conducted by ERNEST ANSERMET LX 3072 


Tchaikovsky 

Swan Lake (Lac des Cygnes), Op. 20 
Complete recording of all four acts by 
THe LonpDON SYMPHONY ORCHESTRA 
conducted by ANATOLE FISTOULARI 


(one-time chef d’orchestre of the Ballet Russe de Monte Carlo) 


LXT 2681/2 
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CHAMBER MUSIC 
Beethoven 

String Quartet No. 9 in C major, Op. 59, No. 3 
(Rasumovsky No. 3) 

THe New ITALIAN QuarRTET LXT 2679 


Brahms 
Piano Quintet in F minor, Op. 34 
THE QUINTETTO CHIGIANO LXT 2687 


Handel 

Concerto Grosso in B flat major, Op. 6, No. 7 (1 side) 
Concerto Grosso in C minor, Op. 6, No. 8 (1 side) 
THE BoypD NEEL STRING ORCHESTRA 

Harpsichord : THuRSTON DaRT 

conducted by Boyp NEEL LX3081 


Haydn 

String Quartet No. 69 in E flat major, Op. 64, No. 6 (1 side) 
Boccherini 

String Quartet in D major, Op. 6, No. 1 (1 side) 

THE NEw ITALIAN QuARTET LXT 2680 


PIANO MUSIC 
Brahms 


Variations and fugue on a theme by Handel, Op. 24 
Jutius KatcHen LX 3078 


Chopin 

Ballade No. 3 in A flat major, Op. 47 
Scherzo No. 3 in C sharp minor, Op. 39 
Fantaisie in F minor, Op. 49 

Jutius KatcHen LX 3079 


Waltzes: No. 6 in D flat major, Op. 64, No. 1 
No. 7 in C sharp minor, Op. 64, No. 2 
No. 8 in A flat major, Op. 64, No. 3 
Mazurkas: No. 30 in G major, Op. 50, No. 1 
No. 31 in A flat major, Op. 50, No. 2 
No. 32 in C sharp minor, Op. 50, No. 3 
Polonaises: No. 3 in A major, Op. 40, No. 1 
No. 4 in C minor, Op. 40, No. 2 
Nrk1TA MaGaALorFr LX 3076 


Prokofiev 

Sonata No. 2 in D minor, Op. 14 
Sonata No. 5 in C major, Op. 38 
ROBERT CORNMAN LXT 2691 


Scarlatti 

Sonatas: in A major (Longo 292); in F minor (Longo 382); 
in E minor (Longo 325); in F sharp minor (Longo 294); 
in C minor (Longo 10); in A minor (Longo 223) 
in E flat major (Longo 142); in D major (Longo 315) 

KATHLEEN Lone LX 3073 


Schumann 
Carnaval, Op. 9 
Nrxita MacGatorr LX 3074 


Villa-Lobos 

A lenda do Caboclo (Native Legend) ; 

Vamos atraz da serra Calunga—Ciranda No. 8 

(Let’s go back of the mountain) ; 

N’esta rua, n’esta rua—Ciranda No. 11 (Wrong street!) ; 
O Polichinelo—from ‘ Préle do Bebé,’ Series 1 (Punch) ; 
Dansa do indio branco—from Ciclo brasileiro 

(Dance of the white Indian) ; 

Plantio do Caboclo—from Ciclo brasileiro 

(Native planting song) ; 

Festa no sertao—from Ciclo brasileiro (Jungle festival) 
ELLEN BALLON LX 3075 
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OPERATIC AND VOCAL MUSIC 


Mozart 
Overtures: The Magic Flute; Cosi fan Tutte; 
he Marriage of Figaro; Don Giovanni; 
Die Entfiihrung aus dem Serail; The Impresario 
THE LONDON SYMPHONY ORCHESTRA 
conducted by JosEF Krirs LXT 2684 


Famous arias: Don Giovanni—Madamina, il catalogo— 
Le Nozze di Figaro—Non pit andrai 

PauL SCHOEFFLER (Bass-baritone) 

Die Zauberfléte—Dies Bildnis ist bezaubernd schén 

Don Giovanni—Dalla sua pace; II mio tesoro 

ANTON DeErRmota (Tenor) 

both with THE VIENNA PHILHARMONIC ORCHESTRA 

conducted by Kart BOHM 

Le Nozze di Figaro—Porgi amor; 

Recit.: E Susanna non vien! Aria: Dove sono 

MariA REINING (Soprano) 

with THE VIENNA STATE OPERA ORCHESTRA 

conducted by JosEF KrIps 

Die Zauberfléte—Ach, ich fuhl’s 

Le Nozze di Figaro—Voi che sapete (sung in German) 

Lisa DELLA Casa (Soprano) 

with ORCHESTRE DE LA SUISSE ROMANDE 

conducted by VICTOR REINSHAGEN LXT 2685 


Famous Operatic Excerpts 
Donizetti: L’Elisir d’amore—Una furtiva lagrima 
Ponchielli: La Gioconda—Cielo e mar 
Donizetti: Don Pasquale—Prelude to Act II; 
Recit.: Povero Ernesto Aria: Cercherd lontana terra 
Lucia di Lammermoor—Recit.: Tombe degl’ avi miei 
Aria: Fra poco a me ricovero 
GIACINTO PRANDELLI (Tenor) 
with THE ORCHESTRA OF ]’ACCADEMIA DI SANTA CECILIA, 
RomME, conducted by ALBERTO EREDE 
Gounod: Faust—Mais ce Dieu, que peut-il pour moi? 
Tomaso SPATARU (Tenor) and RAPHAEL ARIE (Bass) 
with THE ORCHESTRA OF Il’ACCADEMIA DI SANTA CECILIA, 
RoME, conducted by ALBERTO EREDE 
Giordano: Andrea Chenier—Un di all’ azzurro spazio 
FERRANDO FARRARI (Tenor) 
Rossini: I] Barbiere di Siviglia—A un dottor della mia sorte 
FERNANDO CORENA (Bass) 
both with ORCHESTRE DE LA SUISSE ROMANDE, 
conducted by ALBERTO EREDE LXT 2688 


Operetta Recital by Hilde Gueden 
Millécker: The Dubarry—Ich schenk’ mein Herz 
Lehar: Das Land des Lachelns—Ich mécht’ wieder einmal die 
Heimat sehn 
Giuditta—Meine Lippen sie kiissen so heiss 
Kalman: Grafin Mariza—Selection 
Die Czardas-Fiirstin—Selection 
Lehér: Paganini—Selecti 
with THE VIENNA STATE OPERA CHORUS AND ORCHESTRA 
conducted by WILHELM LoIBNER LX 3071 





Ravel 

Histoires Naturelles (1 side) 

Falla 

Siete Canciones Populares Espafiolas (1 side) 
GERARD Souzay (Baritone) 

with JACQUELINE BONNEAU (Piano) LX 3077 
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INEST QUALITY RECORD 


Ravel 
Cing Mélodies Populaires Grecques 


Traditional 
Two Greek Folk-songs (all sung in Greek) 1 side 


Fauré 
Automne, Op. 18, No. 3; Mandoline, Op. 58, No. 1; 
Soir, Op. 83, No. 2 


Aubert 

Le vaincu 

Le visage penché (all sung in French) 1 side 
InmMA Kotass1_(Mezzo-soprano) 

with JACQUELINE BONNEAU (Piano) LX3080 


Viennese Favourites 
Millécker: The Dubarry—Ich schenk’ mein Herz 
J. Strauss: Die Fledermaus—Mein Herr Marquis 
ELFIE MAYERHOFER (Soprano) 
with THE TONHALLE ORCHESTRA, ZURICH, 
conducted by ROBERT STOLZ 
Eysler: Kiissen ist keine Siind! 

Bleib bei mir 

Lied der Oculi 

Mutterl-Lied 
ELFIE MAYERHOFER (Soprano) 
with THE VIENNA SYMPHONY ORCHESTRA 
conducted by ALoIs MELICHAR LM 4548 


PLAYS 
Henry VIII (William Shakespeare) 


Starring DAME SyBIL THORNDIKE and Sir Lewis Casson 
with RALPH TRUMAN and supporting cast LXT 2690 


The Three Musketeers (Alexandre Dumas) 


Starring Doucias FAIRBANKS, JR., with Hector Ross, 
Lewis STRINGER, MICHAEL GOODLIFFE and supporting cast 
Produced by Monty BaiLEY WATSON 

Directed by Howarp ROosE 

A Bailey-Watson Production LK 4050 
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Ravel: Daphnis et Chloé — 2nd Suite (1 side) Hartmann: Symphony No. 4 for String Orchestra (2 sides) 


Debussy: Images pour Orchestre—No. 2, Ibéria (1 side) FRANZ ANDRE conducting 

FRANz ANDRE conducting Le GRAND ORCHESTRE SYMPHONIQUE 

LE GRAND ORCHESTRE SYMPHONIQUE DE L’I.N.R. BELGE, BRUXELLES 

DE L’I.N.R. BELGE, BRUXELLES LGM 65001 

LGX 66001 

Ravel: La Valse (Potme Chorégraphique) (1 side) Marcel Poot: Allegro Symphonique and 
Valses Nobles et Sentimentales (1 side ' 
FRANz ANDRE conducting ( Debussy: Danse (arranged Ravel) (1 side) 
LE GRAND ORCHESTRE SYMPHONIQUE 

DE L’I.N.R. BELGE, BRUXELLES . Rameau: Platée—Suite d’ Orchestre 
LGM 65003 (arranged André) and 

Gr étry : Céphale et Procris— Berlioz: “ La Damnation de Faust ”’— 
Ballet Suite (arranged Mottl) ¢! side) Dance of the Will-o’-the- Wisps and 
Dukas: L’Apprenti Sorcier . 

(The Sorcerer’s Apprentice) (1 side) Chabrier: Marche Joyeuse (1 side) 
FRANZ ANDRE conducting FRANZ ANDRE conducting 

Le GRAND ORCHESTRE SYMPHONIQUE LE GRAND ORCHESTRE SYMPHONIQUE 

DE L’I.N.R. BELGE, BRUXELLES DE L’I.N.R. BeELGre, BRUXELLES 

LGM 65004 LGM 65002 


In February 1951, Decca first introduced the Telefunken label to England; then, last May, we 
proudly presented the first Telefunken L.P.’s. Our pride was fully justified, and reviewers, while 
differing on points of emphasis, have joined in acclaiming these records. 

Le Grand Orchestre de ’I.N.R. (although Belgian) is typically French in its brilliance and finesse. 
while Franz André has obviously trained it to a very high standard of efficiency. The recording 
produces some of the finest orchestral tone yet heard on record, particularly from the strings, and 
the result of this combination of performance and technique is recordings of the Daphnis and Chloe 
second suite, of Ibéria, of La Valse and of the Valses Nobles et Sentimentales, which are probably 
the best hitherto available. 

After such a rich feast, the symphony by Hartmann —a leading post-war German composer — 


comes as a suitable contrast. Those interested in contemporary musical trends will not want to 





miss this important record. 
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The fifth sonata—already, unfortunately, 
recorded ; LP has done well by Prokofiev— 
is written with altogether more maturity ; 
by 1923 the composer was living in Paris and 
a citizen of the world. An attractive work ; 
although it could be held that the finale 
fizzles out—not only literally, at the end, 
which is obvious and intentional ; but more 
broadly in its function as a finale. 

Robert Cornman—a name quite new to 
me—plays both sonatas with extreme 
clarity and assurance, undeterred by their 
sometimes formidable difficulties. Particu- 
larly in the quicker movements is he 
effective ; the slower sections sometimes 
lack lyricism—in the andante of No. 2, for 
example, the melodic line could usefully be 
allowed to dominate the situation more 
than it does. But the virtues by far outweigh 
the defects ; a romantic pianist could make 
a terrible hash of the rest of the sonatas. 

Recording is also good and clear, 
particularly in No. 5. Cornman, Prokofiev, 
and Decca hit it off rather well together ; 
the collaboration could well be continued. 

M.M. 
RAVEL : BOULANGER. Piéce en forme 
de Habafiera: Nocturne. Pierre 
Fournier (‘cello), Ernest Lush (pno.). 
H.M.V. DA2005 (10 in., 6s. 54d.). 

Now and then, on a starry occasion, one 
comes across a perfect record—‘ the time, 
and the place, and the loved one all to- 
gether.”’ Here is a delicious example. The 
violoncello in Fournier’s hands takes on a 
new role, almost a new size: it sheds its bass 
character and becomes an exquisite melo- 
dist, with true ‘cello quality but the easier 
movement of a viola. This beautiful 
forward cantando tone is backed by a 
glowing luminosity in the piano part 
played by Ernest Lush with sensitive pre- 
cision. Is there (one asks)—has there always 
been—such beauty in Ravel’s little pastiche ? 
The Nocturne of Lilli Boulanger makes one 
deeply regret her early death, for here we 
meet style in the best sense—not a French 
style or a modern style, but just perfect 
balance of form and matter and delicate 
thought. Fournier and Lush bring out all 
the quality of the piece. H.F. 


SCHUBERT. Moments Musicaux in C 
sharp minor Op. 94 No. 4 and 
A flat major, Op. 94, No. 2. Grete 
Scherzer (piano). Parlophone E11501 
(12 in., 6s. rod.). 

Tasteful, much appreciated playing, 
which records‘ with a large degree of 
roundness, but a trifle of tubbiness in the 
bass (e.g., L.H. in the A flat piece, where 
it is subdued). This does not quite ring as a 
full grand could. The rest of the tone leaves 
very little to be desired, so I do not heavily 
note this small weakness; indeed, the 
general level of both quality and phrasing 
please me much. W.R.A. 





If you are wanting good fibre played 
records of classical or operatic music, we 
have some 5,000 of such records in stock. 

We do not issue catalogues as they sell too 
quickly. If you cannot call, write and tell 
us what you require, no doubt we can supply. 

Only records in perfect condition sent. 
Prices approx. half what they would cost new. 

Deletions and other rarities at reasonable 
prices. 

THE GRAMOPHONE EXCHANGE LTD. 

121, 123 Shaftesbury Avenue, W.C.2 
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_OPERATIC AND SONGS 


“*BACH. Cantata No. 211 “ Schweigt 


stille, plaudert nicht” (Coffee 
Cantata). Uta Graf (soprano), Earl 

an Rogers (tenor), Ralph Herbert 
>~ (baritone). Allegro Chamber 
Society (Arnold Black). Allegro 

AI.X53 (12 in., 39s. 6d.). 

It is a bitter disappointment that the first 
issue to be available here of Bach’s engaging 
and humorous sketch about the 18th- 
century craze for coffee-drinking should be 
such a poor one. One might perhaps 
forgive the hollow resonance given to the 
men’s voices (they sound as if they were 
singing in a large cardboard box) and their 
lack of acoustic relation to the orchestra, 
the harpsichord which might well have 
been the original of the crack about “a 
birdcage struck with a toasting-fork,’’ the 
too-numerous rattles, the variations in 
pitch (even that excruciating drop before 
the first flute entry, between Nos. 3 and 4) : 
all these are mechanical faults or mishaps, 
annoying but not completely disqualifying. 
What is unforgivable is the performance, 
churned out without a glimmer of charm or 
of humour: how could so attractive a work 


be made to sound so deadly dull, if not. 


through utterly unintelligent handling ? 
However, a director willing to pass violin- 
playing as out of tune and amateurish as 
his own is clearly not the person to be 
hypersensitive about interpretation. The 
singers seem not to have much idea of what 
they are singing about, and to care even 
less: Uta Graf is vocally the most satis- 
factory (e.g., in No. 8, Heute noch), but even 
she does little in the way of characterisation. 
Searching pretty desperately for some good 
points in this issue, I find I can.praise only 
the playing of the ‘cello and the (purely 
mechanical) clarity of the enunciation. 


LS. 


/BRAHMS : SCHUMANN. Von ewiger 


Liebe, Op. 43, No. 1 : Der Nuss- 
baum, Op. 25, No. 3. Victoria de 
los Angeles (soprano), Gerald Moore 
(piano). Sung in German. H.M.V. 
DB21457 (12 in., gs. 84$d.). 

That this is not lieder singing in the 
Gerhardt tradition can easily be heard if 
one compares Elena Gerhardt’s recording 
of Von ewige Liebe (H.M.V. DB10o21) with 
that of Victoria de los Angeles. German 
does not come easily to the Spanish singer 
and the melodic line is sometimes pulled 
out of shape by too great emphasis on 
single, and not always important, words. 
But it is impossible not to be carried away 
by her lovely tone and the passionate out- 
pouring of sound in the big climax at the 
end of the song. Der Nussbaum is more 
uneven, with a tendency to pull on the 
word at the end of a phrase and, as com- 
pared to Elisabeth Schwarzkopf’s recording 
issued last March (Col. LBr22) the voice is 
too prominent almost throughout. ‘The 
dreamlike close is, however, beautifully 
done. Gerald Moore’s limpid piano tone is 
finely reproduced and I admired again his 
wonderfully controlled ritardandi—an object 
lesson to accompanists. . A.R. 
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BACH: LOHNER. Chorale—Komm, 
susser Tod: O Ewigkeit. Sung in 
German. Kirsten Flagstad (soprano) 
Gerald Moore (piano). H.M.V. DB 
21490 (12 in., gs. 84d.). 

The pre-Bach chorale-like air Kirsten 
Flagstad sings with a noble dignity ; her 
lift on the opening Ewigkeit has a large 
spaciousness of religious thought, and the 
dark quality of her lower notes suits exactly 
the mood of the music: this is good, rich 
singing. 

Over Flagstad’s performance of Bach’s 
“Come, sweetest death,” it is hardly 
possible for a sincere admirer to do anything 
but draw a veil, in respect for a wonderful 
singer. Bach’s view of death bore no resem- 
blance to this despairing resignation; always, 
his treatment of death was hopeful, even at 
times joyous. It seems a very extraordinary 
thing that a distinguished company should 
issue a recording so manifestly lacking in 
true vocal intonation. No honour is done 
thus to the singer. H.F. 


Una furtiva 
lagrima from ‘“ L‘Elisir D’Amore’’ 
_’ Act 2. Lamento di Federico from 
‘* L’Arlesiana ’’ Act 2. Sung in Italian. 
Jussi Bjérling (tenor) Stockholm 
Concert Association Orchestra 
(Nils Grevillius)} H.M.V. DB6714 
(12 in., gs. 8$d.). On special order only. 
‘“ L‘Elisir d’amore’’ on ice! This was 
the impression Bjérling’s recording of 
Una furtiva lagrima \eft on my mind. There 
is a steady flow of bright steely tone, and an 
absence of any attempt at colouring which 
cut the heart out of this lovely aria. It has 
been recorded so often, and so well, even 
in the recent past, that this duplication 
seems quite unnecessary. The Lamento & 
Federico is likewise sung with little attempt 
at varying the timbre, and although 
Bjérling does manage to infuse some feeling 
into the final phrases, it is at the expense of 
steadiness, and correct intonation. I find 
this latest issue most disappointing. J.F. 


Recit.: Colpito qui 
m/’avete ov’ io. Aria: Un di all 
azzurro spazio. Act 1 Come un bel 


di maggio. Act 4 from “ Andrea 
Chenier’’ Sung in Italian. Mario 
Lanza (tenor). R.C.A. Victor 
Orchestra (Callinicos). H.M.V. 


DB21486 (12 in., gs. 8$d.). 

This issue shows that Lanza is the posses- 
sor of an excellent tenor voice of extended 
range and apparent power, and that he 
sings with intensity and an obvious feeling 
for words. Of the two offerings, I prefer the 
Improviso, but both sides show promise. At 
present the voice is unequal, and at times, 
when the breath support is not quite secure, 
the tone becomes unpleasantly white. The 
recording is a little wanting in brilliance, 
and the singer’s lower notes appear to lack 
resonance, but these performances are 
sufficient to show that Lanza deserves 
serious consideration, and if he can avoid 
the obvious pitfalls of a screen career, he 
may obviously become a power in the land 
of tenors. j.F. 
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LEONCAVALLO : VERDI.  Recit.: 
recitar! Aria: Vesti la giubba 
from ‘‘ Pagliacci’’ Act 1. Niun mi 
tema from ‘“‘ Otello’’ Act 4. Mario 
del Monaco (tenor) Milan Sym- 
phony Orchestra (Argeo Quadri). 
Sung in Italian. H.M.V. DB21452 
(12 in., gs. 8$d.). 

I have pleasant memories of Del Monaco 
as a particularly handsome Cavaradossi, 
during the San Carlo season at Covent 
Garden a few years ago. 

On the present disc, the tenor has been 
rather harshly recorded and he appears to 
have developed some mannerisms, such as 
slurring up to notes, which were certainly 
not noticeable when I heard him in the 
flesh. His Niun mi tema is sung with great 
intensity, and despite the faults I have 
mentioned, I found it quite gripping. The 
Vesti la giubba gives us plenty of dark 
steady tone, but is not comparable with 
some other versions. Del Monaco is 
certainly not helped by the recording, and 
his voice sounds lacking in ease in the 
excerpts which he has chosen. j.¥. 


MEYERBEER. MASSENET: Adam- 
astor, re dell’ acque profonde from 
‘“ L’Africana’’ Act 3. Recit: Le 
barbare tribu. Aria: o casto fior del 
mio sospir from “ II re di Lahore ”’ 
Act 4. Sung in Italian. Giuseppe 
Taddei (baritone) . Orchestra Sin- 
fonica di Torino della Radio 
Italiana (Basile). Parlophone R30047 
(12 ins., gs. 84d.). 

Taddei has been well known in Italy for 
some years, and has appeared at most of 
the principal opera houses. I do not recall 
having heard any previous disc of his 
issued in England, and if this is his recording 
debut, it is certainly an auspicious one. He 
has chosen two arias which have been super- 
latively well recorded in the past, but 
leaving comparisons aside, his singing is most 
enjoyable. He has a dark baritone voice 
of good range, and uses it with intelligence 
and artistry. In the “‘ Africana’’ aria, he 
challenges comparison with Ruffo, whose 
recording is still the standard by which 
others are judged, and although he cannot 
be said to equal the older artists’ highly 
individual rendering, he sings the music 
well, and phrases with authority. 

O casto flor I inevitably associate with 
Battistini, and here again, if Taddei does 
not exhibit an equal technique, he gives an 
excellent account of himself. His mezza 
voice opening is a little lacking in control, 
but his handling of the aria is first rate, and 
he concludes it with some ringing high notes. 
The recording is smooth and well balanced, 
and this issue can be warmly recommended. 


j.F. 


MOUSSORGSKY. Softly the spirit 
flew up to Heaven : Field-Marshal 
Death, No. 4 of ‘“‘ Songs and Dances 
of Death.”’ Boris Christoff (bass), 
Gerald Moore (piano). H.M.V. 
DB.1484 (12 in., gs. 83d.). 

The Spirit in Heaven is the third of 
Moussorgsky’s songs to poems by Count 
Alexander Tolstoy and describes the spirit 
mourning for those he has left on earth 
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who are suffering pains and sorrows, of 
which (according to him) the holy know 
nothing. He asks his Maker to let him 
return so that he may console them. One 
of the composer’s biographers says ‘“‘ The 
somewhat sickly conventionality of the 
words left Moussorgsky’s fancy no scope for 
raising them to the eternal heights of 
musical beauty.’’ That may be true—it is 
a large demand on any composer !—but 
Boris Christoff and Gerald Moore have 
given us an extraordinarily moving realisa- 
tion of the song. The piano part is hardly 
more than a very soft tremolo of chords and 
triplet figures suggesting, as Mr. Moore 
plays them, the heavenly spaces. 
Christoff wonderfully suggests the spirit 
wandering through these spaces by giving 
a floating quality to the ends of his phrases, 
which he fills with deep emotion. In the 
only just audible last phrase one seems to 
see the spirit fade out of sight. 

I could wish that Christoff had chosen 
Trepak from the Songs and Dances of Death, 
rather than the more ordinary Field- Marshal 
Death, for it is Moussorgsky’s finest song, 
but perhaps he will record it in the future. 
He paints a very dramatic and grisly 
picture of Death stalking the battle-fields 
and claiming the victory. The song ends 
with a march past of the victims before the 
grim Field-Marshal. Like Chaliapin his great 
predecessor, Christoff aJlows himself plenty 
of license in interpreting the song, and the 
effect would be superb were it not that 
Gerald Moore’s piano part—one can just 
hear how well he brings out its orchestral 
character—is too faintly recorded. Do not, 


however, fail to hear this astonishing 
record. A.R. 
MOZART. Sehnsucht nach dem 


Frithling, K.596 : Das Veilchen, 
K.476 : Abendempfindung, K.523. 
Sung in German. Irmgard Seefried 
(soprano), Gerald Moore (piano). 
Columbia LX1549 (12 in., gs. 84d.). 
This is, I think, the loveliest of the 
recordings of Mbozart’s songs Irmgard 
Seefried has so far given us, and the record- 
ing is superlatively good. 

Abendempfindung (Evening thoughts) is the 
longest song Mozart composed, and it has, 
perhaps, more the feeling of a scena than a 
song. The poem tells of the sun setting and 
the moon rising: time passes and our span 
of life slowly decreases. This _ typically 
romantic poem ends, of course, with a 
request to be remembered and for the 
loved one to plant, weeping, a flower on 
the tomb of the singer. The poem is a mere 
vehicle for Mozart’s lyric outpouring of 
exquisitely tender phrases and, apart from 
too audible breathing, Miss Seefried sings 
it most beautifully. 

Sehnsucht nach dem Friihling (Desire of 
Spring) is a jolly strophic song, with three 
verses, and a tripping accompaniment 
played with delightful crispness by Gerald 
Moore. On the same side is Mozart’s best 
known song, Das Veilchen (The Violet), 
forever associated in my mind with 
Elisabeth Schumann (I shall never think 
of her as “the late.’’) and beautifully 
done here by Miss Seefried, if not with 
quite the same magic. It is well worth 
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going 10 some trouble to look up Einstein’s 
account of the song, which is extremely 
interesting and enlightening, for there is 
more to Goethe’s poem than appears on 
the surface. The final line was added by 
Mozart himself, evidently from some inner 
necessity. A.R. 


V *MOZART. DON GIOVANNI. 


Don Giovanni Mariano Stabile 


Leporello Alois Pernerstorfer 
Donna Anna Gertrude Grob-Prandl 
Don Ottavio Herbert Handt 
Donna Elvira Hilde Konetzni 
, » Masetto Alfred Poell 
Zerlina Hedda Heusser 
Commendatore O. von Czerwenka 


Chorus of the Vienna State Opera 
and Vienna Symphony Orchestra 
(Hans Swarowsky). Nixa HLP2030, 
1to4. £7 18s. 

I was interested to find, in looking up the 
reviews of the Glyndebourne recording of 
Don Giovanni in THE GRAMOPHONE of 
March, April, and July, 1937, that only 
passing mention was made of the balance 
in the many important ensembles of the 
recording and of the orchestral part. The 
Sentel, Cemetery, and Supper Scenes are 
said to be admirably sung and superbly 
recorded, and to reach the high standard of 
those occurring in the earlier parts of the 
opera, while Fritz Busch ‘“‘ deserves the 
highest praise for his work.’’ No one would 
wish to quarrel with these verdicts, but it 
will be necessary to go into greater detail 
in this review. 

When I was looking casually over the 
notes on the backs of the four envelopes, 
before playing the discs, my eye was at once 
struck by an array of names placed under- 
neath the cast. These include, in addition 
to the conductor, an artistic supervisor, two 
musical supervisors, a technical director, a 
chorus director, and technical staff. Is it 
not the first time in the history of the 
gramophone that such elaborate care has 
been taken to secure the best possible 
results ? In addition to this there is an 
interesting essay on the opera by the late 
Alfred Einstein, an eminent authority on 
Mozart, (written in December, 1950) and a 
most welcome and full note about the 
problems presented by the recording of the 
opera. We learn in this note about the 
sources used for the preparation of the score, 
the casting of the singers, the size of the 
orchestra, the disposition of the three stage 
orchestras used in the Finale of the First Act, 
and kindred matters. 

The Haydn Society, who are responsible 
for the recording, use the original Prague 
version of the opera in its entirety, but on 


the reverse of the fourth disc they have 


recorded Don Ottavio’s first aria, ‘‘ Dalla 
sua pace,’ and Donna Elvira’s recitative and 
aria, “‘ In quali eccessi’’ and ‘“‘ Mir tradi,”’ 
both composed for performances at Vienna. 
The recording was made in the Mozartsaal 
of the Vienna Konzerthaus in November, 
1950. 

It should be notcd that the secco recitatives 
are recorded in their entirety, accompanied 
by harpsichord, ‘cello and double bass. 
This was a wise decision ; and it is difficult 
to imagine that anyone who buys th’s 
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| ¢ JUNE RECORDS - . 
e e is proud to introduce the new 
} 
: Giuseppe Taddet ° | H. J. LEAK “VARI-SLOPE” 
e and Orchestra Sinfonica di Torino della Radio Italiana e . - 
. ‘*L’Africana’’—Act 3—Adamastor, re dell’ acque Remote Control Pre-Amplifier 
: | eee | | _ | @ CO-OPERATION. Now that Leak amplifiers are famous 
t re di Lanore —Act 4—Recit. and Aria: all over the world, any firm specialising in high quality 
; ew O casto fior—Massenet cetra series—R.30047 reproducing equipment is bound to give the ‘‘ Point One ’ 
“ a place of honour among its selected range. Our own 
1 a The London Baroque Wind Orchestra * association with Leak products, however, goes back to the 
c li deli otitis years before the famous two-piece model made its first 
a conducted by appearance. 
s é » 
a Marches for Wind Instruments—Pour la Garde It may not be generally known that the magnificent 
a e Nationale—({a) Slow — (b) Quick March— % amplifier around which our ‘‘ Astra Plus ’’ reproducer was 
), Cherubini - - «= - - = = «= R,20613 built was none other than the immediate forerunner of the 
e e model which has enjoyed so sensational a success, and 
e which has left its mark on the vast majority of quality 
if Grete Scherzer amplifiers produced during the past few years. 
of ° Moments Musicaux—in C sharp minor, and A © Throughout this time we have remained in the closest 
y flat—Schubert - - - - - = «- ESO! contact with H. J. Leak, and we are indeed gratified that 
e e e this constant exchange of ideas has contributed in no small 
" e . measure to the emergence of the VARI-SLOPE. 
le LESTER FERGUSON b Gestion of THE PROBLEM. Records have undergone great changes 
e ion 0 during the past five or six years and these changes, cul- 
y Kiss of Fire; Atthe end of | THE LUTON GIRLS CHOIR ° sinalion - the telanaphent emergence of iceeievine 
of ° theday - - - R.3533 wd the lack By Meld Trio ° records, have raised ever new problems for the designer of 
ke THE FIVE SMITH Bless this world of ours; reproducing equipment. a 
Le e BROTHERS Calling me home R.3540 s To-day the need is for an amplifier capable of reproducing 
id Hannigan’s Hooley: You as agreeably as possible not only standard discs made at 
it ish 8 f Y» ROBERTO INGLEZ any time during the last fifty years, but also a vast number 
il e — a ree 3534 and his Orchestra ad ef long-playing discs made by a host of different companies 
(from the Savoy Hotel, London) and varying enormously in quality of recording, in associa- 
* SYDNEY THOMPSON’S Be anything (but be ee * tion with pick-ups and loudspeakers which will mercilessly 
“1 OLDE-TYME DAKGE Chica Boa - - R.354 expose distortions present on these discs. 
wd * ORCHESTRA IAN STEWART ad The conventional treble-control, even when so excellently 
| Imperial Waltz; Boston (from the designed as in the previous Leak pre-amplifiers, is no 
wil * Two-Step - - R.3535 Berkeley Hotel, London) & longer quite equal to this task; we require a treble control 
om Piano in Dance Tempo— of the greatest flexibility which will enable us to remove the 
vO * SYDNEY TORCH No. 15: Foxtrots; Quick- s rough portioms of a recording, leaving the better portions 
a and his Orchestra steps - - - = F.2494 unimpaired. 
it ® Just one of those things; ' 
“ On a Spring note R.3536 seUs4nn Dancast e THE SOLUTION. The VARI-SLOPE is the most com- 
plete answer yet devised to this problem, it gives us three 
_ * JOY NICHOLS PHIL CARDEW * ‘ points of departure ’’—9, 7, and 5 kilocycles per second— 
le Piana Anna; Lullaby for and his Corn Huskers from which we can cut the treble in varying degrees. The 
an * Johnny - "LL R3537 Oh, dem golden slippers; s revolutionary circuit which makes this possible is described 
ite ' Willikins and his Dinah elsewhere in these pages, in effect it enables us to obtain 
on a DICK BENTLEY (Singing Call: David Miller) e the most agreeable results of which any record, regardless 
la Tell me you love me; R.3532 of age, is capable. Our own experience over the past few 
he Miss Annabelle Lee years has convinced us that such a control unit would 
he © 3538 SCOTTISH COUNTRY DANCES ad vastly increase ‘‘ listening pleasure ’’—now that it is here 
we ° JIMMY SHAND e we scarcely know how we ever managed without it! 
DENNIS HALE Looking for a Partner; The VARI-SLOPE lifier is identical in size with 
; 4 pre-amplifier is identical in size wi 
he To be worthy of you; Silverton Polka  F.3434 previous Leak pre-amplifiers and is designed for use with 
© Dancing with tears in my <i, ane can * the TL/12 main amplifier. Its substitution in existing 
&° eyes - + - = R.3539 * equipment thus offers no problems. The VARI-SLOPE 
ct, @ THE GRANT-LYTTELTON ” costs 12 gns., but those who possess a RC/PA/U will be 
THE HAROLD SMART PASEO JAZZ BAND able to have it converted to the new model at a cost of 
ole * quaawes Friendless Blues; 8 gns. In addition a separate filter unit, for use with the 
: ® & 
ue Lover; Wedding of the Fat Tuesday - - R.3543 TL/12 and either of the previous pre-amplifiers, will be 
on e Painted Doll- - R.354I THE SAINTS JAZZ BAND s available shortly at a cost of £4 10s. 
ive 
lla KENNETH MCKELLAR When the Saints go ® We invite all those who would like to hear the VARI-SLOPE 
& The Rowan Tree; Bonnie marching in; Savoy Blues * demonstrated in conjunction with the TL/12, the Leak 
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recording will not either possess a vocal 
score of the opera or take immediate steps 
to acquire one. 

It would be tragic indeed if all the care 
that has gone into the making of this opera 
resulted in a failure, and I am glad to say 
that such is far from being the case. At the 
same time a complete success has not been 
achieved. Let us take the performance 
first of all. The late Fritz Busch, at 
Glyndebourne last year, allowed too little 
latitude to the singers and was apt to adopt 
too quick a tempo throughout. The same 
thing happens here. The molto allegro 
section of the Overture is taken too quickly 
for perfectly clear articulation: and the same 
fault is apparent at the end of the first scene, 
and in the duet for Zerlina and Masetto, 
with chorus, with which the third scene 
begins, to take two examples only. It is a 
real relief to get what one feels is exactly 
the right tempo for the Trio at the end of 
the fourth scene. 

Stabile’s ripe experience ensures a good 
performance of the Don but he cannot now 
command steadiness of tone, and his 
excessive use of aspirates becomes annoying. 
He is superb in the secco recitatives and 
extraordinarily skilful in making the most 
of his resources. This is readily seen in the 
duet with Zerlina (La ci darem) but the 
Serenade (so rarely well sung) defeats him, 
and he follows a bad tradition in rushing 
through the “‘ Song, Wine and Women ’”’ 
aria. His descent into Hell is not so awe- 
inspiring as in the Glyndebourne recording. 
Alois Pernerstorfer (Leporello) is excellent, 
though I wish he had been less loud and 
more confidential in the catalogue aria. 
His enunciation is always good. Herbert 
Handt is no more than adequate as Don 
Ottavio. His voice is pleasant but he 
sounds too casual in “‘ JI mio tesoro,’’ (‘‘ Dalla 
sua pace’’ comes out better). Alfred Poeff 
(Masetto) and a young singer, Oskar von 
Czerwenka (Commendatore) give good 
accounts of their parts. I am glad to say 
that the women are all very good. Gertrude 
Grob-Prandl, who sang Turandot last year 
at Covent Garden, is a superb Donna Anna, 
with absolute security and no sense of strain 
on her high notes, and she gives the part its 
proper stature. Hilde Konetzni is almost 
as good, as Donna Elvira, and only shows 
unsteadiness of tone in some of the secco 
recitatives. Both ladies move less happily 
in these rapid exchanges than the gentlemen! 
Hedda Heusser, a younger singer, is a 
small-voiced Zerlina, not always impeccable 
in intonation (in the florid bits of Batti, batti, 
for example) but apt in characterisation. 
The orchestral playing, as might be 
expected, is most distinguished. 

We now come to the recording. It is, in 
general, distinctly on the loud side, with the 
voices Over-prominent, and sometimes the 
woodwind section seems to detach itself 
from the rest of the orchestra, nor is it 
unfailingly pleasant in tone (for example, 
before the first secco recitative in the first 
scene). The important dotted bass notes 
in the Andante of the Overture, which recur 
when the Commendatore comes to supper 
with the Don, are too faintly recorded, and 
some, though not much, detail in the upper 
parts is lost at various times. The most 
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serious defect is the bad balance between 
the voices in the ensembles. The engineers 
seem to have been afraid that Gertrude 
Grob-Prandl’s voice would overpower the 
rest (as indeed it could have done) and so 
they have made her, and the other two 
sopranos, sound too distant in the Septet 
that ends the First Act, the final Sextet 
(after the disappearance of the Don) and in 
other concerted moments, while the men’s 
voices come out strongly. This is grievous. 
The stage orchestras, on the other hand, 
are too forward in sound and this problem 
of balance is not here satisfactorily solved. 
There is some pitch wavering on the sixth 
disc and, occasionally, momentary distortion 
in recording one or other of the sopranos 
and there is chatter in the first part of the 
Overture that could have been eliminated. 

Speaking for myself all these defects are 
well compensated for by the general success 
of the large undertaking and one feels 
grateful to have the glorious music on LP. 
I am glad to see that Jdomeneo is to come. 


A.R. 
*PURCELL. Dido and Aeneas. 
Dido Eleanor Houston 
Belinda Adele Leigh 
Attendant Rita McKerrow 
Sorceress Evelyn Cuthill 
First Witch Heather Harper 
- ue Second Witch Joan Clarke 
Aeneas enry Cummings 
Sailor John McCarthy 


Stuart Chamber Orchestra and 
Chorus (Jackson Gregory). Nixa 
PLP546 (39s. 6d.). 
There is any amount of goodwill in this 
performance and a youthful vitality in some 
of the singing that is attractive, but, provided 
he was able to hear it and could secure a 
repeat, Jackson Gregory, the conductor, 
should have listened more critically to the 
recording. There are many points where 


more rehearsal and care would have vastly | 


improved this issue. To give one or two 
examples: the poor articulation of 
some of the dotted quaver and crochet 
groups (as regards the second half of the 
beat) in the opening Lento of the Overture, 
the enunciation of all the female singers, the 
elimination of “‘ chatter ’’ during silent bars 
or beats (which is too prevalent and should 
not, indeed, be there at all), the balance in 
the chorus “‘ Fear no danger to ensue”’ 
(No. 9), in which the men’s voices are too 
heavy, the intonation of the soprano in the 
Dido-Aeneas duet in the last Act. More 
serious than any of these faults is the 
extraordinarily tame Sorceress of Evelyn 
Cuthill who seems to be incapable of getting 
the smallest touch of devilry into her 
excellent voice. The envelope note informs 
us that this young singer is to undertake the 
part in the London production of the opera 
this year. If that is so I advise her to study 
sorcery under that masterful witch, Edith 
Coates. It is incredible that a line such as 
“The Queen of Carthage, whom we hate,’’ 
could be delivered so amiably. Not enough 
is done by the orchestra here to establish 
the right supernatural atmosphere, and in 
the last Act the Dance of Witches and 
Sailors is not done with nearly enough zip. 
The other serious defect is the playing of the 
continuo on the harpsichord by Michael 
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Thomas, who is said to have improvised it 
from the figured bass throughout. If this 
statement is to be taken literally, Mr. 
Thomas has made a grave mistake. In the 
airs in which the orchestra is silent, in many 
of the recitatives, he hardly “ realises’’ any- 
thing at all that is audible. I feel sure he 
could have played with more imagination. 

Eleanor Houston has a voice of beautiful 
quality and sings well almost throughout, 
but she pays little regard to final consonants 
(as recorded) and could she not darken her 
tone at all when singing words like 
“‘darkness”’ and “‘death”’ in the wonderful 
recitative preceding her Lament? I did 
not at all care for the way in which the 
strings slithered about in this number. 
Adele Leigh’s voice has improved greatly 
in the last year or so, and if only one could 
hear more of her words she would be an 
excellent Belinda. As it is, the last word in 
“‘ Pursue thy conquest, Love,’’ comes out as 
“Of,”’ and so on. That experienced singer, 
Henry Cummings, is an excellent Aencas, 
and the small parts are adequately done. 
John McCarthy seems, however, to have 
been thrust into the microphone to sing the 
part of the Spirit and he sounds much more 
agreeable as the Sailor. 

The singing of the Chorus is fresh, 
sensitive, and spirited where required. In 
“‘Harm’s our delight,’’ we do get a spice of 
the mischief the Sorceress and the two solo 
Witches are unable to supply. Dido, as the 
two previous issues by Decca and by H.M.V., 
and all stage performances, have shown, is 
an exceedingly difficult opera to produce 
successfully. This issue underlines the point. 

A.R. 


/ *OPERATIC RECITAL. Voi che sapete : 


Deh vieni, non tardar from “ Le 
Nozze di Figaro’’ (Mozart,. Se il 
_¢ padre perdei: Non temer amato 


Ls» > bene from “ Idomeneo” (Mozart). 


Caro Nome: Tutte le feste al 
tempio from “Rigoletto” (Verdi). 
Hilde Gueden (soprano). Vienna 
Philharmonic Orchestra (Krauss). 
Decca LX3067 (10 in., 29s. 6d.). 

Hilde Gueden maintains a very high 
standard throughout this recital, and 
technically there is very little to criticise in 
her performance. Her excerpts from 
Rigoletto are neatly sung with good tone and 
excellent diction, but they are given with 
almost identical timbre, and the pathos 
necessary for the perfect interpretation of 
Tutte le feste is lacking. It seems a pity that 
the whole scene for Gilda, beginning with 
the recitative Gualtier Malde, and con- 
tinuing until the prolonged shake which 
precedes her exit, was not recorded. There 
would have been plenty of room, if Tutte le 
este had not been included. 

Voi che sapete, and Deh vieni are both given 
excellent performances, the latter with its 
recitative Giunse alfin, and here Gueden is 
on her home ground, and there is little to 
criticise in her interpretations. The same 
applies to the seldom recorded arias from 
Idomeneo, although the recording is a little 
rough, and the violin obligato in Non temer, 
amato bene is rather too prominent. 

Apart from the Jdomeneo arias the 
recording is really excellent. j.F. 
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Dave Brubeck Trio 
*#*#°S Wonderful (Gershwin) (Am. Fantasy 


6031) 
*** Spring Is Here 
Fantasy 6045) 
(Vogue V2091—6s. 54d.) 
Dave Brubeck Octet 
*** Prelude (Brubeck) (Am. Fantasy 7042) 
**Fuoue on Bop Themes (Brubeck) (Am. 
Fantasy 7047) 
(Vogue V2092—6s. 54d.) 

6031—Brubeck (pno); Ron wd (bass); Calvin 
Tjader (vib, drs). June, 1950. U.S 

6045—As for 6031, except Tjader plays bongoes. 

7042, 7047—Brubeck (pno); Paul Desmond 
(alto); David Van Kreidt (inr); Bill Smith (bar, 
clart) : Dick Collins (tpt) ; Bob Collins (tmb) ; 
Crotty (bass); Tjader (drs). July, 1950. U.S.A. 

Described as one of the most imaginative of 
the modernists, pianist Dave Brubeck adds 
charm to inventiveness in the two Trio sides. 
Cal Tjader’s viabraphone shares honours in 
the Gershwin tune. To Spring his bongoes give 
an acceptable Latin-American flavour. 

The pensive-paced Prelude and up-tempo’d 
Fugue on Bop Themes are Brubeck exploiting his 
ideas on arranging. Fugue is clever in its way. 
But I preferred Prelude. This lovely little tune 
loses nothing by the modern way it has been 
treated. Rather does it gain from it. The 
Octet may not consist of the greatest soloist 
ever, but it is a competent combination. 


(Qwen Davis) (Am. 


Johnny Dankworth Seven 
*#** Bopscotch (Serge Chaloff) (Esquire RPL- 


278) 
#*#*#* Qur Delight (Tadd Dameron) (Esquire 


RPL-279) 
(Esquire 10-223—6s. 54d.) 
Dankworth (alio); Don Rendall (itnr); Eddie 


Blair (tpt) ; Eddie Harvey (tmb); Bill le Sage (pno) ; 
Eric Dawson (bass) ; Eddie Taylor (drs). March 4th, 
1952. London. 

Both these titles have been recorded pre- 
viously by American groups—Bopscotch in 
March, 1949, by Serge Chaloff (of Woody 
Herman fame) and his Herdsmen (Esquire 
10-074), Our Delight in June, 1946, by Dizzy 
Gillespie (Parlophone R3034). But Johnny 
Dankworth chose wisely in reviving them, for 
they are among the most melodically under- 
standable of the compositions emanating from 
the bop era. 

One misses the ensemble richness resulting 
from Chaloff’s baritone and the bouncing 
Barbara Carroll piano solo in Bopscotch, and 
Dizzy’s trumpet wizardry in Delight. But the 
Americans provided nothing to take the place 
of Dankworth’s delightful alto, and Earl 
Swope’s trombone in the Chaloff combination 
had little on Eddie Harvey’s. Also the Dank- 
worth Seven are more modern than their 
American counterparts now sound, are neater, 
and have been more sweetly recorded. 

They take Delight faster than did Dizzy, 
which not only suits the piece, but also helps 
to give everyone longer solo spots in what is 
mainly a first-rate soloists’ showcase. 
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ABBREVIATIONS 
Acc. .. accompaniment pno .. piano 
alto .. alto saxophone tn7 . tenor saxophone 
arr. .. arranger tpt . trumpet 
bar .. baritone saxophone itmb .. trombone 
bass .. string-bass Trad... traditional 
bio .. banjo Vv .. vocal refrain 
C .. coloured artiste(s) vib . vibraphone 
clart .. clarinet voc . vocalist 
drs .. drums vuln . violin 
gir .. guitar xyl . xylophone 


Asterisks (maximum five) indicate mainly the re- 
viewers’ opinion of each record as compared with all 
others mentioned, but take into account also how a per- 
formance compares with the general standard achieved 
by the artiste(s) in previously released recordings. 

When known, the date and place of recording, and if 
‘considered necessarry also nationality or race of artiste(s), 
are given following the master number or personnel. 


The GRAMOPHONE 


JAZZ 





June, 1952 


SWING 





Reviewed by EDGAR JACKSON 


Buddy de Franco and his Quartet 
*#* Buddy's Blues (Drew, Lewis) (Am. M.G.M. 


52-S-104 
*** Qh, Lady Be Good (Gershwin) (Am. 
M.G.M. 52-S-103) 


(M.G.M. 504—5s. 44d.) 


De Franco (clari); Kenny Drew (pno): Jimmy 
Raney (gtr); Teddy Kotick (bass); Arthur Taylor 
(drs). February 27th, 1952. U.S.A. 


Treating his Quartet more as vehicie for 
fan swing than he yet has his orchestra, Buddy 
de Franco lets his hair down and gives us at 
least an indication of what it was that caused 
him to be voted America’s top clarinettist in 
the “‘ Metronome ’”’ and “ Down Beat ’’ polls 
for the past three years. 

Nice solos by pianist Kenny Drew and 
guitarist Jimmy Raney grace Buddy's Blues. 


Duke Ellington and the Coronets 
**Cat Walk (Bellson, Ellington) 
Mercer 4029) 
*** Moonlight Fiesta (Tizol-Ellington) (Am. 
Mercer 4030) 
(Vogue V2088—6s. 54d.) 

Ellington (po); Willie Smith (alto); Paul 
Consalvez (inr) ; William ‘ Cat ’’ Anderson (tpt) ; 
Juan Tizol (tmb) ; Wendell Marshall (bass); Louie 
Belison (drs). (C.) May, 1951. New York. 

Lest the title Cat Walk should mislead anyone 
into assuming that the number has something 
to do with feline escapades, let me hasten to 
explain that it is a blues-paced showcase for 
“Cat”? Anderson’s plunger-muted trumpet. 
Spiced with the Duke’s piano punctuations, 
bassist Wendell Marshall and drummer Louie 
Bellson give a good rhythm ‘backing. But 
Anderson’s declamation comes as much from 
the titles as it does from the groove, and I 
preferred the Siesta. 

The moonlight has done nothing to coax 
Anderson from the heights of the chimney pots 
as he serenades the saxes. But otherwise this 
is all one could wish from an Ellington small 
group. Latin-American-styled, with Marshall, 
Bellson and the Duke making an intriguing 
Afro-Cuban rhythm team, it opens and closes 
with the theme presented exquisitely by Juan 
Tizol’s lovely, soft-toned trombone. But the 
high spot is Willie Smith’s alto solo. 


(Am. 


Stan Freeman—Harpsichord Solos 
*** Perdido (Juan Tizol, Harry Leuk, Ervin 
Drake) (Am. Columbia CO 46821) 
*** The Blue Room (Richard Rodgers, Lorenz 
Hart) (Am. Columbia CO46822) 
(Columbia DC589§—5s. 44d.) 

Acc. by Al Caiola (gir); Frank Carroll (bass) ; 
Terry Snyder (drs). August 7th, 1951. U.S.A 

§ From the Columbia Overseas List, obtainable by order 
through all Columbia record retailers. 

To get a guitar to support a harpsichord is 
rather like bringing up coals to Newcastle, and 
in this case their combined efforts sometimes 
sound like the coals being shovelled into a 
scuttle. 

But ex-Bob Haggart pianist Stanley Freeman 
is a fine and inventive harpsichord player. His 
flights of fancy lure him into classical harpsi- 
chord modes and acknowledged (see label of 
Blue Room) borrowings from Scarlatti. But in 
all other respects these records are swing, and 
good swing at that. And why not ? As Johnny 
Guarnieri showed in Artie Shaw’s 1940 
Gramercy Five (H.M.V. Bg146, Bg207, Bg269) 
the harpsichord has, when it comes to swing, 
everything the piano has. 


Erroll Garner Trio 
*** Scatter Brain (Keene, Bean, Burke) (Am. 
Three Deuces, taken over by Am. 
Roost and renumbered 1009) 
*** Through a Long and Sleepless Night (Garner) 
(do. 1010) 
(Vogue V2107—6s. 54d.) 
*#* This Funny gy Phat They Call Love 
(Garner) (do. 1012) 
#*** Fitterbug Waltz (Fa we Waller) (do. 1015) 
(Vogue V2086—6s. 54d.) 

Garner (pno); Leonard Gaskin Paw) i ‘, Charlie 
Smith (drs). (C.) September 8th, 1949. U.S 

If you want Garner in an ienipouien mood, 
you'll have to turn to some of his other record- 
ings. This was one of his most tranquil sessions. 

Even Scatterbrain, the one number of the four 
with which he might have gone to town, finds 
him no nearer to turning on the heat than a 
mild display of “‘ locked hands.’’ By the time 
he reached his charming ballad Long and Sleepless 
Night he had arrived at the reverie stage, and 
lingers over his chords with a dreamy tenderness. 

Funny Thing is actually What Is That Thing 
Called Love, apparently retitled for no better 
reason that to distinguish it from Garner’s 
earlier record of the Cole Porter piece, on Jazz 
Parade Bea. 

Jitterbug Waltz is probably the most inaptly 
named composition ever. It hasn’t the remotest 
connection with the first word. It is Fats 
Waller’s delightful waltz, and Garner puts it 
over with the delicacy and artistry for which it 
calls. His introduction is a gem of melody. 


Grant-Lyttelton Paseo Jazz Band 
*#* Friendless Blues (Handy) (Parlophone 
CE13949) 
**#Fat Tuesday (Grant, Lyttelton, Dennis 
Preston) (Parlophone CE13951) 
(Parlophone R3543—5s. 44d.) 
13949—Humphrey Lyttelton, Freddy Grant 


(clarts); Wally Fawkes (bass-clart); Mike McKenzie 
(pno); Fitzroy Coleman (gir); Neville Boucarut 


(bass); Gigli Walker (claves); George Roberts 
(maracas); Donaldo (bongoes). April 15th, 1952. 
London. 

13951—Lyttelton (tpt); Grant, Fawkes (clarts) ; 
McKenzie (pno); Coleman (gir); Brylo Ford 
(quatro); Boucarut (bass); Walker (maracas) ; 
Donaldo (bongoes); Roberts (cow-bell). Same session. 


Like the human race itself, its music sprang 
from a common ancestry. But during the 
passage of time the family has split off into 
various branches, many of which assumed in 
their evolution identities so different from each 
other that it is difficult now to recognise more 
than superficial connections between them. 

Two branches of the family which, despite 
their geographical separation and all that it 
has meant in the way of different environments 
and customs, have retained much in common 
are the so-called ‘‘ Traditional ’’ New Orleans 
Jazz and the popular music of the West Indies. 


‘Both drew heavily for their melodies on the 


earlier French and Spanish tunes brought 
along by immigrants, and both are based on 
the rhythmic idioms imported by the coloured 
folk who were first brought to both the Deep 
South of America and the West Indies as slaves. 
These records are an endeavour to blend the 
more divergent characteristics of New Orleans 
jazz and West Indian folk music, and thus 
produce a music which is jazz in the purists’ 
sense of the word and yet something novel. 
The tunes are based on French creole airs. 
Fat Tuesday gets its name from the Trinidadian 
patois for Shrove Tuesday. The performances 
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DESIGNED FOR THE “AVERAGE CRITICAL LISTENER” 


When making this combined loud-speaker-amplifier we set ourselves to 
achieve exceptional sound reproduction qualities, coupled with flexibility 
of control, in an amplifier which would sell at a very moderate price. The | 
amplifier portion is contained in the upper part of the console cabinet and 
comprises a six-valve push-pull output, A.C. chassis fitted with continuously- 
variable separate tone controls for bass and treble frequencies and a combined. | 
volume control and on-off switch. The controls are quite independent of 
each other and give a wide range so as to suit practically all types of room 
acoustics and of gramophone record characteristics. | 
The loud-speaker is contained in the lower part of the cabinet which is of a 
special acoustic bass-reflex design. PRICE : 35 guineas. | 


An Appreciation by BOYD NEEL 


THE WELL-KNOWN CONDUCTOR AND BROADCASTER ON MUSIC | 
‘“* It seems to me that as a reproducer of recorded music, the Jonell amplifier 








ic | is the best I have heard. .It is possible for the gramophone enthusiast to control | 
the reproducticn of his favourite records to such an extent that he can get 

~ | the very best out of each individual disc. | 
Ss 

d A leaflet describing the Jonell Amplifier will be sent upon request to any of the 

= | branches below. Demonstrations can also be arranged in the Radio Department | 
. of the following branches : 

~~ London: John Lewis Peter Jones John Barnes Jones Bros. 

i | Oxford St.,W.1 Sloane Sq.,S.W.1 Finchley Rd., N.W.3 Holloway Rd., N.7 | 
| Pratts Bon Marche 

Streatham, S.W.16 Brixton Rd., S.W.9 

y 7 | inca: | 
st Provincial : 

ts Cole Bros. G. H. Lee Buckley’s Robert Sayle Trewin Bros. 

it Sheffield Liverpool Harrogate Peterborough Watford | 
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*!| SECOND PIANO CONCERTO 
LF Full Score (10 in. x 7 in.) 16s. net Piano Score 18s. net 
as 

he 

to OTHER SCORES (10 in. x 7 in.) AVAILABLE : 

= SYMPHONY _.. mn re 7” a £4 ‘ .. 16s. net 

te SYMPHONIC STUDIES FOR ORCHESTRA _.. - oa .. 10s. 6d. net 
is CONCERTO FOR STRING ORCHESTRA ...__..._—_.. ~__..._-:'10s. 6d. net 
ven CONCERTO FOR PIANO AND ORCHESTRA on oa .. 7s. 6d. net 
~ : ORCHESTRAL MATERIAL ON HIRE | 

= A_ brochure giving the full details of the works of Alan Rawsthorne may be had 
he upon request 

i Oxford University Press 

= 44 CONDUIT STREET LONDON W.1— 
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You not only avoid breaking valuable records, 
you can also find the ones you require im- 
mediately. The Broadway Record Magazine is 
the result of much research to find the ideal 
method of storage. Each record is cushioned 
in its own slot, and the holding wires (covered 
in soft plastic) make it impossible 
for a record to warp, or for one 
record to touch or scratch” its 

neighbour. Strongly made, the 
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sii taal oat to see it to want it. 
Money Refunded 


ee A sheet of tear-off numbers and 
if not satisfied an index sheet, both given free with 
each Broadway, enables you to return 
each record to its allotted¥space. 
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Makes any sideboard or cupboard a safe record magazine. | CAN BE SUPPLIED TO HOLD 

50—12” or 50—10” 
40—10” and 10—12’ 


Dimensions of space required to house Record Magazine 
fully loaded are : 133” deep, 13}” wide, 13}” high. 


It wouldnt have happened 


Three-point suspension allows Record holder to be fixed on with a 


a flap and moved through 90° without any danger of records 
scratching or falling out. 


——— 
ml 


























PLASTIC 


RECORDB MAGAZINE 


Patent No. 639869. Prov. Pat. Nos. 11036-50 and 12582-51. 








Special unit style cabinet can be supplied capable of holding +" 
30 records. Independent single or double stands as required. All enquiries and orders to—SO-SO PRODUCTIONS LTD. 
Your enquiries are invited. 13 Highview Parade -° Ilford, Essex 





Trade enquiries invited 











~~ iam er Se i. on ~ 


on 6 okhClCUMS ay iat 





June, 1952 


mix the traditional New Orleans style for 
** melody ”’ instruments with the instrumenta- 
tion and idiom of the West Indian percussion. 

The idea seems to have been a joint one of 
Dennis Preston, student of West Indian folk 
music, Humphrey Lyttelton, who is of course 
our leading practitioner of the original New 
Orleans jazz, and British Guiana-born Freddy 
Grant, who plays with his band of West 
Indians at Adelaide Hall’s Calypso Club in 
London. For these records Lyttelton, his 
clarinettist Wally Fawkes and Grant and his 
musicians combined to form the group which 
exploits the idea, and has been called a Paseo 
Jazz band because in certain parts of the West 
Indies dance bands are known as Paseo bands— 
Paseo being the Spanish word meaning to 
stroll and the name given to one of the forma- 
tions danced to the West Indian calypso songs. 

Whether the Preston-Grant-Lyttelton innova- 
tion will be accepted by the jazz purists as a 
justified outcome of “ true”’ jazz, or shunned 
as merely a stunt, will remain to be seen. But 
it avoids the spurious North American influence 
and brings to jazz something which, though old 
as regards its ingredients, has resulted in a new 
flavour. 


Stan Kenton and his Orchestra 
**# Mambo Rhapsody (Mambo On My Mind) 
(Russell, Spence) (Am. Capitol 9790) 
(Probably late 1951. U.S.A. 
** Yes (Beale, Greene) (V by Jerri Winters) 
(Am. Capitol 9789) (Same session) 
(Capitol CL13731—6s.) 


Notwithstanding the label credit to a couple 
of other characters, Mambo Rhapsody is that Mr. 
Franz Liszt’s Hungarian Rhapsody No. 2 re- 
arranged in mambo idiom. Whatever one may 
think of this lamentable plagiarism, the per- 
formance is typical Kenton, and the record is 
certainly preferable to Sonny Burke’s, on 
Brunswick 04918, with its arch vocal trio and 
shrieking “ top ’’ due to excessive pre-emphasis. 

Yes is a Yes, Indeed affair with the Indeed 
left out of the title, but very much implied in 
the lyrics. Indeed the whole thing is chiefly 
an excuse for singer Jerri Winters to show that 
she can out-Christy June Christy in declaiming 
she is anything but a No girl. 


Vic Lewis and his New Music 
**** Street Scene (Newman) (Esquire RPL-286) 
**** Why Do I Love You (Jerome Kern) 
(Esquire RPL-284) 
(Esquire 10-222—6s. 54d.) 


Lewis (director); Ronnie ig ny (alto, 
soprano); Kathleen Stobart (inr); Jimmy Simmons 
} me nee: -clart); Bert Co tley (tpt) ; _ Tommy 

th (french horn); Clive Chaplin artin 

Gilbey (bass); Peter Coleman (drs). Bache 26th, 
1952. London. 

You’ve got to hand it to Vic Lewis. Un- 


daunted by his many experiences of the public’s 
failure to support those who attempt to follow 
the progressive path in jazz—difficulties which 
have broken the hearts of so many others and 
caused them to turn to more “ commercial ”’ 
roads—here he is again, not only still exploiting 
the possibilities of what is called the “‘ modern 
sound,”’ but also doing it with an imaginative- 
ness that is equalled by few others. 

Street Scene gets the more ambitious treatment. 
But it has nothing on Why Do I? when it 
comes to performance. In this respect both 
records are excellent. 


Jelly-Roll Morton and his Red Hot Peppers 
**#*# Sidewalk Blues (Morton) (Am. Victor 


AQ036283) 
*** Dead Man Blues (Morton) (Am. Victor 
OA36284) 
(H.M.V. B10270—5s. 44d.) 


Omer Simeon, Barney Bigard, 


Morton (pno) ; 
George Mitchell, Lee 


Darnell Howard (clarts) ; 
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Collins (cornets); Kid Ory (imb) ; 
(ojo); John Lindsay (bass); Andrew 
(C.) September 21st, 1926. Chicago. 

Too much significance should not be placed 
on the unusual reed section of three clarinets 
used by Morton on this occasion. Barney 
Bigard and Darnell Howard are heard in duet 
passages in both titles. But that appears to be 
about all we get from them. The rest of the 
clarinet playing, both solo and in the ensemble, 
seems to be by Omer Simeon. 

Musically the records are typical Morton 
Peppers performances. Despite its sustained 
melodic central theme, Sidewalk Blues comes in 
the category of lively stomps, played in street 
parade band idiom. 

Dead Man Blues, also in the traditional street 
parade music style, is a reflection of a New 
Orleans funeral procession. But only the first 
few bars are in the dirge-like manner of the 
journey to the graveyard. The rest is the more 
sprightly music played on the way home after 
the body has been placed to rest. 

Morton was never happier than when acting 
the role of a humorist, and his waggishness 
bursts forth here even in Dead Man Blues. He 
opens it with some facetious patter in which, to 
the comment of a stooge ** T hear bells, someone 
must -be dead,”’ he politely replies, ‘‘ Dead ? 
You mean dead drunk.” In Sidewalk Blues he 
takes the part of a self-appointed traffic cop—a 
character he plays with typical Mortonian 
effervescence. 


Johnny St. Cyr 
Hilaire (drs) 


Jeliy-Roll Morton’s Levee Serenaders 
** Midnight Mama (Morton) (V by Frances 

Hereford) (Am. Vocalion C7058) 
** Mr. Jelly Lord (Morton) (V by Frances 

Hereford) (Am. Vocalion C7060) 

(Vocalion Vio10—7s. 6d.) 
Morton (fno); Walter Thomas (inr); remainder 
of personnel unidentified. January 27th, 1928. U.S.A. 
Made some sixteen months after the above- 
mentioned Red Hot Peppers sides, these are 
hardly among Morton’s best. The band is 
somewhat stodgy and uninspiring. Frances 
Hereford is without doubt that now almost non- 
existant rarity, the real thing in blues singers. 
But she has been so “ distantly’? recorded. 
The labels state “‘ featuring Jelly-Roll Morton,” 
but in fact there is no piano solo in either title, 
and Morton is practically inaudible in the 
ensemble. 


Romeo Nelson-—Boogie Woogie Piano Solo 
*** Head Rag Hop (Nelson) (Am. Vocalion 
C4300) (May gth, 1929. Chicago) (C.) 
Montana Taylor—Boogie Woogie Piano Solo 
**# Indiana Avenue Stomp (Taylor) (Am. 
Vocalion C3357) (April 23rd, 1929. 
U.S.A.) (C. 
(Vocalion V1ro11—7s. 6d.) 


Romeo Nelson and Montana Taylor are 
two of the early boogie woogie pianists who 
lived in Chicago but disappeared many years 
ago without leaving any trace of their later 
whereabouts. 

Fortunately, however, each left a few records 
to prove that he was among the finest boogie 
pianists. Nelson’s Head Rag Hop shows that he 
had a crude but prodigious technique which he 
could use with dramatic effect. Taylor’s 
Indiana Avenue Stomp shows that he was a 
pianist gifted with real rhythmic solidity and 
somewhat more melodic inventiveness than 
even such of his more celebrated predecessors 
as Yancey, Pinetop Smith e¢ al. possessed. 


Kid Ory and his Creole Band 
** High Society (Williams, Piron) (Am. Decca 


L3754) 
##* Muskrat Ramble (Ory) (Am. Decca L3755) 
(Vocalion V1012—7s. 6d.) 


Oo tmb); Joe Darens lart); Mutt Care 
(tpt) > Buster Wilson ( eaehs bed Senet’ (os ( (gtr) ; Ed 
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oe (bass); Minor Hall (drs). (C.) March 21st,1945. 


Two of the livelier paced jazz classics, 
played in the New Orleans tradition as kept 
alive by Kid Ory and his satellites. 

High Society loses its third star mainly on 
account of its rather “‘ gritty ”’ surface. 


Spike Robinson Quartet 


#888 Shike’s Bae (A. Bopper) (Esquire 
M-7-203) 
eee spikes Delight (B. Bopper) (Esquire 


M-7-204) 
(Esquire 10-212—6s. 54d.) 


Robinson (alto); Ronnie Ball (jno); Sammy 
pene (bass); Victor Feldman (drs). July 7th, 1951. 
ndon. 


Modernists should get a real kick out of these 
solos by one of our finest modern-style alto 
saxists supported by three of our other most 
outstanding jazz protagonists. Robinson’s 
technique and conception are particularly 
impressive in the slow Spike’s Choice. 


Ralph Sharon Sextet 
### 2ing Went the Strings of My Heart (Hanley) 
(Melodisc 231) (October 25th, 1951. 


London 
**#® Serenade in © Bl (Warren, Gordon) (Melo- 
disc 249) (November 13th, 1951. 
London) 
(Melodisc 1213—6s. 54d.) 

Sharon (pno); Keith Bird (tnr); Martin Slavin 
(vib); Alan Metcalf (gir); Bert Howard (bass) ; 
Leon Roy (drs). 

The Sharon sheen is again obtained by 
mixing the satiny shimmer of a Shearing-like 
ensemble sound with the emerald sparkle of 
the maestro’s piano. 

Solos by tenorist Keith Bird, Alan Metcalf’s 
guitar and Martin Slavin’s ‘vibraphone are 
features of Strings. But it is the Sharon piano 
that puts the zing into my heart. The Serenade 
is blue in tempo, but in all other respects 
warmly glowing. 


George Shearing Quintet 
$##S0 This Is Cuba (Shearing) (Am. M.G.M. 
51-S-3085) 


*** Flow High the Moon (Lewis, Hamilton) 
(M.G.M. 51-S-465) 
(M.G.M. —— 44d.) 


2085 Shearing (pno); Chuck Wayne (gir) ; 
McKibbon ( il Best lars); Don Linott 
(cow-bell). a Seen 1951. U.S.A 


46 hearin (pno); Chuck Wayne (gir); J. A. 
Roland (vib); — (bass); Best (drs). December 
18th, 1951. U.S 

The onan nature of How High has 
enabled George Shearing and his cohorts to 
give one of their more invigorating perform- 
ances. But the formula and general sound are 
the same as in most other Shearing Quintet 
records. 

Those who may be tiring of it will find So 
This Is Cuba more original. It is the group’s 
first exploitation of Afro-Cuban rhythm to be 
released on M.G.M., and it combines the 
Shearing elegance with Latin-American char- 
acter most enticingly. 


“Fats” Waller and his Rhythm 
*#* Old Grand Dad (Waller) (V by Fats Waller) 
(Am. Victor CA. 048775). 
*** Pantin’? In The Panther Room (Casey, Cedric 
Ed. Kirkeby) (Am. Victor OA. 053797) 
(H.M.V. Bro262—5s. 44d). 
48775—Waller (pmo); Gene Cedric (clarct, ao hs 


John Hamilton (oe John Smith (gtr); 
Wallace (bass); ck Jones (drs); (C.) April 11th, 


1940. U.S.A 
53797—As above, except Waller plays pno and organ; 
january ond. 


Al air (er) ; j replaces Smith. (C) 
1941 U.S.A 

Waller’s organ in Panther Room gives a dis- 
tinctive touch to this first Englis» release of two 
otherwise typical Waller sides. 
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NIGHTS AT THE ROUND TABL 


By W. A. CHISLETT 


La Campanella from Paganini’s Concerto No. 2 
in B minor and the same composer’s Moto 
Perpetuo played by Thirty-four violinists of 
the Boston Promenade Orchestra under 
Arthur Fiedler (H.M.V. C4173) is a remark- 
able tour de force for the 34 soloists whose 
unanimity is quite astonishing. It is also much 
more. The tone of a mass of fiddlers is quite 
different from that of one and gives added 
interest and a pleasant “ richness ’’ to these old 
favourites. The recording is excellent. 

To me Mendelssohn’s Hebrides Overture 
, always was and still remains one of the best 
pieces of descriptive music. And it is authentic, 
for though the work was actually written 
during the following year, he sketched the 
opening phrase in a letter written from the 
Hebrides and dated August 7th, 1829. The 
Philharmonia Orchestra under Wilhelm 
Schuechter gives an excellent performance on 
Columbia DX1835, and as both sides are very 
well filled they get it on to two sides without 
sacrificing spaciousness. The recorded tone is 
a shade hard in the louder passages. 

The Philharmonia Orchestra, under 
Rafael Kubelik this time, also gives us the 
Overture to and Furiant from Smetana’s Bartered 


suggests the music hall rather than “‘vintage”’ 
operetta. Her singing of Mein Herr Marquis 
from Fledermaus is not to be compared with the 
record made by the late and sadly lamented 
Elisabeth Schumann. Perhaps one _ could 
hardly expect it to be. It is unfortunate too that 


one inevitably must compare Ich schenk’ mein~ 


Herr on this record with Hilde Guedon’s 
singing of it on the record mentioned above. 
The other items are four attractive songs by 
Eysler and the accompaniments are shared 
between the Tonhalle Orchestra, Ziirich, 
under Robert Stolz and the Vienna Sym- 
phony Orchestra under Alois Melichar. | 
do not seem to have heard of Melichar for a 
very long time. He made some admirable 
Polydor records in the days when we used to 
import them from Germany. 

What an artist is Erich Kunz! Beckmesser 
in Die Meistersinger, Mozart, Johann Strauss 
and Viennese popular ditties; he is equally 
at home in all. His latest record is as good as 
any he has ever made, which is praise indeed. 
He sings Komm in die Gondel from Eine Nacht in 
Venedig and Nur fiir Natur from Der Lustige 
Krieg, both by Johann Strauss No. 2. This is a 
record not to miss (Col. LX1544). 


Bride (H.M.V. DB21463) and here the recorded _/ H.M.V. Bro252 is an all Irish record. The 


tone is ravishingly beautiful—warm and glow- 
ing. This is a record for connoisseurs, for 
Kubelik is just the man for Smetana. And 
what a good idea it was to use a twelve-inch 
disc and give us the jolly Furiant as well as the 
Overture instead of doing the Overture alone on 
two ten-inch sides as has been customary. The 
resemblance to Mozart is more than superficial. 
Not only is there the same clarity, but there is 
also similar polyphony as a comparison with 
the Impressarto Overture will show very quickly. 

Jose Iturbi conducting the Valencia 
Symphony Orchestra introduces two novelties 
—March Burlesque by Palau and Homenaje a la 
Temperancia (H.M.V. DB21456). Both smack 
of the authentic Spain and are good fun. A 
languorous section in the Homenaje is particularly 
attractive both in melody and rhythm. 

My new LP records are all in the nature of 
recitals. It is good to hear Herbert Ernst 
Groh again and to be assured that time 
(helped by good training and production) has 
dealt so kindly with his voice. He made some 
first-rate records for the Parlophone Company 
before the war. His recital is called Der Tenor 
und seine Lieder (Decca LM4549), but “Lieder” 
is not used in the strict sense. Apart from 
Grieg’s Ich liebe dich and Rubinstein’s Melodie 
(in F), the songs, of which there are eight 
altogether, are modern light ditties, many of 
which were popularised by Richard Tauber. 
Herr Groh sings them tastefully—though I do 
not altogether approve of the high falsetto note 
at the end of the Rubinstein—and the orchestral 
‘ accompaniments under Otto Dobrindt are 
excellent. Recording is admirable. 


Hilde Gueden, with the Vienna State _/ 


Opera Orchestra under Wilhelm Loibner, 
gives an Operetta Recital which will, I fancy, win 
her many new friends (Decca LX3071). She 
is in splendid voice and sings a well-balanced 
selection of songs from Millécker’s The Dubarry, 
Kalman’s Grdafin Maritza and Czardas Fiirstin 
and Lehar’s Paganini, Giuditta and Land of 
Smiles. Accompaniments and recording, in 
balance as well as in other matters, are excellent. 

I cannot speak quite so highly of another 
selection of songs from operettas entitled 
Viennese Favourites (Decca LM4548). As re- 
corded, Elfie Mayerhoffer’s voice is rather 
hard and sounds to be forced and the style 


popular and dramatic Ethiopia Saluting the 
Colours is by Charles Wood, The Palatine’s 
Daughter is by Herbert Hughes and the singer 
is Owen Brannigan who, despite his Welsh 
christian name and Northumbrian birth, is of 
Irish descent. What a pleasure it is to listen to 
a singer who can cover a couple of octaves or 
more with good tone throughout and with the 
command of colour that Brannigan has. A 
most attractive record with Gerald Moore 
playing his part to perfection. 

To those who like light Italian songs, I 
commend without reservation Richard Tucker 
in O Sole Mio and Torna Piccina (Col. LB1r26). 
Tucker meets the Italians on their own ground 
so to speak and holds his own with any of 
them. An excellent bit of full-throated, open- 
mouthed singing. 

Those popular duettists Rawicz and 
Landauer give us this month one of the best 
records we have had from them for a long time 
(Col. DX1836). Liszt’s La Campanella is a fairly 
obvious choice for them, but not so Dohnanyi’s 
Rhapsody in C minor. It is an apt choice, for it 
was Dohnanyi who used to tell the story of two 
Scottish ministers with adjoining flats who con- 
ceived the idea of trundling one of their 
respective pianos into the other’s flat and trying 
duets together. Their early essays were not 
very successful, but eventually they contrived 
to finish a movement simultaneously. After 
having celebrated with a tot of whisky, one 
said, ‘* Well, Donald, let’s try the second 
movement now,” and the other replied, 
** But, man Angus, that was the second move- 
ment ! ”’ 

H.M.V. took their recording van to the 
St. David’s Day Concert of the London 
Welsh Association in the Royal Albert Hall 
on March ist last and now we have three 
records. And very good they are. They not 
only give the atmosphere of an actual concert, 
but somehow they have captured the spirit of 
emotional fervour, for which the only adjective 
seems to be “ fierce,’’ that these occasions 
always engender. Judged purely as recordings, 
the quality varies a little, as is inevitable, but 
at its worst it is good and much of it is very 
good indeed. C4175 contains William Owen’s 
Laudamus (The Mount of Calvary) and D. Pughe- 
Evans’s Y Delyn Aur (The Golden Harp), sung 
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by the Southern Counties Welsh Male 
Chorus with the Band of H.M. Welsh 
Guards. The same choir also sing Cpfri’r 
Geifr (Counting the Goats), Cydgan y Morwyr 
(The Sailors’ Chorus), and Myfanwy (Arabella) 


“ (B10282). Counting the Goats has the support 


of a piano and the others are unaccompanied. 
Finally there is the traditional Deus Salutis, in 
which the choir is joined by the Welsh Guards 
Band again, and Sospan Fach (Little Saucepan), 
which is sung by the Lyrian Singers to a 
piano accompaniment (B10283). If a mere 
Englishman can enthuse over these records, what 
will they mean to a Welshman ? 

Congratulations to the Paxton Company for 
giving us four fine examples of brass quartet 
playing. Regrettably one does not hear so 
much of the brass quartet as one did, say, 
twenty-five and more years ago. Or is it 
merely that I am now away from my native 
North ? Anyhow, it is a most enjoyable form 
of music-making, and four brass instruments 
have the same homogeneity as four stringed 
instruments. The four titles are Scherzo from 
César Franck’s Quartet in D and Merriment 
(PR578) ; and Bach Series of Fugues No. 3 and 
Bees-a-Buzzin (PR579), and they are played by 
Foden’s Champion Quartet (E. Gray and 
D. Thomas, cornets; A. Webb, horn; and 
D. Morris, euphonium) under the direction 
of Harry Mortimer. The two “ classics ”’ 
are very tastefully arranged by Edrich Siebert, 
who is also the composer of the other two 
trifles. Playing is first-class, as is to be expected, 
and recording is good. Indeed my only 
criticism is that the four pieces should have 
been paired differently on the records. Purists 
who may have any doubts about the Bach and 
the Franck are invited to hear these records 
with open minds. 





POETRY AND DICTION 


*The Picture of Dorian Gray (Wilde). 
Ian Hunter, David Enders and 
\\’ Ralph Michael. Decca LK 4049 
(12 in., 35s.). 
HIS, I think, is excellently done: 
whether it is worth doing seems to me to 
be another matter, and one which raises 
some fundamental questions. In my review 
of a similar treatment of Dicken’s A Tale of 
Two Cities a few months back I suggested 
that such methods might be most suitable 
to broadcasting but at the same time I was 
tempted to doubt whether it would stand 
up to the constant repetition which we 
normally expect of a gramophone recording. 
It is true that the present issue is based upon 
a well-known and well-established stage- 
play and may therefore lend itself so much 
the better to recording, but I still cannot 
feel wholly convinced that literary works 
outside poetry and poctic drama—where 
the main element is a particular use of 
language as such—naturally lend them- 
selves to repeated aural presentation. I 
‘think it is fair to say that, on the whole, 
poetry will always gain from being spoken 
aloud, but that prose is intended to be read 
privately to oneself. I am aware that this is 
a generalisation which leaves out of account 
certain exceptions, but taken all round I 
believe it to be true, I have, like many people, 
enjoyed the B.B.C.’s radio adaptations of 
famous novels, but I cannot imagine myself 
wanting to repeat the process indefinitely— 
and that, after all, is the great gift of the 
gramophone. In the present instance I 
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could play the recording once—maybe 
twice—with considerable pleasure ; but 
after that I can see it gathering unto itself 
a good deal of the dust of disuse. Perhaps as 
a reviewer it is not my business to speculate 
too far on such matters: perhaps I am 
simply called upon to give my opinion upon 
what is presented to me as such, and to 
leave the broader issues to the judgment 
of prospective’ purchasers without poking 
my nose into too many whys and where- 
fores. But I cannot, if I am to be honest, 
completely dissociate means from ends, and 
the doubt persists in my mind whether so 
much energy and care has been directed to 
the best possible advantage. We are not so 
over-endowed with this kind of recording 
that we can afford to welcome what may be 
of only passing interest without comment, 
and remembering Decca’s Shakespeare 
LPs I cannot help wishing that they would 
concentrate more on poetry and poetic 
drama, of which there is a vast quantity 
that we could all wish to have in permanent 
form, than on potted novels and plays which 
can be more amply and satisfactorily, as 
well as more cheaply, produced on the radio. 

The Picture of Dorian Gray is a grim and 
curious work ; but it is more than a mere 
exercise in the bizarre. It is, as the in- 
formative notes on the envelope tell us, 
“the vehicle of Wilde’s philosophy of life 
and art.’’ It expounds with extraordinary 
perspicacity the intellectual and moral 
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tenets of those young men at Oxford in the 
eighteen-seventies who came under the 
influence of Walter Pater. It foretells in 
itself not only Wilde’s own social disaster, 
but also the disintegrating implications of 
the whole movement, and it must therefore 
be regarded as having profound social as 
well as artistic significance. If it is in many 
ways immature, even jejune, it nevertheless 
has many points of insight and imagination, 
and already that polish and wit for which 
Wilde is justly famous are well in evidence. 
It will live and continue to be read because 
it penetrates beneath the conventional 
trappings of the supernatural, and because 
it presents ideas which, although out-dated, 
played an important part in a certain period 
of our history. And there is always Wilde 
the artist whose skill and imagination 
prevents the work from ever being merely 
tractarian, and raises it to a level of genuine, 
if rather unpleasant, fascination. At this 
remove of time The Picture retains its place 
in our literature, both as a work of art and 
as a social document. 

The acting is on the whole excellent and 
the pattern of the story comes out with 
perfect clarity. The recording does the 
performance justice, and on the whole, 
with the reservations noted above, I found 
this a wholly satisfactory issue, and certainly 
one which those who feel that they would 
like to have this work in recorded form need 
not hesitate to buy. B.J. 





MISCELLANEOUS 


AND DANCE 


Orchestral and Band 

Once again I have pleasure in commending 
Mantovani and his Orchestra (Decca Fg902) 
in two more Ronald Binge arrangements, in 
this case Dear Love, My Love and My Moonlight 
Madonna. The formula of echoing strings 
fortissimo and muted trumpet pianissimo 
immediately afterwards is used again, but with 
charming effect as usual. I also enjoyed the nice 
“ big’? sound of Ray Martin’s Concert 
Orchestra in Belle Of The Ball and a graceful, 
Tyrolean-style waltz, featuring a brass bass, 
Woodpeckers Waltz. These are on Col. DB3072. 
I missed the same orchestra’s Blue Tango last 
month as it did not arrive in time (Col. DB3051), 
but it is a lovely piece of orchestration, and 
compares most favourably with Hugo Winter- 
halter’s version on H.M.V. B10277 this month, 
this being infested with an obtrusive electric 
guitar, which spoils the whole mood of the thing. 
But there is no such interference in Sidney 
Torch’s pleasantly vigorous Just One of those 
Things (Parlo. R3536), and for those who like 
such things, there is much to commend the 
arranging of fragments of Tchaikovsky’s best- 
known works in a fantasia presented in two parts 
by the Melachrino Orchestra (H.M.V. 
C4174). The band record this month (Col. 
DB3079) is by the Central Band of the R.A.F. 
under Wing-Cmdr. A. E. Sims, M.B.E. of 
two quick marches, The Convoy and Holyrood. 
These are clean, tuneful and competent as 
would be expected. 


Instrumental and Novelty 
Last month I praised the excellence of 
Bobby Maxwell’s harp soli and his work with 


Joe Venuti on Oriole. Now there is another 


By OLIVER KING 


Maxwell issue, on Oriole CB1100, but in the 
form of a multiple dubbing in the style of Les 
Paul, which it closely resembles in sound. It is 
quite effective, and packs a terrific punch, 
but I cannot help feeling that it would have 
been just as good, and possibly better, had 
there been just one harp instead of the montage 
which gets a bit blurred. The titles are Shuffle 
Off to Buffalo and Chinatown, My Chinatown. But 
to compensate amply for the very slight dis- 
appointment of the above, Oriole have brought 
out a really grand disc—as they have a most 
pleasant habit of doing—in the form of another 
pair by Brother Bones (LB1084). This time, 
however, the rattly one is accompanied by a 
quintet led by Joe Darensbourg, erstwhile 
clarinettist with Kid Ory’s Creole Jazz Band, 
who plays some subdued but all the lovelier 
clarinet, assisted by a fine trumpet I cannot 
identify, a most satisfactory pianist and guitarist, 
and a bass player who drives the little group 
along easily and smoothly. This is one for the 
jazz collectors and the seeker after something 
different alike ; the titles are Lou-Easy-An-I-A 
(with vocal chorus) and Me And My Shadow. 
This is one of the records of the year for me, and 
I hope for you too. Its charm fies in its unself- 
consciousness and entirely relaxed atmosphere. 


Two Columbias by Hammond organists are 
also released. Ken Griffin (DB3075) is very 
thin and toneless in Parade of the Wooden Soldiers, 
a corny number if ever, and staccato withal ; 
all that I abominate in electric organs is in this 
disc. The other is of a so-called Dixieland Medley 
in two parts by Jimmy Leach (FB3643), 
including Black Bottom Stomp, Shreveport, Jazz Me 
Blues and others for which a Hammond organ 
is about the most unsuitable medium. If you 
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would know how the first two numbers should 
sound, try H.M.V. B10048 and Bg220 respec- 
tively ; the third title mentioned is best repre- 
sented by the Original Dixieland Jazz Band on 
H.M.V. B8466. 

I admit to being very intrigued by the 
orchestra accompanying Eddie Calvert’s 
trumpet soli (Col. DB3073) of My Yiddisher 
Momme and Hora Staccato, especially on the first- 
named ; it gets right into the spirit of the 
number, and captures the poignant Jewish 
flavour. The soloist is admirable on this too, 
despite the rather exaggerated sobs here and 
there ; although the other side is a technical 
marvel, it is much more vulgar and distasteful, 
in the manner of Harry James’ dreadful Flight 
of the Bumble-Bee. 

There are three new piano records to note. 
Winifred Atwell jangles merrily in an 
effective revival of the 1927 vo-do-de-o hit, 
Crazy Words, Crazy Tune, supported by a rhythm 
section including a choke-muted cymbal for 
“‘period”’ flavour, and Way Up in North 
Carolina (Decca 19903), on both of which there 
is a lot of vocal by the Ragtime Four. They 
are deliberately corny, of course, but there is no 
denying that they generate a beat! As much 
cannot be said for the coldy efficient Zez 
Confrey-ish piano of Ray Turner in Dizzy 
Fingers and Canadian Capers (Cap. CL12737)— 
what, again ? Instead, I prefer the soothing and 
unusual, if a little dully recorded, piano of 
Semprini (H.M.V. B10271) in Santa Lucia and 
Come Back to Sorrento. The effect of a mandoline 
is cleverly achieved without the aid of a so- 
called mandoline attachment (which always 
makes the piano sound as if it had been im- 
mersed in a tank of old and mild). 


Dance 


Joe Loss, I see, has been elevated to the 
peerage of a plum label (H.M.V. B10287), and 
I hope the move is financially justified ; both 
numbers are showcases for either Howard 
Jones (Be Anything) or Rose Brennan (Good- 
bye, Sweetheart) and are fair enough, but I 
always have preferred the Loss band without 
vocals, though I realise there must be many who 
choose otherwise. The first-named song is 
recorded the way I like it by Roberto Inglez 
and his Orchestra (Parlo. R3542) which should 
go without saying, and on Bruns. 04925 there is 
a pair of non-vocals by Tommy Dorsey and 
his Orchestra, which may arouse the interest of 
those whose nostalgia for the ’thirties is greater 
than mine; the tunes are May I? and One 
Morning in May, the latter having a rather 
trudging rhythm section, but all in all, these are 
more listenable than much of the over-senti- 
mentalised present-day output, even if the style 
harks back to the days when both songs were ° 
first popular. 1934, wasn’t it ? Heavens ! 

Sid Phillips goes back to 1925 for his newest 
record, The Rhythm Rag, which is more to my 
liking and should be a success generally, for it 
has all the usual trade-marks of the band 
(H.M.V. BD6132). The other side is Blacksmith 
Blues, rather a feeble two-beat number with 
lyrics about ‘‘ a boogie-woogie rag ’’ (whatever 
that may be) and an obviously phoney tune. 
The Phillips band does better with it, though, 
than Ted Heath (Decca Fg9911) who pairs it 
with Grand Central Station, both excessively 
brassy, and the H.M.V. is also preferable to the 
stertorous brasses in Boogie Woogie March (Decca 
Fgg01) by Cyril Stapleton and his Orchestra, 
in which the chorus recites the names of the 
American states somewhat pointlessly, and 
which is backed by a lugubrious business, 
What Might Have Been. 


Vocal 


When I read in a contemporary of the sultry 
voice of Alma Cogan being recorded for the 
first time, I admit I did not relish the prospect 
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of reviewing it. There are far too many of these 
so-called sultry vocalists, some go..¢7 to the 
lengths of being openiy revolting with their 
glotial inversions and obviously lewd lyrics ; 
but I am delighted to say that Alma Cogan is 
not one of these, possessing a refreshing style 
which she puts over with conficeuce and ease. 
She never once descends into maudlin sacchar- 
inity, but remains a sincere artist throughout 
the only side so far to hand (To be Worthy of 
You). The trumpet obbligato by Jimmy 
Watson is also most attractive (H.M.V. 
B10280), and I congratulate Miss Cogan on her 
first recording. A most auspicious start, I would 
Say. 

It is a pity that I cannot say the same of Lily 
Ann Carol (H.M.V. B10279), for she tries to 
copy the success of Kay Starr in Wheel of 
Fortune by singing Raindrops and Lonesome and 
Blue in the same sickening wavering style. As a 
result, she is almost certain to be a success. I 
thought we’d had the last of Wheel of Fortune, 
but Billy Williams’ Quartet have also 
recorded it on M.G.M. 496, backed by Callaway 
went Thataway; I suppose some people will 
buy it, but if they want some of the latest 
novelty numbers, and better ones, sung in 
chorus, let me recommend rather our own 
Stargazers with Primo Scala’s Accordion 
Band in some cheerful and uninhibited stuff 
such as Dance me Loose and A-round the Corner 
(Decca Fg905)—these are fine if you don’t feel 
like anything too cerebrally elevated. 

When I was a child, H.M.V. issued a tango 
record called El Choclo. It was a delightful tune, 
and [I still have my original record of it, 
sentimentalist that I am. Now they have put 
words to it and called it Kiss of Fire. It’s one of 
those ultra-exotic numbers like Domino, and I 
still prefer my old version of a quarter of a 
century or so ago; there are three versions in 
the modern style, though, of which the best is 
easily Lester Ferguson’s, on Parlo. R3533, 
for it suits his voice better than Jimmy Young’s 
(Polygon P1041) which has a very pleasant 
old song Faith, on the reverse, or Tony Mar- 
tin’s, which is a little too heavy (H.M.V. 
B10273). But I would advise any of these in 
preference to such lugubrious banalities as those 
by Carl Smith (Col. DB3077), Alan Dean 
(M.G.G. 495) or Tommy Furtado (M.G.M. 
497). The first-named is in what might be 
termed the Western idiom ; so, for that matter, 
is Hank Snow (H.M.V. B10284) in My Two- 
Timin’ Woman, which is a pleasantly genuine- 
enough cowboy number, even if the backing is 
one of those sloppy adolescent things with crude 
rhyming, The Rumba Boogie; but even nearer 
to the folk-idiom of the West is Burl Ives 
(Bruns. 04928) in Old Uncle Ned, pathetic but 
never smarmy, and backed by the slightly 
risqué Suffolk song The Foggy, Foggy Dew. 
Pee Wee King and his Cowboys, on the other 
hand, are cheerful enough in Busybody (a 
successor to Scatterbrain and Chatterbox) but less 
so in I Don’t Mind (H.M.V. B10275). Vaughn 
Monroe indulges in some pure corn in Moun- 
tain Laurel and a new number owing most of its 
lyric and tune to My Truly Truly Fair with a 
dash of A-round the Corner thrown in, Lady Love 
(H.M.V. B10276). No doubt this will be a good 
seller, too. There’s nothing like plagiarism 
these days! Before passing on to the straighter 
type of vocalists and the humorists, I would call 
attention to Eddie Fisher’s new record of 
That’s the Chance You Take a philosophical, 
common-sense number put over very well with 
a swing on H.M.V. B10278, and the pleasant 
voice of Don Estes (H.M.V. B10274) in A Man 
and a Mountain. 

I suppose some might describe Barbara 
Ruick as a comedienne of a sort (M.G.M. 500), 
but I found her record of Don’t Stop Now 
suggestively disgusting, and its mate, Retreat, is 
hardly more tasteful, nor do I care much for 


Patti Page singing it as a trio with herself on 
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Oriole CB1099 ; the organ accompaniment to 
Come What May verso redeems the side from 
utter tawdriness. It is so pleasant to put on the 
latest Joy Nichols record instead (Parlo. 
R3537) on which she sings Lullaby for Johnny 
(how well-suited this is to her voice) and a 
completely different number, Pianna Anna, just 
to show how versatile she is. I looked forward to 
Sophie Tucker’s new Orioles of I Wanna Say 
Hello and After Youve Gone (CB1088), but found 
them somehow lacking the terrific élan which 
always used to hall-mark the Red Hot Momma’s 
older records. After playing them in that order, 
I sighed and played the 1927 Parlophone of the 
latter song. It is still wonderful. The great 
Sophie has also made a double-sided record of 
My Mother’s Sabbath Candles, one side in Yiddish 
and the other in English (Oriole CB1089), but 
they will necessarily appeal mainly to Jewish 
listeners. The best record of 1 Wanna Say Helio 





. THE MONTH’S CHOICE 

Ray Martin Orch.: Belle of the Bali. (Col. 
DB3072). 

Semprini (piano) : 
(H.M.V. Bro271). 

Brother Bones: Me and My Shadow (Oriole 
LBr1084). 

Roberto Inglez Orch.: Be Anything (Parlo. 


R3542). 

Eddie Fisher: That’s the Chance You Take 
(H.M.V. B10278). 

Alma Cogan: To Be Worthy of You (H.M.V. 
B10280). 

Dorothy Louden: A Good Man is Hard to Find 
(H.M.V. Bro26q9). 

Jelly Roll Morton: Dead Man Blues (H.M.V. 
B10270). 


Come Back to Sorrento 





is still the Ellen Sutton on London, but a new 
H.M.V. (B10269) by Dorothy Louden is close 
behind, and has the advantage of support from 
the Honky-Tonks, that Dixieland crew who 
know what’s what in that style, anda good 
backing of A Good Man is Hard to Find. Mark 
this one for some lively entertainment. The 
brass bass on Frankie Laine’s Oriole (CB1097) 
puts it in the same category, but not so far into 
the upper reaches. The title is You Left Me Out 
in the Rain, nothing like as sickly as its name 
suggests, and there are nine other Laine sides 
this month on this enterprising label (CB10g0, 
1091, 1092, 1098). I’m no Laine fan, but I 
I would still rather hear him than Robert Q. 
Lewis (M.G.M. 498) who has improved over 
his last effort, and needed to ; I really laughed 
though, at Sammy Davis, Jr. on Cap. 
CL13735 in his impression (by montage) of Bill 
Kinney (late of the Ink Spots) and Jimmy 
Durante in Inka-Dinka-Doo but found the 
latest Danny Kaye attempt at pseudo- 
Chevalier wearisome (Bruns. 04922). Bing 
Crosby (Bruns. 04921) also tries some im- 
pressions—Irish, of course, in Two Shillelagh 
O’ Sullivan and That Tumbledown Shack in Athlone. 
The former is probably funny if you like that 
sort of fun, and the Jatter is as much of a wallow 
deep in nostalgia as it looks. Michael O’Duffy, 
however, is less obviously Irish (Decca Fgg909) 
in The Waltz of the Roses and The Youth of the 
Heart, though neither are really impressive, 
though the latter utters a fearful warning to 
those who seek fortune abroad before marrying ! 
I like the voice better than Sydney Macewan’s 
correct but cold tenor (Col. DB3088) in J know 
My Love and O Bothwell Bank, and found 
Kenneth McKellar’s warmer tone (Parlo. 
F3433) in The Rowan Tree and Bonnie Lass O’ 
Ballochmyle more acceptable. 

I usually find Noél Coward’s records first- 
class ; but the new Columbia (DB3078) lacks 
something, chiefly volume, I feel. The titles 
are Why Does Love Get in the Way So ? and I Like 
America, the latter being the better side on 
account of the Coward wit obtruding ! 
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M.G.M. have now released a set of five discs 
which are bound to be popular if the reports I 
have heard of their film ‘* Singin’ In The Rain ”’ 
are true. The songs and music from the sound- 
track are on M.G.M. 489-494, and despite the 
customary harshness, provide a fine memento 
of a grand film, which at this writing I have not 
seen. I am informed by a young lady I know 
that I must remedy the error at once. Having 
heard these enjoyable records, I think she must 
be right! 
Long-Playing Records 

Tex Ritter provides eight typical numbers 
(including, of course, Rye Whiskey) on Cap. 
LC6552, which will thrill those who like the 
more genuine Western style, and for those still 
more addicted to the modern Viennese waltzes 
and similar numbers, Robert Stolz plays some 
of his own and other works as Two Hearts in 
Waltz Time on Decca LM4550. 

The other LPs are for jazz fans of one sort or 
another. The four 1936 Ray McKinley’s Jazz 
Band sides form one complete side of Bruns. 
LA8545, the other being mainly Original 
Dixieland Jazz Band standards played capably 
but not excitingly by Joe Marsala’s Chosen 
Seven. Still in 1936, on Bruns. LA8544 we find 
an assortment of some of the sides cut for 
Parlophone by Decca that year, by such folk as 
Mildred (Willow Tree), Jess Stacy 
(The World is Waiting for the Sunrise) and Bud 
Freeman (The Buzzard). I hope this doesn’t 
presage a revival of the Chicago style, which 
was neither one thing nor the other, neither 
original jazz (since it was the earliest copyism in 
itself) nor orchestrated jazz; but those who 
want the records and cannot obtain the Parlo- 
phone originals can satisfy their needs with just 
this one issue. The third Brunswick (LAT8018) 
is a twelve-incher made in Boston in 1947 by 
Louis and his All Stars. Strictly 
for Armstrong fans only ; there is a great deal 
of showmanship on it (especially in Steak Face, 
which is a boring drum solo almost all the way) 
but precious little jazz. 


Jazz Collectors’ Column 

I simply cannot understand Esquire these 
days; this month they have issued two quite 
extraordinary records. The first is another 
wheezy slice of unleavened local talent—if that 
is not too good a name for it—from the Birming- 
ham session of 1947, of which we had a chunk 
last month. (Esq. 10-220). The second is by 
Vic Lewis and his American Jazzmen, recorded 
privately in New York on October 5, 1938. The 
rest of the band besides Lewis on guitar were 
Bobby Hackett (cornet), Joe Marsala (clarinet), 
Eddie Condon (guitar), Zutty Singleton 
(drums) and Dave Bowman (piano). The titles 
are Sugar and Keep Smiling at Trouble, and neither 
show more than the faintest conception of what 
jazz should sound like. (Esq. 10-221). 

To show how far young musicians have come 
since those days, it is only necessary to play the 

s Jazz *s new Parlo. (R3544) of 

Savoy Blues and When the Saints go Marching In ; 
to be sure, they are far from perfect and sound 
tight rhythmically and rough melodically, but 
they have plenty of enthusiasm and show 
promise. 





H.M.V. International Catalogue 

This catalogue was made available to the 
public last month through the usual channels 
at a price of two shillings. It replaces and 
combines the listings of the former Red Label 
Catalogue, Special List and Archive Series List 
and is brought up to date. 

Apart from a detailed list of Operas, Masses 
and Madrigals, there is a complete list of 
Recorded Music under Composer headings 
and a General List under Artist headings and 
then finally the Archive Series listed by artistst 
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the *“*VARI-SLOPE”’ 


12 guineas list 
in Britain 





A RADICALLY| NEW PRE-AMPLIFIER FOR LEAK “POINT ONE” POWER AMPLIFIERS 
embodying | 
A UNIQUE FEEDBACK CIRCUIT DEVELOPMENT 
giving the user 
AUDIBLY BETTER REPRODUCTION 
from records and radio 


The new “ Vari-Slope ’’ pre-amplifier has a refinement which will doubtless set the patiern for future high- 
fidelity reproducing amplifiers. This advance consists of variable-slope “electronic ”’ low-pass filters 
operating on negative voltage feedback principles. 

NO INDUCTORS (“ CHOKES ”) ARE USED, and all their disadvantages are completely eliminated. 
The turnover frequencies are 5 kc/s, 7 kc/s, and 9 kc/s and the slopes of attenuation are continuously 
variable over the range Sdb to 50db per octave. 





db 


oO 





Frequency/amplitude curves for 
the “ TREBLE — 3” position 
(5 kc/s turnover). Curves of the 
same slopes are obtained on the 
other two positions turning over 
at 7 kc/s and 9 kc/s (“‘ —2” and 
**__1 ” positions). 








FREQUENCY, kc/s. 





The filters consist essentially of twin-T resistor-capacitor networks inserted in the return circuit of a single-loop feedback 
amplifier. _The more obvious advantages of this electronic feedback method over conventional choke filters include : 


(a) Improved transient response characteristics (due to absence of chokes having self-capacitance) and the consequent 


reduction of “ ringing. m 
(b) Extremely low harmonic and intermodulation distortion due to negative voltage feedback action. 


(c) No discontinuities in the rates of slope when the slope control is operated, and no change in signal level at frequencies 
below turnover. (Both these faults occur on variable-slope choke filters due to the slope control altering the terminating 
impedance and the insertion loss.) 


(d) There are no chokes to cause magnetic hum pick-up. 
(e) Smaller size, lighter weight, greater uniformity in production. 


WRITE FOR “VARI-SLOPE” LEAFLET 





BRITISH USERS OF THE RC/PA/U PRE-AMPLIFIER. Your old model can be re-built as 
a standard “ Vari-Slope ’’ at a charge of 8 gns. Orders will be booked in rotation. Please do not 
send your pre-amp to us until we advise you of a date. 

OVERSEAS USERS. Please contact your national agent regarding the availability of this re- 
building service, which is dependent on freight and re-import duties being reasonably low. 





H. J. LEAK & CO., LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Phone : SHEpherds Bush_| 173/4. Telegrams : Sinusoidal,§Ealux,*London. Cables : Sinusoidal, London 
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a fine quality 
UNIVERSAL MI CROPH ONE 


at a moderate price} 
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GCOS MIC 30 ‘hand-stand’ 


This new Acos Crystal Model is de- 


























signed to please most of the people 
all the time. It is a good quality 
hand microphone which will stand 
up or hang up when you want it 
to. The legs which convert it into 

a desk model are spring-loaded 
and fold unobtrusively into the 
attractive moulded microphone 
body when not in use. Fre- 
quency response is substan- 
tially flat from 50 to 
5,000 cps, and an On-Off 
switch with provision to 
close an extra circuit is 
incorporated. The price 


is moderate at £4.4.0. 


2° always well ahead 


COSMOCORD LIMITED ENFIELD MIDDLESEX 
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B.S.R.A. Exhibition, 1952 

Amongst the attractions of this annual show 
at the Waldorf Hotel is the chance to hear 
demonstrations of the latest reproducing gear, 
and compare the virtues of different makers’ 
products. There is always a nice air of friendli- 
ness among the demonstrators—A cheerfully 
accepting the use of B’s loudspeaker or C’s 


pickup for the purpose of showing the paces of . 


his amplifier. 

This year, during the session which I 
attended, it was possible to hear a number of 
new products, and to compare tape and disc 
reproduction, the latter ranging from fairly 
cheap home units to the newest E.M.I. studio 
equipment which is of the highest standard. 

In the main hall, the exhibitors showed a 
wide variety of new goods, as well as a number 
of old favourites. H. J. had a new pre- 
amplifier, the “‘ Vari-Slope,’’ which replaces 
the RC/PA/U. The main feature of the new 
amplifier is the use of variable slope low pass 
filters operating on negative voltage feedback 
principles. Although the idea of variable slope 
filters is not new, the Leak uses no inductances, 
but has twin T resistor-capacitor networks in 
negative feedback, which eliminates the 
possibility of transient distortion, and there 
are no discontinuities in the rates of slope when 
the control is operated, nor is there any change 
in signal level at frequencies below cut-off. 

The usual controls are included for bass. and 
treble, as well as a switch which allows for 
compensation on LP, and both U.S. and 
English 78 discs extra positions allow for radio 
and microphone inlets. 

The Lowther Manufacturing Co. showed 
a complete range of reproducers, which 
included tuner units suitable for reception 
under all conditions, from the wide band local 
station unit type L.E.I.2 to the D.T.5, which 
includes bandspread shortwave _ coverage. 
Various amplifiers from 5 to 45 watts output 
are offered for the audio enthusiast, whilst 
there are two useful treble and bass control 
units which can be included in almost any 
amplifier circuit. Another useful unit is a 
whistle filter for the suppression of 9 Ke 
heterodyne whistles. 

As is well known, this company has developed 
the Voigt type speaker unit, and now offers the 
P.M.2 and P.M.4 units, the latter having the 
most exceptionally powerful magnet with an 
average flux density of 24,000 gauss. Various 
enclosures of the corner horn type are available, 
but the high spot is the Lowther-Hegeman, 
which incorporates the P.M.4 unit, and proved 
during demonstration to be a loudspeaker of 
the highest quality, even when considered 
against the background of the £159 list price. 

Mention was made above of a simple and 
fairly cheap tape recorder. Thermionic 
Products Ltd., the makers of the Sound- 
mirror, gave a most interesting demonstration 
with this equipment, for which surprisingly 
modest claims are made. A single lever controls 
all the functions of the recorder, whilst pro- 
vision is made for recording direct from radio 
as well as microphone. The same makers 
produce a simple magnetic disc dictating unit, 
which has some novel features, including 
** walk-back,’’ which enables the recording 
head to be moved back by pressing a switch 
on the microphone, thus giving immediate 
playback. 

Garrard Engineering exhibited their wide 
range of auto-changers, radiogram units and 
motors, both electric and spring operated. The 
range of pickups available for use on the motor 
units has been extended to include both 
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TECHNICAL TALK 
By G. HOWARD-SORRELL 


magnetic and crystal turnover models. A 
useful accessory for the experimental enthusiast 
is the Garrard stylus pressure gauge, which has 
a range of 0-15 grammes. 

Various well made examples of the famous 


** Williamson ’’ amplifier were shown by 
Rogers Developments, who also showed 
tuner units, corrector units, as well as speaker 
cabinets of the bass reflex type. A useful item 
which will be of interest to the many readers 
who complain of surface noise is a scratch filter 
which gives two cut-off frequencies and one 
flat position. Designed to be connected between 
pickup and amplifier, the filters are available 
in three models to suit pickups of different 
impedances. 

The E.M.I. exhibit included the studio type 
tape recorder which was demonstrated by 
remote control in the ballroom during the 
morning session. The claimed frequency 
response of this apparatus is 50-15,000 c/s when 
running at 30 inches per second, and the 
orchestral selections played were certainly of 
the highest quality, and proved especially 
interesting in view of the pre-recording of 
many of our modern discs. 

Two other tape recorders completed this 
stand, a mobile high fidelity unit and a light- 
weight battery operated unit which only weighs 
144 lbs., including batteries, and gives thirty 
minutes’ recording time with speech quality 
frequency response. 

A. R. Sugden, M.S.S. Recording Co. and 
Simon Sound Services all showed professional 
disc recorders with the most modern specifica- 
tions. Sugden’s including a suction swarf unit 
and hot stylus technique. M.S.S. had on show 
matching tape recorders with facilities for 
copying direct on to disc. Simon also showed 
tape recorders and a beautifully made monitor 
equipment which is made for the Ministry of 
Civil Aviation. Using 80 ft. loops of 35 mm. 
film, 120 tracks are embossed side by side, 
giving eight hours continuous recording. 

Wharfedale Wireless Works displayed a 
wide range of speaker units, and G. A. Briggs, 
well known as an author on sound matters, 
demonstrated a dual combination, which was 
voted first-class, as was the lecturer’s style. 

Although Mr. Walker of Acoustical 
Manufacturing used the QUAD and corner 
ribbon speaker, both of which have been heard 
before at this show, he did have an experimental 
M/C. pickup on the player unit and, knowing 
the fervour with which he pursues high fidelity, 
we can expect developments in this direction, 
to complete the “ Acoustical ’’ chain of sound 
reproducing equipment. A new item on this 
firm’s stand was a F.M. turner for use with the 
QUAD ; incidentally this unit carries no P.T., 
as frequency modulated transmissions from the 
B.B.C. stations at Wrotham are still considered 


experimental. 
Another company who featured the 
** Williamson ”’ circuit was Goodsell Ltd., 


who showed several different versions of this 
and other amplifiers, as well as pre-amplifiers 
and tuner units of various types. 

The Axiom 150 Mk. II was the centre piece 
of the Goodmans Industries stand. This is 
a new version of the popular twin cone model, 
which has a magnet of Alcomax III resulting 
in a flux density of 14,000 gauss. This, together 
with a new lightweight centre cone, gives 
exceptionally wide response from a single unit 
with good transient response. 

Wirek Ltd., as their name implies, originally 
made magnetic recorders using wire as the 
medium, but their present range includes tape 
units as well. Among these are two fully 











2! 





portable recorders for battery operation, 
intended for reporting and similar missions. 

For similar purposes, mainly in the film 
industry, Levers, Rich & Co. showed equip- 
ment which can be synchronised with the 
cameras for simultaneous recording of picture 
and sound. 

Vitavox Ltd. showed mainly their smaller 
items, pressure units, and hand and stand 
microphones. The famous Klipschorn was not 
on the stand, but demonstrations were given 
with this unit elsewhere in the building. 

For those who want to experiment with 
magnetic recording, Audiograph Ltd. showed 
a range of “ Tasma’’ equipment, including 
tape and wire heads, together with a high 
quality tape recording panel which includes 
three motors, heads and the necessary controls. 

Although the Cosmocord exhibits have 
been described in this journal on previous 
occasions, for the benefit of new readers we 
may say that they consisted mainly of the well 
known and popular crystal pickups, perhaps 
the most famous being the G.P.20. The same 
firm also showed microphones and scientific 
acoustical apparatus used for hearing research. 

The Decca Record Co. could only show a 
small selection of their extensive range, but 
new items were an improved Deccalian 82 ina 
walnut case and the GU4/M motor and P.U. 
unit with three-speed turntable and a selection 
of pickups. In the course of a demonstration of 
Decca records it was mentioned that the pickup 
resonance has been raised recently by minor 
modifications, and some discussion took place 
as to whether or no this could be detected in 
the reproduction. 

British Ferrograph Recorder Co. had on 
their stand a variety of tape recorders built 
around the “‘ Wearite’’ tape-desk. This unit 
formed the basis of other similar recorders in 
the exhibition and is available as a separate 
unit for those who wish to build up their own 
equipment. 

Other exhibits included Reslosound Ltd., 
Minnesota Mining & Manufacturing Co., 
who, despite a forbidding name, make that 
essential product magnetic recording tape, and 
Sali Ltd. moulded speaker cabinets. 

One could not close this review without 
mention of the high standard of workmanship 
shown in equipment made by members of the 
B.S.R.A. which was entered in a competition 
for the President’s trophy, nor without a word 
of thanks to the many honorary officers of the 
Association who annually labour mighty hard 
to make this show an outstanding success. 

Enquiries regarding membership of the 
B.S.R.A. should be addressed to H. J. King, 
44. Mount View Road, London, E.4. 


CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider fueld. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, 49 Ebrington Road, Kenton, 
Middlesex. 


Recordings Wanted 


In your April issue Mr. Rendle asks for a 
recording of Schubert’s Grand Duo in C, 
orchestrated by Joachim. I should like whole- 
heartedly to support this plea, and to add my 
own pious hope that our senior conductor’s 
lifelong interest in neglected music may be 
brought to bear on this work. 

Another request to be supported is that of 
Mr. White for “a really good version of 
Enigma,” whilst I myself would particularly 
like a good recording of Mozart’s Horn Quintet. 

London, N.3. J. C. W. HARRINGTON. 
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I should like to support the appeal for 
records by Walter Gieseking and hope that he 
will be invited to record all the rest of the 
Beethoven concertos, as well as several Mozart 
(K.595 in particular), and the rest of the piano 
works of Debussy and Ravel. Of Casadesus 
it is not casy to be so hopeful, as most of his 
recent recordings released in this country have 
been perfunctory and disappointing. In 
Gieseking we have the player of this generation 
whose perfect sense of style rarely deserts him 
and whose records, as a series, are not equalled 
by any other living pianist’s. 


Cambridge. M. P. Hussey. 


LPs in France 

The British caution displayed by the E.M.I. 
group in delaying for too long its entry into 
the LP field will be matched, we hope, by 
technical and artistic results which will sustify 
the delay. Indeed, this is no easy task when 
comparisons of the first discs with the gems of 
Decca output are almost certain to be odious. 

As many of your readers may know, the 
French have had H.M.V. and Columbia LPs 
for several months, both 334 and 45. I have 
recently returned from France and the in- 
formation given me by collectors indicates that 
33% is by far the most popular speed. The 45 
for the most part is confined to 7 inch discs, the 
equivalent of a 12 inch 78 r.p.m. I am told 
that the technical quality of the 78 is often to 
be preferred to these miniatures. 

Incidentally, the French must pay 3,500 
francs (about £4) for a 12 inch 334 LP. 

The H.M.V., Columbia and Pathé catalogue 
contains most of the popular “ classics.”” Of 
particular interest to collectors will be the 
Bach Goldberg Variations played by Landowska 
(one 12 inch LP), which is one of the 1952 
Grand Prix du Disque, and also Landowska’s 
recording of both books of the Well Tempered 
Clavier (two records). The Berlioz Grande Messe 
des Morts, for some years available on eleven 
French Columbia 78s, is being dubbed to two 
12 inch LPs. There is a performance of the 
Fauré Requiem on a single record by the 
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Chanteurs de Saint Eustache. The Lipatti 
performance of the 14 Chopin waltzes is also 
on LP. 

The Monteux and the San Francisco per- 
formance of Berlioz’ Symphoniue Fantastique is 
another 1952 Grand Prix du Disque winner, 
from H.M.V. Pathé has issued a wonderful 
recording of Berlioz’ L’Enfance du Christ on two 
33% and some Stravinsky music for wind 
instruments. 

Other companies have interesting things as 
well, such as Ducretet-Selmer’s Bach’s B minor 
Mass with Loose, Dermota and Poell on three 
12 inch 33}. This is another 1952 prize winner. 

I mention these titles in the hope that when 
E.M.I. at least allows us to buy its product on 
LP we shall not be deprived of these and other 
works like them. 


Eastbourne. P. G. BAKER. 


Piccaver v. Pertile 

Your correspondent R. A. Hastings could 
settle this argument to his own satisfaction if he 
looked up the current London Telephone 
Directory, for Alfred Piccaver is, I believe, 
teaching singing at his home in Putney ; 
Aureliano Pertile died recently in Milan. 

London, W.1. Victor GOLDMAN. 


Playing Time 

I have read with much interest the corre- 
spondence re long-playing 78s 

I have, however, a record that can beat the 
band. It is a 10 inch record and each side plays 
for a full six minutes. 

On one side is the Ballet Music from Sicilian 
Vespers and on the other the Ballet Music from 
William Tell, both played by Joseph Lewis and 
his Orchestra. The number of the record is 
Sterno 5922. These records were, I believe, 
the first attempts at producing a long-playing 
record. 

Shropshire. G. A. FIsHER. 

(We should like to thank the many other 
readers who have written us on this subject, 
but owing to space we must now close this 
matter.—Ed.) 





JUNE RECORDS 


A-round the —e Sisters. H.M.V. B10286 
Abendempfindung (Mozart)—1. Seefried. COL. LX1549 
Africana (Meyerbeer) 
Adamastor re dell’ acque—G. Taddei. PAR. R30047 
Air Mail Special—Kramer and Wolmer. DEC. C1I6195 
Andrea Chenier (Giordano) 
Un di all’ azzurro spazio ; Come un bel di—M. Lanza. 
H.M.V. DB21486 
Anniversary Waltz—K. Griffin. COL. DB3075 
Ariettes Oubliees (Debussy) 
C’ ae Ries langoureuse ; 
eur—j. Toure!. COL. LBI 
At the ond of the day—tL. Ferguson. PAR. R3533 


I! pleure dans mon 


Bags and Baggage—S. ane CAP. CL13749 
Ballo in Maschera (Verdi 

Ma dall’ arido—C. Martinis. COL. LX1548 
Barbara—W. Giahe. DEC. C16203 
Barbara Allen—J. Stafford. CAP. CL13752 
Bartered Bride (Smetana) 

Overture—Philharmonia . = . V. DB21463 
Be anything—D. Estes. H.M.V. 
Be anything—j. Loss. H.M.V. 810287 
Be anything—D. Squires. COL. DB3086 
Be anything—R. Inglez. PAR. R3542 
Be anything—J. Young. POL. P1042 
Bees are buzzin’—H. Mortimer. PAX. PRS79 
Believing in you—four Sensations. LON. L1137 
Belle of the Ball—R. Martin. COL. DB3072 
Belle of the Ball—j. Dankworth. ESQ. 5-066 
Beware—H. Reni. H.M.V. B10277 
Beware—N. Wisdom. COL. DB3084 
Blacksmith Blues—S. Phillips. H.M.V. BD6132 
Bless this world of ee. Girls’ Choir. PAR. R3540 
Blue Tango—H. Reni. H.M.V. B10277 
Blues in my soul—L. Johnson. ’ MEL. uy 
Body and Soul—A. Shelton. DEC. F9917 
Bonnie Lass 0’ Ballochomyle—K. McKellar. PAR. F3433 
Boom Song—Tanner Sisters. H.M.V. B10286 
Boom Song—/. Turzy. BRU. 04941 
Busybody—Pee Wee King H. Ae AL B10275 
Busybody—/J. Brandon. COL. 
’ Bugle Call Rag—M. Katz. CAP. CLia75I 


Cc 
Calling me home—Luton Girls’ Choir. PAR. R3540 
Campanella, La (Liszt)—Rawicz and Landauer. COL. 


DX1836 
ae La (Liszt)}—Boston Prom. Orch. H.M.V. 


Card, The—P. Clark. POL. P1043 

Carina Waltz—H. Davidson. COL. DX1834 

Chica Boa—R. Inglez. PAR. R3542 

Come back to Sorrento—Semprini. H.M.V. B10271 
Convoy, The—R.A.F. Band. COL. DB3079 

Counting the Goats—Welsh Festival. H.M.V. B10282 
Cuban Siesta—V. Silvester. COL. 3 
Cumbanchero, El—W. Atwell. DEC. F9919 


D 
Dancing Bells—B. Macey. COL. DB3089 
Dancing to the piano—Semprini. H.M.V. B10281 
Dancing with tears in my eyes—D. Hale. PAR. R3539 
Dead Man Blues—Jelly Roll Morton. a M.V. B10270 
Delicado—S. Kenton. CAP. CL13749 
Delyn Aur—Welsh ar H.M.V. C4175 
Deus Salutis—Lyrian Singers. H. ‘on ay rr 
Dirty Dozens—T. Dorsey. BRU. 04 
Dixieland Mediey—J. Leach. ‘wo 83643 
Don’t blame me—/J. Ray. COL. DB308! 
Don’t ever be afraid—B. Crosby. SAU. 04938 
Don’t leave me now—D. Cherry. BRU. 04926 
Don't rob another man’s castle—G. Mitchell. COL. DB3087 
Down memory lane—K. Field. ESQ. 5-063 


Early rising blues—V. Lewis. SQ. 10-230 

Easy come, easy go—). Stafford. COL. DB3092 
Epitaph of Seikilos—A. Mandikian. H.M.V. D 
a Saluting the Colours—O. Brannigan. 


2 
Ezz-thetic—L. Konitz. ESQ. 10-225 


F 

Faith—V. Silvester. COL. FB3644 

Faith—J. Young. POL. P104I 

Fall in—S. Thompson. PAR. R3535 

Fat eee. PAR, R3543 
Fatback—T. Ernie. CAP. CL13753 


H.M.V. 


June, 1952 


DEC C16203 


Feuer—W. Giahe. 
a ew Stars. ESQ. | 


Fifth Man—M. M. N 


First Delphic Hymn—A. Mandikian. Hi ”. %. DB21485 
Fledermaus, Die (J. Strauss) 
Overture—Vienna Phil. gh 


Foggy, foggy sen. Ives. BRU. 
Forgive me—?P. Lee. BRU. 04939 
Friend, A—H. Secombe. H.M.V 


V. B10288 
Friendless Blues—Grant-Lyttelton. PAR. R3543 


G 
Gently Johnny—Mitchell and Day. COL. DB3074 
Get to gettin’'—King Cole. CAP. CL13744 
300d man is hard to find—D. Loudon. H.M.V. B10269 
Goodbye Sweetheart—/J. Loss. H.M.V. B10287 
Goodbye Sweetheart—L. Barrett. LON. L1139 
Goodnight pillow—J. Stafford. COL. DB3092 


H 
Hannigan’s Hooley—Smith Bros. PAR. R3534 
He bought my soul at Calvary—W. Booth. DEC. F992! 
Heart of a Clown—H. Secombe. H.M.V. B10288 
Heart of a Clown—N. Wisdom. COL. DB3084 
Heaven knows why—Four Sensations. LON. L1137 
Hebrides Overture—(Mendelssohn)—Philharmonia. COL. 

DX 

Here’s to my lady—D. Haymes. BRU. 04937 
Hi Beck—L. Konitz. ESQ. 10-225 
Holyrood—R.A.F. Band. COL. DB3079 
Hora Staccato—E. Calvert. COL. DB3073 
Hymn to Nemesis—A. Mandikian. H.M.V. DA2006 
Hymn to the Muses—A. Mandikian. H.M.V. DA2006 
Hymn to the Sun—A. Mandikian. a M.V. DA2006 
Hypnotised—C. Kaye. ESQ. 5-06 





l 
lam a heart—D. Shore. H.M.V. B10285 
! nm, ya you anything but love—G. Ammons. ESQ. 


1 don’t mind—Pee Wee King. H.M.V. B10275 
| don’t mind—T. Richards. BRU. 04940 

| know my love—S. MacEwan. COL. DB3088 
| like America—N. Coward. COL. DB3078 

| may be wrong—N. Burns. ESQ. 10-229 

| miss my darling—B. Cotton. 4 F9923 

I never knew—K. Field. ESQ. 5 


| never loved anyone—T. Richards, > BRU. 04940 
| wanna say hello—D. Loudon. H.M.V. B10269 
ll walk alone—?P. King. H.M.V. BIO 


I’m just wild about Harry—V. Silvester. COL. FB3645 
I’m gonna live till | die—T. Johnson. COL. DB3085 
i’m so glad—Christie Bros. MEL. 1220 

i'm yours—E. Fisher. H.M.V. B10278 

If | could hold you—C. Kaye. ESQ. 5-065 

Inca Love Song—Y. Sumac. CAP. CL13740 

It always starts to rain—B. Cotton. DEC. F9924 

it had to be you—?. Clark. POL. P1043 

Ivor Novello Waltz Medley—C. Kunz. DEC. F9920 


Jeanne D’Arc (T a. 

Adieu forets—j. Tourel. COL. LX1547 
Just for old times—D. Hughes. COL. DB309! 
Just one of those things—S. Torch. PAR. R3536 


K 
Kalamazoo to Timbuktu—M. Miller. COL. DB3082 
Keep what you got—L. Johnson. MEL. 1221 
Kiss of fire—D. Hughes. COL. DB3091 
Kiss of fire—L. Ferguson. PAR. R3533 
Kiss of fire—A. Shelton. 2 oad 
Kiss of fire—j. Young. POL. P 
Komm, susser Tod—K. ae iy H. M.V. DB21490 


L 
Lady love—V. Monroe. H.M.V. B10276 
Lamp of faith—D. Cherry. BRU. 04926 
Las Vegas—E. Ros. DEC. F9925 
Laudamus—Welsh Festival. H.M.V. C4175 
Let’s live a little—C. Smith. CO 
COL. DB3074 


. DB 
Little kiss goodnight—Day and Mitchell. 
Little train a-chuggin’—J. Turzy. BRU. | 

Little white cloud that cried—M. Katz. CAP. CL1375! 
Lo ! here the gentle Lark—R. Ronalde. COL. DB3076 
Lonesome and Bilue—Lily Ann Carol. H.M.V. B10279 
Long Island Sound—S. Getz. ES - 10-228 

Love me little—/j. Locke. COL. DB3093 

Love where are you now—feter oxing Singers. H.M.V. 


Love where are you et a POL. P1042 
Lover—H. Smart. PAR. R 
Lover come back to pode Rhythm hy ESQ. 5-062 
Lullaby in Rhythm—-V. Feldman. MEL. 

Lullaby for Johnny—/J. Nichols. PAR. R3537 


M 
Maggie—S. Freberg. CAP. tees 
Mamallay—Y. Sumac. » CAP CL13740 
Mambo Petardo—8. May. CAP. CL13743 
Man and a Mountain—D. Estes. H.M.V. B10274 
Marches for Wind Instruments (Cherubini)—London 
Baroque Orch. PAR. J. sg AF 

larrying time—K. Field. ESQ. 5-064 
lazurka No. 41 (Chopin)—Malcuzynski. COL. LX8922 
e and my broken heart—C Smith. COL. DB3077 
Melodies from V. Herbert—A. Kostelanetz. COL. DX1837 
Merriment—H. Mortimer. PAX. PR578 
Mike’s choice—M. M. New Stars. ESQ. 10-224 
Mit dem alten Cowboy—L. Andersen. DEC. C16202 
Moments Musicales, Nos. 2 and 4 (Schubert)—G. Scherzer 

PAR. E1150! 
Morning Song (Bax . Cohen. COL. ‘gh A 
Morocco—Caribbean Carnival Orch. DEC. F9922 





Zzz 
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Moto perpetuo, Op. |! (Paganini)—Boston Prom. Orch. 
H.M.V. C4173 


Mountain Laurel—V. Monroe. H.M.V. B10276 
Mountains in the Moonlight—/. Ray. COL. DB308! 
Munetvenns Santa Chiara—Kramer and Wolmer. DEC. 


My beloved—D. Haymes. BRU. 04937 

My two timin’ woman—H., Snow. H.M.V. B10284 
My Yiddisher Momme—E. —- a DB3073 
Myfanwy—Welsh Festival. H.M.V 


Nar-cis—S. Getz. ESQ. 10-228 
New York Blues—V. Lewis. ESQ. 10-230 
Nightingale—J. Stafford. CAP. CL13752 


Nocturne (Boulanger)—?P. Fournier. H.M.V. DA2005 
©] 
O Bothwell Bank—S. MacEwan. COL. DB3088 


O dem Golden Slippers—?P. Cardew. PAR. R3532 
O Ewigkeit (Lohner)—K. +> wr H.M.V. DB21490 
O sole mio—R. Tucker. COL. L 


Only you will ever know—L. Lawrence. 
Old 4 mort Ned—B. Ives. BRU. 04928 


Pr . 
Paint yourself a rainbow—King Cole. CAP. CL13744 
Palatine’s daughter—O. Brannigan. H.M.V. B10252 
Parade of the Wooden Soldiers—K. Griffin. COL. DB3075 
Parting Song—V. Lynn. DEC. F9927 
Perfidia—B. Light. CAP. CL13748 
Piana Anna—/. Nichols. PAR. R3537 
Piano in Dance Tempo—/. Stewart. PAR. F2494 
Pianolo—Caribbean Carnival Orch. DEC. F9922 
Piece en forme de Habanera (Ravel)—?P. Fournier. 


Ping Pong Lullaby—S. Bettancourt. MEL. 1223 
Ping Pong Samba—S. Bettancourt. MEL. 1223 
Poeme (Chausson)—Y. Menuhin. H.M.V. DB9759-60 


H.M.V. 


Ragtime Annie—Bultin’s Square Dancers. MEL. P215 
Raindrops—Lily Ann Carol. H.M.V. B10279 
e di Lahore (Massenet) 
Le barbare tribu—G. Taddei. PAR. R30047 
i Espagnole (Liszt)—Malcuzynski. COL. LX 


Rhapsody in C (Dohnanyi)—Rawicz and Landauer. COL. 
DX1836 


Rhumba Boogie—H H.M.V. B10284 
Rhythm —S. Phillipa” “HLM.YV. BD6132 
Rosaleen—B. Crosby. BRU. 0493 


Rowan Tree—K. McKellar. PAR. F3433 


s 
Sailors’ Chorus—Welsh Festival. H.M.V. B10282 
Sanctuary of the heart—W. Booth. DEC. F992! 
Santa Lucia—Semprini. H.M.V. B10271 
Savoy Blues—Saints Band. PAR. R3544 
Scherzo (Franck)—H. Mortimer. PAR. +4 
Scottish Country Dances—J. Shand. PAR 
Second Delphic Hymn—A. Mandikian. H. mM: v ‘B21 485 
sonnewtiea = dem Fruhling (Mozart)—!. Seefried. COL. 


Serenity—V. ory MEL. 121! 
Seven Eleven—G. Ammons. ESQ. 10-227 

Sidewalk Blues—Jelly Roll Morton. H.M.V. B10270 
Sing our song of love—M. Miller. COL. ~7 eee 
Singing i in the rain—K. Field. ESQ. 5-066 

Skater’s Waltz—S. ly haan PAR R 3535 

Slow Train Blues—B. Macey. COL. DB3089 

Smile Waltz—H. Davidson.” “COL. DX1834 
Snowshoe Thompson—T. Ernie. CAP. CL13753 
Softly the spirit flew—B. Christov. H.M.V. DB21484 
Soldiers in the park—R. Ronalde. COL. DB3076 
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Some enchanted poem Bones DEC. F9914 
Someone to watch over me—J. Dankworth. ESQ. 5-066 
Sometimes I’m happy—R. Ball. ESQ. 10-226 
Song before Sunrise (Delius)—R.P.O. H.M.V. DB9757-8 
Songs and Dances of Death (Mussorgsky) 

Field Marshal Death—8B. aie’. H.M.V. DB21484 
Sospan fach—Lyrian Singers. H.M.V. B10283 
Star eyes—N. Burns. . 10-229 
Star of hope—B. Cotton. DEC. F9923 
Sugar Blues.—F. Ross. MEL. 1217 
Suray Surita—Y. Sumac. CAP. CL13746 
Symphony—Mantovani. DEC. F9914 





T 
Take me home—D. Shore. H.M.V. B10285 
Tamboo—W. Atwell. DEC. F99I9 
Tarantella boogie—Kramer and Wolmer. DEC. C16195 
Tchaikovsky fantasy—Melachrino. H.M.V. C4174 


Tea for two—B. Light. CAP. CL13748 
Tell me—T. Martin. H.M.V. B10273 
Tell me—V. Silvester. COL. FB 3644 


Tell me you love me—D. Bentley. PAR. R3538 

That’s how love should be—T. Johnson. COL. D0B3085 
That’s the chance you take—E. Fisher. H.M.V. B10278 
Theodor—L. Andersen. DEC. C 162 

There’s a small hotel—J. Saye. MEL 


They didn’t believe me—Delta Rhyehm oe ESQ. 5-062 
Thou swell—R. Bali. ESQ. 10-22 

Three little kittens—B. Cotton. DEC. F9924 

The tongue Mopsie—L. Kitchener. MEL. 1222 

To be worthy of you—A. Cogan. H.M.V. B10280 

To be worthy of you—D. Squires. COL. DB3086 

To be worthy of you—D. Hale. PAR. R353 


Toledo Adios—Kramer and Wolmer. 
Tonight beloved—L. Lawrence. DE 
Too sure—L. Barrett. LON LI139 
Torna Piccina—R. Tucker. COL. LBI26 
Tricks of the trade—E. Ros. DEC. F9925 
Trouble in mind—T. Dorsey. BRU. 04936 
Try—S. Freberg. CAP. CL13747 
Twilight in Rio—V. Silvester. COL. DB3086 
Two timing Josephine—L. Kitchener. MEL. 1222 


3539 
DEC. C 16195 
. F9928 


U 
Unison we—/J. Saye. MEL. 1219 


Up town, down town—Butlin’s Square Dancers. MEL P215 


Vv 
Veilchen, Das (Mozart)—!/. Seefried. COL. LX1549 


w 
Waltz No. | 1(Chopin)—Malcuzynski. COL. LX8922 
Washington and Lee Swing—J. Shard. CAP. CL13750 
Wedding of the painted doll—H. Smart. PAR. R354! 
What good is a gal—/. Brandon. COL. DB3080 
Wheel of fortune—V. Silvester. COL. FB3645 
Wee Se oe go marching in—Saints Jazz Band. PAR. 


Where in the world—G. ar COL. DB3087 

Why does love get in the way—N , Comers COL. DB3078 
Why should | cry over you—F. Ross 1217 

Willikins and his Dinah—P. Cardew. PAR. R3532 
Without you—T. Johnson. MEL. 1224 

Woodpeckers’ Waltz—R. Martin. COL. DB3072 

Would you—A. Cogan. H.M.V. B10280 


Y 
Yes Sir, That’s my baby—J. Shard. CAP. CL13750 
You're driving me crazy—B. May. CAP CL13743 
You always hurt the one you love—Christie Bros. MEL. 


You wish me to forget you—Smith Bros. PAR. R3534 


Zz 
Zana—Y. Sumac. CAP. CL13746 





FEDERATION AND 


Information and Advice concerning the 
establishment of new 1. ne Societies 
will gladly be given by Mr. J. R. Shaw, Hon. 
Sec., National Federation of Gramophone 
Societies, 40 Egerton Gardens, S.W.3. A six- 
penny postal order will bring a circular of 
suggestions and other helpful literature. 
Notices for inclusion in the August GrAmo- 
PHONE should reach Mr. G. H. Parfitt, 31 
Kap Grove, Orpington, Kent, by July 
roth. 

Battersea. Anyone interested in forming a 
Gramophone Society in Battersea is asked to 
communicate with Mr. R. E. Plaskett, 291 
Queenstown Road, Battersea, S.W.8. 
Bowes Gramophone Club. Mects 
every Thursday at 7.45 p.m. Would be 
pleased to meet new members. Full particulars 
from Doris Gray (Hon. Sec.), 45 Perth Road, 
Wood Green, N.22. 
Bushey and Watford hone Society. 
Recitals alternate Tuesdays at Bushey Public 
Library. Visitors welcome. Serenade Concert— 
June grd._ Series, “ British Music of Our 
Time, va No. 6, Vaughan Williams—June 17th ; 


SOCIETY NOTES 


No. 7, John Ireland—July 15th. Complete 
Programmes from Hon. Sec., Mrs. O. Luck- 
hurst, Flat 4, The Parade, Carpenders Park, 
Watford. 

City of London Phonograph and Gramo- 
phone Society. Mects fortnightly on Tuesdays 
at the “ Cock and Magpie” Inn, 72 Wilson 
Street, E.C.2 (off Finsbury Square), 6.30 to 
9.30 p.m. Next meetings June 3rd and 17th. 
All interested in “‘ Music on Record ”’ and all 
serious collectors invited. Details from Hon. 
Sec., R. H. ne 12 Grove Road, North 
Finchley, N.1 
Dulwich cal Forest Hill Gramophone 
Society. Readers are cordially invited to 
attend meetings of this Society to be held at 
All Saints Church Hall,: Trewsbury Road, 
Sydenham, on Fridays, June 6th and 2oth, 
commencing at 7.45 p.m. Particulars of 
membership and current syllabus from Hon. 


- Sec. S. O. Miebs, 87 Broadfield Road, Catford, 


S.E.6. 3 

Ipswich Gramophone Circle. Mects at 
Garratt Memorial Hall at 7.30 p.m. every 
Friday ‘from September to June inclusive. Its 
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aim is to promote the enjoyment and under- 
standing of music, and programmes cover all 
types and iods. Details from Hon. Sec., 
Patricia Ladell, 38 Heath Road, Ipswich. 
Southgate and District Recorded Music 
Society. Meets fortnightly at the Crown 
Hotel, Chase Side, Southgate, on Wednesdays 
at 7.30 p.m. Next meeting June 11th. Twin 
turntables. Details and season’s programme 
(6d.) from Hon. Sec., Norman Read, 21 
Norman Way, Southgate, N.14. 

Sutton and District Music Society. New 
members welcome. Meets on fourth Wednesday 
of month in June, July and August. June 25th, 
‘* Fantastic Music’’—Talk by W. G. Webber, 
F.R.C.O., Christ Church Hall, Sutton, at 
8 p.m. Hon. Sec., R. H. Deans, 8 East Drive, 
Carshalton Beeches. 

Torbay Gramophone Society. During the 
summer meetings held last Thursday of the 
month at Addison’s Cafe, Torquay. Pro- 
grammes by J. R. Whitnall, P. J. Bessell, 
K. Jackman and D. Findeisen. August, 
A.G.M., members only. Slow-speed and 
standard records used on high-fidelity equip- 
ment. Details from Hon. Sec., Mrs. P. J. 
Bessell, ‘ Marcombe Road, Torquay, 
Devon. 

Wisbech Gramophone Society. New society 
formed from former Wisbech Institute Music 
Club. Meets every Friday at 7.30 p.m. at 
Toc H Room, “ Standard ’’ Chambers, Nene 
Quay, Wisbech. Present series continues until 
end of June. Library of miniature scores. 
Hon. Sec., G. W. Usher, 18 Burcroft Road, 
Wisbech, Cambs. 


* Genista,”’ 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, will be 
treated as Trade and charged at the rate of sixpence 
per word. If a x Number is used an extra lis. 6d. 
should be added’ to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to “‘ Office’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 15th of any month and must be 2 
by the form of postal orders or cheques addressed 
‘‘The Gramophone,’”’ 49 Ebrington Road, Zenten, 
Middlesex. The Proprietors retain the right to refuse or 
withdraw ‘‘copy’’ at their 
responsibility for matters arising from clerical or 
printers‘ errors, or of an advertiser not completing his 
contract. 





FOR SALE 


A BARGAIN.—Sup .—Superb 7" = 2 Reproducer of finest 
available components, slight use, new and »perfect. 
Mordaunt Duplex Corner Horn Loudspeaker (optional 

*‘ Lea Cross-over). ‘‘Leak’’ TL12 Amplifier, gay od 
Pre-Amplifier, Connoisseur dua Mo Leak 
Dynamic Pick-up (Ruby), Mahogany Cabinet. TRF 
Radio, cost £200, photo supplied, offers around £130, 
would separate Demonstrated. Owner travelling.— 
Box No. 3452. 

A FEW DELETIONS AND SPECIALS: Beethoven Op. 
132 (Erling Bloch): 7th Symphony (Furtwangler); 
Dvorak Piano Quintet (Lener): Bach 3 Piano Concerto 
(Fischer); Mozart Concerto K.488 (M. Long); “‘ Helden- 
leben ’’ (Mengelberg): Verdi Quartet.—Box No. 3781. 

A 3 WAVE-BAND DECCALIAN RADIOGRAM, 334 and 
78 Turntables mounted side by side in individually 
designed modern styled cabinet of Walnut and Sycamore, 
ample record storage. Speaker moun on separate 
Baffle; £65: London area.—Box No. 3494. 

A/C RADIOGRAM, Regentone ARG90, latest pull-out 
drawer model, 3-speed autochange, twin speakers, built-in 
record cabinet (capable holding 250 discs), practically 
unused. Cost £ . Instrument surplus to require- 
ments. What offers?—Box No. 3790 

ALL EXCELLENT CONDITION: Charpentier’s 
‘* Louise,”” 32s.:; Mendelssohn’s ‘‘ Reformation’’ Sym- 
phony (Mtinch), £1; Beethoven's ‘* Eroica ’’ (LP), 32s. 
—Box No. 3772. 

ALL FINEST CLASSICAL RECORDS. Our well- 
known regular Catalogue contains hundreds of low- 
priced recordings in perfect condition, and is a 
on request; prompt and safe postal service. — 
an. 143 Greenway, Ickenham, Middlesex. Ruislip 























AME RICAN LPs.—Hindemith’s “ Marienleben’’ song 
ety (26); gvmapunats and Kodaly sition quartets 
(z ana 3681. 

SMERICAN— RECORD BOOKS. — Hall's “ Records 
1950 ** (35s.); Gramophone Shop Encyclopedias, 1948 


(30s.), 1942 (25s.) ,1936 (21s.); monthly Supvlements 
1947-1951 £1 each your. nar a comme 1 : -, Comes 
post-war run to Dec., 1951, issues 

Monthly Letter, sheets 10 aon 1936-1948 “‘p0e.): book- 
lets 1950 (10s.) and 1951 (10s.).—Box_ No. 3683. 
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AMERICAN LP’s: Bernstein ‘‘Age of Anxiety ”’; 
Poulenc/Ravel ‘‘ Banalites’’; Milhaud ‘‘ Muse Ména- 
gére’’; Sessions Symphony 2.—Box Mo. 3784. 

AMPLIFIER, modern quality job. Separate pre-amp., 
all controls 78, L.P.s. Sensitivity 30 m/v., output 12 
watts, flat 30/20,000 cycles. £20. Demonstration on 
art —Phone: Evening ARChway 5522 for appoint- 


ee NEW.—12 in. L.P’s. (28s. 6d.): Backhaus: LXT 
2532, 2535, #2553. Carmen, Tchaikovsky Violin, 
L’arlesienne, Brahms First, Fourth, Sonata, Op. 5, 
Beethoven Eroica, Fifth, Pastoral, Seventh. Sonata, 
Op. 30, Tchaikovsky Pathetique, Max Bruch, Grieg 

, New World, Rhapsodie Espagnole, Moonlight, 
Meistersingers, Act II, Pergolesi/Respighi, Brunner/ 
Binet, Trout. 12 in. very fine (24s. 6d.): Boheme, 
Emperor. Petrouchka: 10 in. as new (19s. 6d.): Chopin 
Piano, Peter and Wolf, Bach Suites, Mozart 40, Jupiter, 
Barber Second, Mendelssohn Violin, Firebird, Treptow 
(Parsifal), Valdengo (Arias), Danco (Debussy), Hadyn 
Clock, Bliss Quartet, Schumann Fantaisietucke, Child- 
hood Scenes, Mozart Requiem. Very fine (15s.): Bach 
unaccompanied, Scrooge, Elgar Violincello.—70 Hampden 
Way, Southgate, London, N.14. (Enterprise 3668.) —=s_s— 

AS NEW.—P.A.V1 Decca Amplifier, Model 347/M 3- 
speed player, complete, nearest £35 the two.—White, 
2 Lovelace Close, Effingham Junction, Surrey. East 
Horsley 2631. 
~AUTO-CHANGE RADIOGRAM.—i952 model, 7 valve, 
all-wave Radio, with push-pull output; 3-speed Auto- 
Changer with twin pick-ups; Guarantee; £61. Evenings, 
Mon. to Fri.—_6 Verulam Avenue, Walthamstow, Lon- 
don, E.17. 

AUTOMATIC 3-speed Trixette Gramophone A358; 
little used; can be switched as record player, £27; 
bargain.—Allsopp, 38 Spenser Crescent, Upminster. 

BARTOK QUARTETS—4th (£2), 5th (308.), 6th (£1). 
—Shapira, Downing College. Cambridee 

“BAYREUTH TANNHAUSER (2 ciras} £5. Tristan 
(4 extras) £5 10s. 0d. Decca Tod Und Verklarung 
(Auto) 12s. Sibelius Second Symphony (Auto) 22s. 6d. 
Columbia Stage Effects. 10 Discs YB Series 30s. Walkure 
Act III (New York—Auto) 34s. H.M.V. Antar (Auto) 
24s. All in Albums, perfect condition.—Turner, Spa Lane 
Mills, Derby. 

BAYREUTH TANNHAUSER complete—new last year: 
perfect fibred condition: other Wagner Records; young 
collector invites correspondence from America.—Box 
No. 3634. 

BEAU DECCA, 1949 MODEL.—Reconditioned through- 
out, new Garrard RC65 Autochange. All-wave Radio. 
perfect, £100.—Box No. 3450. 

SEETTES revroducer cabinet, £15.—Box 3758. 

—_** (Karajan); Op. 102,110 
(Guida), 130, "Brahms 4th (LP). New condition .—269 
Loughborough Road. West Bridgford, Nottingham. 

BEETHOVEN SONATA SOCIETY, Volumes I and II, 

original albums. fibred, as new.—Box No. 2785. 





















































BEETHOVEN, Schubert, Mahler, Sibelius, many others, 
reasonable, s.a.e.—1ll Hamilton Terrace, Leeds, 7. 
B VEN MISSA LEMNIS, Concerto No. 1 


(Gieseking): Bach Three, Four Piano Concerti (Polydor); 
Berlioz Fantastique (Beinum ); Brahms 2nd “(Furt- 
wingler), 3rd (Beinum); Bruch n (Haendel) Bruckner 7th 
(Beinum); Glynd ebourne Orp ssiah (Sargent); 
Haydn Seasons (Cetra), 91st i Eanwe). 104 (Dobrowen); 
Mozart Petit Riens, 13 Winds (Discophiles), Nachtmusik 
(Barbirolli), Wind Concertante (Konoye), K458 (Phil- 
harmonia), K545 — K546 ae moagae 25th (Béhm); 
Pergolesi Stabat Saint- + Concerto (Lym- 
pany), oA, “(neifete) : Schubert Sonata (Long); 
Schumann Ist (Coppola); many others 78’s. All fibred. 
—MAYfair 5835 (Wilkinson). 

BEETHOVEN’S 7th, COLUMBIA, Auto 15s. Brahms 
2nd, Decca, Auto 10s. Garrard High Fidelity Head, 78. 
— used, £2.—Turvey, 29 Eastbury Road. Kingston, 

rrey 











CA BINET. converted to reproducer cabinet from £250 
cocktail cabinet, conversion cost £35. Solid English 
walnut, birds-eye maple. £48, offer considered.— 





Box No. 3751. 
CARUSO, DBi1ll; Elizabeth Schumann, DA844; 5, Gaus 
Curci, DA928. Offe ers?—Kimmerling, Mill Cottage, 


Felstead. Chelmsford, Essex. 

CARUSO, Scotti, Journet. De Gogorza, Farrar. Ancona, 
Eames, Tetrazzini, Galli- Curci, Alda, etc. 20 choice 
historical records. £10.—Box No. 3753. 

CHANCERY LP attachment, unused, in original 
packing, £2; Decca, Pinafore Auto, mint condition, £2. 
—— 6 Comins House, Crescent Lane, Clapham, 

COLLARO AC3/514 Unit GP27 heads. autostop, as 
new £10.—Cook, 70 Torcross Road, Ruislip Manor, 
Middx. 

COLLARO RECORD + ~y— —Single ~~" Colour 
Maroon. Carrying handle, in condition. ffers.— 
Sharman, 36 West Chapelton Avenue, Bearsden, tan 

COLLECTION FIBRED: symphony, concerto, orchestral. 
Some deletions. Offers wanted.—Box No. 3764 

COLUMBIA Record a peraees order, cost 12 gns., 
will accept £5.—Box 3635 




















co BASS REF AND RECORD 
= finish, £7.—Hughes, 47 Sheen Road, Richmond. 
urrey. 





COMPLETE: Ballo, 5 gn Tosca, £4; Boheme, 
£3 7. oe pect, £2 5s. oral Gigli), Manon (Zam- 
boni), gna), £4 10s. Traviata 
Gilian), ‘en ‘15s. 


(Ci 
Concise Aida (Arangi—Lombardi), 
Pasq juale, £1; Barrientos PO76; Cortis 
DB1eos Stabile 12185. Ruffo DB569, Zanelli DB1173, 
De Muro DB557, DB558, £1 each; others, all mint.— 
Box No. 3641. 
COSSOR TABLE RADIOGRAM, £12.—Box 3755. 
DECCA CORNER SPEAKER. Beautiful walnut, 
scarcely used, £18 or near, 87 Bencombe Gardens, 
Selsdon, Surrey. 











The GRAMOPHONE 


DECCA CORNER SPEAKER.—15 ohm, new January, 
1952. Walnut Cabinet, perfect ces #15. Buyer 
collects.—Coleman, Fortview, Mount Pleasant, New- 


haven, Sussex. 

DECCA EQUIPMENT.—New and unused. (1) PA.Ix 
Amplifier and Power Pack; (2) Chairside Player Fitted 
Garrard RC.80. All speeds Autochange X.M.S. Pick- 
ups. Both with diamonds; (3) Decola Corner Speaker 
with three 12-in. speakers ‘(one duocentric). Total cost, 
£220, sell £150.—Box No. 3741. 

DECCA HEAD, 78 “D” Type, little used, 35s.— 
Turvey, 29 Eastbury Road, Kingston. 


DECCA TRANSCRIPTION MOTOR with XMS type 
Pick-up, two plug-in heads, perfect condition, £12.— 
Stafford, 36 Higham Lane, Hyde, Cheshire. 

DECCA TURNOVER CRYSTAL, 33/78 pick-up as new, 
55s.; Connoisseur Standard Pick-up, 20s.—Whitnall, 11 
Swan Street, Torquay. 

DECCA 347C RECORD PLAYER, £15. Columbia 
Model 232 Record Player, £9. Approx. 160 meee orch. 
records, many deleted, £35.—Cracknell, 23 Kelvin 
Grove, Hook, Surrey. 

ee — condition, recently py by 

enginee Owner going overseas.— 
or “Old Park ‘avenme. Enfield, Middx. (Enfield 2475.) 
~ DECCALIAN.—78 r.p.m., perfect condition, £17.—21 
Southall Court, Southall, Mid 

“DECCALIAN, single speed Ear Gramophone, ex- 
cellent condition, £20.—Box 3646. 

DECCALIAN, two-speed, ons-playing and Standard 
heads, £30.—Thomson, 112 Alcester Road South, Bir- 
mingham 14. HIGhbury 1314. 

DELETIONS.—Radtord i ~ Williams, Lunn, 
Thornton, etc. 3s. State wants.—Hewitt, 33 
Knockbreda Road, my Belfast. 

EDDYSTONE RADIO UNIT and 5-watt amplifier, 
matched treble and bass, RK corner baffle speakers.— 
Box No. 3786. 

E.M.G. GRAMOPHONE mage xX; electric motor; good 
condition, £7 10s.—Box No. 3740. 

~ E.M.G. RECORD-STORAGE TABLE, solid light oak, 
29 ins. high, 19 ins. wide, 22 ins. deep, two doors, capa- 
city 300 in ten compartments (£12).—Box No. 3682. _ 

ENOCK AMPLIFIER and Power Supply, £35; miscel- 
laneous classical 78’s in mint condition, 4s. each.— 
Box No. 3526. 

ENOCK DIAMOND 78 r.p.m. Pick-up, complete, good 
order, £7 10.—Whitnall, 11 Swan Street, Torquay. 

EXCEPTIONAL BARGAIN, cancelled export order.— 
Rack, 20 in. x 4 ft. 5 in., containing two 25-watt ampli- 






























































filers, mixer for 2 p.u.s. mic. and radio, two R.F. Tuner - 


three power supplies, four separately controlled L.S. 
output, monitor, 23 valves, Vitavox P.A. Speaker; offers 
invited. Can be inspected at Expert Gramophones, 
Ingerthorpe, Great North Road, London, N.2. Tel. 
Mountview 6875. 











eee EPTIONALLY FINE record cabinet, £14.—Box 
Oo 
~ EXCLUSIVE RADIOGRAM, £75; cost £300. Quite 


genuine.—Box No. 3752. 

EXPENSIVE fradiogram chassis with matching loud- 
speaker, £9.—Box No. 3756. 

FERROGRAPH TAPE RECORDER, with waterproof 
cover and carrier, complete with high-class Microphone 
and Stand. A H1-F1 instrument in new condition, £105 
complete. Tel. Sale 5475, or Box No. 3298. 

F.F.R.R. DECCA ORCHESTRAL RECORDS as new; 
all auto; unique offer of 400 AXs. and AKs., 4s. 6d. 
and ~ 6d. respectively; £70 lot. Call Mon., Wed., 
Fri., ; wri ling Ay collect —Whild ing: 
24 Kilburn Park Road, Kilburn, N.W 


FIBRED.—Beethoven Vol. 2 eke Album, £5; 
Quartet Op. 127 (Lener) Album, 30s.; Hammerklavier 
(Kentner), 22s. 6d.; ap ll — (Kulenkamff, 
Kemff), 22s. 6d.; Brahms Sym (To 
2nd (Beecham), 2l1s.; 3rd (Walter). ae 
27s. 6d.; Double Concerto (Thibaud, Casals), 22s. 6d.; 
2nd Piano (Horowitz), 30s.; Bizet Symph. 
16s.; Delius Violin (Sammons), 15s.; Eventyr (Soc. 
Issue), 18s.; Elgar Cello (Sammons) Album, 20s.; 
Haydn London (Debrowen), 12s.; Franck Symph. 
(Stokowski), 25s.; Elizalde Violin (Ferras), 13s.; Dvorak 
2nd (Talich), 27s. 6d.; 4th (Talich), 22s. 6d.; Men- 
——— 7. 16s.; Mozart B. Flat Quartet (Lener), 

5s. 6d.; rokofiev D. Major Violin (Szigetti), 18s.; 
oe Ps aa (Barbirolli), 20s.; 5th (Horenstein), 
15s.; Stravinsky Rite (Stokowsxi), 21s.; Sibelius 7th 
(Golschmann), 17s. 6d.; Mozart Sinfonie Concertante 
(Tertis, Sammons), _ Also many deleted vocals for 
disposal.—Box No. 


FIBRED a RSSIGAL “RECORDS: 700 orchestral and 
vocal.—Pantumasen, 38 ae Gate Terrace, 8S.W.7. 
WES 1816, after 7.30 p.m 


FIBRED DELETIONS, Jessie Matthews, Max Miller, 
Astaire, Hildegarde, Gracie Fields, Street Singer, Albert 
Sandler, Hutch, Layton and Johnstone, Dixon, Torch, 
Kunz, Catalogues, state interests. S.a.e.—Box No. 3676. 


FIBRES.—Grieg (Piano Concerto) De Greef, £2; 
Dvorak (Cello Concerto) Casals, £1 5s.; Beethoven 
Symphony), Toscanini, £1; Beethoven 
(Emperor). Schnabel (DB1685-9), £1 10s.; Franck 
(Symphony), Beecham, £1 5s.—Cooper, 116 Chesterton 
Road, Cambridge. 


























FOREIGN VOCALS, Deutsche Grammophon, Tele- 
funken (including Pertile, Stabile), H.M.V., and few 
U.8.S.R., Obukhova, Lemeshev, Koslovsky, etc. All 
mint.—Box No. 3779. 


FOR SALE.—BEAU DECCA Radio Gramophone with 
radio tuning unit, purchased June 1948, also Decca 
long-playing attachment 33c with Wharfedale equaliser, 
purchased May 1951, and Diamond Needle, purchased 
April 1952. ee all used). Radiogram and Long 
Player a u » only played week-ends; offers 
considered over £100. Pais No. 3832. 

















BUYING A SOUND UNIT IS FOR 
THE MUSICIAN OR ‘CRITICAL 
MUSIC LOVER A MATTER OF 
CONSIDERABLE IMPORTANCE 


CALLING FOR CARE AND 
ATTENTION TO DETAILS OF 
PERFORMANCE, THE KIND OF 
METICULOUS CARE AND 
ATTENTION WE OURSELVES 
GIVE TO MAKING AND TEST- 
ING OUR FAMOUS BARKER 
NATURAL SOUND UNITS 


That is why we have emphasised so 
strongly the word NATURAL in 
relation to the quality of reproduction 
which we have always striven to achieve. 
It is not merely a question of covering 
the full audio range from below 40 cps. 
to over 15,000 cps. We do that in our 
12-inch unit by means of our unique 
- tented dual drive and hand-made cone, 

ut we do much more which is equally 
important. The Barker drive also 
contains a form of built-in feed back 
which irons out resonances and sub- 


harmonics, giving smoothness, clarity of . 


detail, and well defined transients, which 
are apparent immediately to the discern- 
ing listener. 


FOR LASTING SATISFACTION 
AND PLEASURE OVER YEARS 
MAKE SURE OF THESE :— 


Full frequency range 
No audible resonance 
Bass without boom 
Top without whiskers 
Clean transients 


WHY NOT WRITE US NOW 


We supply through your dealer, or 
sr Mog: for pe H.P. 


BARKER 


NATURAL 
REPRODUCERS 


3 Newman Yard, London, W.! 
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June, 1952 


FINE QUALITY record cabinet, £9 10s.—Box No. 3757. 
FRENC eros ce £3 10s.—Box No. 3754. 
GARRARD Autom 660, £10; ‘ Gramophone ”’ 
1949, 1950, 1951; Ballet from pre-war No. 1: Ljuberg. 
Salome, Inghilerri, Eritu, Valente, Manon, LesCaut; 
Duets: Franci Gioconda Bonisegna, Forza and Gioconda, 
Stracciari Ernani, Lauri Volpi Schiavo; Autori Mefisto- 
fele Waiter Fantastique. Brahms No. 4; Brahms No. 1; 
Toscanini Decca DIDO.—HAMpstead 9267 evenings. 
GARRARD VARIABLE SPEED MOTOR, 12-in. turn- 
table, autostop, GP20 pick-up, mounted Decca locking 
deluxe desk. Guaranteed perfect. Must sell, nearest 
£9 10s. Wanted Axiom speaker.—Box No. 3754. 
GARDEN, ‘‘ Louise ’’-“ at ae _ Victor, offers; 
** Trovatore.’’ D1952-66, album, * Cavalieria,”’ 
C7407-15, album, 3 ens.; fibred “‘ Mikado,” D1172-82, 
—_ 30s.—Bright, 60 Astaire Avenue, Eastbourne. 
RARD Universal Motor with Turntable £8; Voigt 
a .. Coil Pick-up. £6.—Phone: Leatherhead 2556 
GARRARD 3-SPEED MOTOR, "oe Pick-up, 130s. 
Acos LP Head, fits above, unused, 35s.—Box No. 3830. 
GLYNDEBOURNE, Don eed £5; Figaro, 90s 
(manual), auto, Dido, 20s.; Brahms Requiem, 45s.; 
Strauss, Heldenleben, Beecham, 22s.; Don Quixote, 22s.; 
Mahler Symphony 4, 24s. Many others. LP : Meister- 
singer Act 2, 45s.—Garland, 3 Pennsylvania Park, Exeter. 
Goo FIBRED CONDITION, Yves Tinayre, Seven 
Centuries of Sacred Music, Lumen 32017-22; album, 
pooklets. Black G & T’s GO6S4259, 54261, 54263, 54265, 
52467, 52476, 53420. Offers please.—Box No. 3787. 


GREAT PIANISTS’, violinists’ and vocal collectors’ 
ae. gn in unused condition and many current 
bargain prices. Send requirements and s.a.e. 

oor list. be No. 3780. 
































° -—Alda, Amato, Ancona, Arral, 
Boninsegna, Boronat, Dalmores, De Lucia. 
-Reache, Homer, Martin. rmack, P 
Renaud, Sammarco, Schumann-Heinck, Tetrazzini.—Box 


No. 3742. 
REPRODUCER, LP and 
motor, automatic change, all 
speeds, interchangeable pick-up heads, 12 in. speaker 
15-watt amplifier; high quality reproduction, £40 or 
offers.—WEStern 8925, evenings. 
le Model 





H.M.V. ACOUSTIC GRAMOPHONE, sO 
158, beautiful walnut cabinet; x for conversion to 
radiogram. £10. — Lock, St. Stephen’s Avenue, 
Ashtead, Surrey. 

H.M.V. RECORD PLAYER with amplifier, £12 10s. 
Library of classical and light orchestras: Kostelanetz, 
Melachrino, Levy, Rose, Yorke, etc., vocal and dance.— 
ne after 7.—Crook, 14 Grove Gardens, Hendon, 


H.M.V. ——_ PLAYER 2108, . condition, 
offers. Also Gramophone, ‘ 9 onwards, 
volumes ba .—Box 3776. 
a -V. 580 RADIOG 

. good condition. 
5 





mS A. ca y main- 
near offer.—Reid, 
Loom Lane, Radlett’ "Herts. 


LEAK AMPLIFIER T.L.12 and RC/PA/O; Leak Pick- 
up diamond stili for LP and ne gay Connoisseur 
2-speed aaueee.. Steep-cu 











.G. ter. Unit 

Speaker wi cross-over. £75 oe ‘ot. Would separate. 
—Box No. 0. 

m4 ‘PICK-UP for 78’s, absolutely unused, £8.—Box 

SCAR PICK-UPS, pair and L.P.) with 


brand new Ruby Styli 
fect condition 


and A. cost £26. Per- 
on. £20. oarher, Field House, John’s Lane, 





The GRAMOPHONE 


SOCIETY RECORDINGS.—Mozart ‘‘ Zauberficte’”’ £6; 
— Volume 3, 42s.; Village LS 
“Tales of Hoffman’’ (Beecham), 90s.; Berlioz 


te Nuits d’Ete’’ (Danco), 24s.; ‘‘ Harold in italy ”’ 
(Koussevitsky-Primrose), 35s.; Prokofiev ‘‘ Lieutenant 
Kije ”’ (Koussevitsky), i8s.; Debussy ‘‘ Images ”’ 


(Munch), 18s.; ‘‘ Printemps’’ (Beecham), 14s.; Furt- 
wangler, Brahms lst Symphony, 33s., Haydn Variations, 
18s., Siegfried Idyll, a Beethoven ‘‘ Choral ”’ Sym- 
y (Karajan), 54s.; Schubert 5th Symphony 
(Beecham), 2ls.; “* Trout ” aah Arte). 30s.; 

many others. —Details Box No. 3727 
SOCIETY VOL jus 1-2-3-4-5-6, £9; 
es 1 and 2, oe. Shostakovitch Ray (Stokowski), 
ton Piano 





30s.: Khachaturyan Violin Concerto (Oistrakh), 30s.; 
rarely played, fibred: standard couplings.—Hood, 16 
Ambleside Gardens, Wembley, a ARNold 1806. 
STANDARD RECORDS .—Delius, Haydn, Sibelius. De- 
tails—Ashcroft, 63 yoo Avenue, Chiswick 6794. 
“THE GRAMOPHONE * Vols. 1 to 24 bound. Offers 
Edge, ‘‘ Meadow Bank,’’ Haydonbridge, Sesthemhetend. 





TWO Double-spring Garrard Motors and Turntables, 
=. at Elliott, 2 Henley House, Friern Park, Lon- 
on, N. 

TWO-PIECE Expert, with Master Speaker and Radio 
Unit; pre-war outfit; oak finish; just overhauled by 
makers, and fitted with latest type thorn needle pick-up, 
and eae motor; first offer of over £70.—Box 


No. 
a WO-8PEED —DECCALIAN-Decta Corner Speaker; 
Connoisseur has se for Garrard Auto.—9 Plough 
Lane, Purley. UPL 8795 

TWO VERY FINE OLD MUSICAL BOXES. one 8 and 
other 12 tunes, £25 each or offer. ‘“‘ Grant Matterhorn ”’ 
4-spring gramophone motor, £8.—Gent, 302 Whitehorse 








Lane, 8. =: 25. Livingstone 2990 
UL TAB RADI 5 ves, -wave, 
1 ane perfect condition, lovely cabinet, #£25.— 
3 Fleet Street, Nelson, Lancs. 


VOIGT of oe "1. type Corner Horn, without speaker 





unit £12. G. steep ae | Filter £2. Leak pick- 
up.—Appletree Cottage, New Road, Esher 4266. 
WELL-MADE §recard player cabinet, £2 5s.—Box 


No. 3759. 

WHARFEDALE “GOLDEN” 10-in. speaker. £4. 
Chancery crystal ag ® with standard and L.P. 
Catridges. £2.—Box N 

WHARFEDALE widves a La £4 10: 
12 inch 15 ohm, 10s 
South, Bi 4. ay 14. gr 1314. 





4) or i) ? Farrar 
DB245, 2-033050, 033079. Martinelli, ee 
and Martinelli, 2-034029, 2-034022, 2-0340 McCormac 
and Marsh DB579. Farrar and Pasquale 2-034021, de 
Gorgoza 032031. Lunn, 2-033033. d’Alvarez (vocalion) 
B3102.—Box No. 3690. 
3-SPEED DECCA a good conditio £5 15s.— 
Phone: HIL 8251 evenin 
3s. 6d. EACH EECORE Practically as new. Collector 
wants to sell post and pre-war records, ~~ qe 
operas, symphonies. concertos, chamber music, etc. 
For *phone Willesden 4215 weekdays after 


100 FIBRED CLASSICAL RECORDS. — Conce 








es, etc., several bums, reasonable. —91 — 
lands Road. Enfield Highway. aia a6 
200 D RE uding 30 


average price 4s. per disc. —List from Hopkins, 8 St. 
Stephens Avenue, St. Albans 5616. 








Tipton, Staffs. 

LEAK TL/i2 AMPLIFIER, RC/PA/U PRE-AMPLIFIER. 
Condition as new, £25.—Tilson, 112 Spring Grove Road, 
Hounslow, Middx. 

LEIDER, SCHORR, KIPNIS, RETHBERG, ingles, 
Tristan, Col. Act Le Zauberflote Vols 12/13. All Mint 
‘or Fibred.—Box 492. 

Dorsey, Astaire, Lamour, 


LOurs' LEVY, “Tommy 
Deletions.—Harris, ‘‘ Na 








! unton,’’ Nr. Upton-on-Severn, 
Worcestershire. 
LP’s., EXCEL — Ms —‘** Meistersingers ’’; 
‘* Parsifal ae thie Beethoven von Con- 
certo; Fihas aa — ~ ait Symphony No. No. 3; 
Piano Quintet; Palestrina + Magnificat ~" Corelli “4 
oy Wanted: American Haydn/Mozart LP’ s.—Box N 

RDS.—New condition. Operas, Orchestral, 


LP RECO N 
Instrumental, 27s. 12-in., 17s. 10-in.—Box No. 3731. 


WANTED 


ALL FINEST CLASSICAL RECORDS in perfect con- 
dition. especially mint LPs, foreign and deleted 78 and 
electric vaaee: collection, distance according to quantity. 
Holman, 143 Greenway, Ickenham, Middlesex. 


s. 
Ruislip 2518. 
in good condition ; 








ALL KINDS of Records wanted 
state price.—Winter, 48 Brunswick Road. Edinburgh 

BANJO RECORDS, any kind.—Geo. W. Colter, 2 
Heathfield Road, White field. Manchester. 

BENVENUTO FINELLI.—‘‘ Creda si misera,’’ CCTLa, 
and other unavailable Bellini items; state price. — 
Swanson, 26 Ventnor Road, Liverpool 15. 








MANY JAZZ, PERSONALITY for sale, exchange.— 
6 Efford Road, aE aaInT Compton, pt th. 

Mee TETRAZ Trav H.M.V. eee 

rtics.. Offers.—125 a eee " Fleetwood, panes 

AM ELECTRICAL REPRODUCER (Model 6015). 
Speaker, Amplifier and Playine Table, portable. excellent 
condition £25.—Weedon, 10 Leasway, Westcliff-on-Sea, 

x. 
~ PICK-UPS. — Acos GP20 standard,£3; Marconi 14 
Transformer 38s.: both as new. —Bartram, 102 Mosley 
Common Road, LL desley, Manchester. 











PLYMOUTH OFFERS modern fibre- 
played ae & concertos, orchestral, chamber, 

.  ‘*Gramophone,’’ 1947-51. All half price.— 
H. Leverton, 12 2 Grafton _ Road, Mutley, _Plymouth. 








RARE CATALOGUES, — b 1904-38, £25 the lot.—66 
Merriman Road, ,» London, 8.E 





RARE SEPORTUNITY —Collector i. for private 
reasons forced to sell his high standard Radiogram. Set 
specially built for finest quality 
ing 15-watt 15-ohm Speaker. 
with louvres behind doors and ample reco space, 
Record Changer, three-speed or Siieosate: very latest 
export model. Price £95. orth e than double. 
—Please contact 8. F. Peel, MAI. 8792. 


B.G.D. 10-VALVE AUTO-RADIOGRAM, Model 1046G, 
condition as new. Offers?—Box No. 3789. 

















ton, CA C’EST PARIS.”—Vocal version wanted.—Box No. 


DE CCA Corner Speaker, 15 ohms., also Fibred Haydn 
Sonata E flat major, DX1374-5. ma hy me. 3581. 
H.M.V. DB2891 (Tchaikovsky Piano Trio) and H.M.V. 
DB2561 a S - ee .—Hurst, 23 Ashleigh Gardens, 
Cleadon, erland 
IVOR NOVE 3 MUSIC.—Deletions wanted, also 
DB2118.—80 a Road, Penarth, Glamorgan. 
JOSEPH Records of 1918-22 period on 
es or EMV G. Beames, Cairn House, Willaston, 
antwich, Cheshire. 
ers TOTENTANZ (Dance of Death), — con- 
dition.—Tatford, 95 Hayling Av vente. Portsmouth 
MAGGIE TEYTE.—Rimington’s wanted, “whole 
or part; must be in first — ae condition. H. Lester, 
132 RNG BE Road, Nunea 




















OP RECORD att; J 

deletions required.—Box a 3603. 
songs . 1 - 

sonata; a 5 S prauealis and Electrolags EW8-9; 
Lemnitz lf songs DA4469 ne DA4491; Joseph Marx 
songs (Hussa; sop A1518-9) : Barber’s “ Dover Beach ’ 
(Victor); Vallin’s Falla Parlophones; Fauré ‘‘ Nell’”’ 
(Frijsh); Predit’s Moussor recital (Cetra); Fauré 
‘**Bonne Chanson’ (orchestral; ppen); Ravel’s 
‘* Histoires Naturelles’’ (Ruhlmann).—Box No. ; 
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| coil, reduced price, £1.13.6. 





QUALITY MART 





THE BSR GU4A 3-SPEED UNIT has so many 
attractive features! Instantaneous switch speed change 
of a powerful motor, automatic brake, heavy turntable 
recessed into a unit plate of fine appearance with sprung 
suspension. A high fidelity lightweight crystal pick-up 
with two sapphire points, a simple turnover switch giving 
the convenience of a single head 7 ..! pang deal 
to replace out-dated units, easily in ¢9 19. 11 
existing cabinets. Ask for iscinoned party . 

Also available with a pair of ACOS GP20 type heads 
at ett. = +4 or with a pair of DECCA Magnetic heads 
at 


ALSO BY BSR. GU2A 78 r.p.m. Unit, similar 
motor to above ic pick-up, attractive fawn 
finish, £5.10.8. “MUI » popular motor giving 334 or 78 
by reversing main drive ‘pulley, £3.18.7 : MU14 motor, 
simple 3-speed selection by turning knob, £6.8.6. 


PICK-UPS. Acos GP20, £3.11.5, spare heads, 78 o 
Chan PX Microcell crystal £2. 13.0, 
Magnetic, £4.0.10, 
Goldring Three-way Type 150, 


£2.8.4. Rothermel U48 crystal, 29/-. Shefi moving 


3-SPEED AUTO CHANGER. Latest Collaro unit 
3RC521. Special Offer. _attractive table desks 


c head with switch 
changed stylus, complete with transformer. £17. is.8 : 
= Acos head, unive sapphire, £15.11.6 : two 

cos heads, £18.12.4 : two hi-fi magnetic heads, 
on 16. 8. Illustrated leaflet on request. 

Unit alone without desk, easily fitted in 

your own cabinet, 8/11 below above prices. 


THE GRAMOPHONE - esigned by “* The Gramo- 
AMPLIFIER. esigned by ‘“‘ Gramo- 
with a perf phone. } Ey ation 
output a ormance to t of am ers 
costing over £30. Fall specification on request. 
Amplifier 17 Gas. Pre-amplifier 5 Gus. 
Constructional details (1/6 post free) show 
how you can make both units for about £19. 


LP RECORDS—New List. Send three 2}d. stamps 
for new list of ALL Decca, Brunswick, London and 
Capi issues. Facto ry-fresh copies of LP records, 
including Allegro, Nixa or Telefunken a sent by us 
POST FREE in U.K. Special Export Service. 


DECCA 334 Record coarers from 9 Gns. 
Three-s models fro 1 Gns. 
Ask for illustrated leaflet and name make and 
model of present equipment for recommenda- 
tion of suitable player. 


LOUD SPEAKERS W.B. Stentorian 10 inch, 


3 or 15 ohm, 44/6. GOODMANS Audiom 60, 12 inch, 
£8.12.6. Orders now being booked for the NEW 
Axiom 150, Mark II, £10.5.6. 
describing this model. 


Send for booklet 


Pick - ups. Super Lightweight 
£3.11.8, transformer, 15/-. 

-. Two-speed 
freedom from pitch 







type 
or rumble, 
‘* Amplifiers.” This new book by G. A. Briggs & H. H. 
Garner contains a great deal to interest gramophone 
users. 16/- post free. 


If you want further details of any equipment, 
or our general list, please send stamp. 


Mail Orders Only. Satisfaction Guaranteed. 


8, DARTMOUTH PARK AVENUE, 
LONDON, N.W55 
Telephone : GULliver 113! 
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PERTILE.—DAI1105, DA1162, DA1185, DB1481, RO20010, 
R20027, GQ7177, GQ7178, GQ7180.—Crayford, 161 Kings- 
bridge Road, Morden, Surrey. 

PRE-WAR Commercia! Radio ~~ for 
mandy or Luxembourg.—Box No. 359 





Nor- 


The GRAMOPHONE 


YOUNG MAN (24), student, London address, in- 
terested in concerts, opera, records, etc.; seeks corres- 
pondence, view friendship with others. of similar 
interests.—Box No. 3451. 





RADIOGRAM wanted; first-class make and perfect 
condition.—Please write Duncan, 43 Queen’s Grove, St. 
Johns Wood, London, N.W.8. 

~ SINATRA.—American and Australian records by Frank 
Sinatra wanted, including LPs and V discs.—Cartmill, 
2 Colinbridge Park, Whitewell, Glengormley, Belfast, 
N. Ireland. 

“THE SAUCY Little Bird on Nellie’s Hat,’’ Maidie 
Scott; good condition.—Miss Johnson, 25 Farringdon 
Road, London, E.C.1. 

TWENTY TIMES LIST PRICES.—MR2014, 2233 (Miss 
Joy; others, April. May; high prices. Italian records of 
little children’s voices.—F. C. Vasey, 35 Powderham 
Crescent, Exeter. 

URGENTLY WANTED.—Beethoven First Symphony 
(Casals, D1729/31), Quartet OP59/2 (Leners, LX740/3), 
Sonata Op. 30/2 (Dubois-Maas;: DF=X195/7; Bach Prelude 
& Fugue, E Minor (Dupré, DB4000/1); Brahms Clarinet 
Sonata Op. 120/1 (Cahuzac, Danish Columbia) : Respighi 
Airs, second Suite (C2345/6); Merrick Two Symphonic 
Movements (Col. 9563/4); Atterberg Fourth Symphony 
(Deutsche Gramophon). Also ison Bell chromic 
needles. Will pay any prices.—T. L. Clear, 64 Kensing- 
ton Road, Bronxville, N.Y. 

WALTON. — Piano Quartet (Decca X2238-41); Ports- 
mouth Point Overture (H.M.V. DA1540); Symphony 


























(Decca X108-13); state condition and prices. 

G. Whipple, 470 13th Street, Apt. 13, Oakland 12, 
California. U.S.A. 

WANTED. — H.M.V. DAI1710 ‘‘ Emperor’s Waltz ”’ 


(Vienna Boys Choir); state price.—Churchill, 15 Jubilee 
Road, St. George, Bristol. 

WANTED.—Mozart ‘“‘ Paris’’ Symphony —_—— 
A. Lambert, 53 Burrows Road, London, N.W.1 

~ WANTED.—H.M.V. B9165, ‘* The we Dance ”’ 
(Madame Sherry). State price.—Edwards, 355 Leasowe 
Road, Wallasey, Cheshire. 

















WANTED.—Leak TL/12 with pre-amplifier, Lea: or 
Lowther DT/4 tuner, at meng the latter, Decca or 
Rogers Corner Speaker.—Box No. 3639. 

WANTED.—The following: ‘‘ Orchestra Mascotte ’’ 


Records, Parlophone ‘‘R’’ Series 1465, 1511, 1556, 1586, 
1737, 1860, 1926, 2095, 2105, 2124, 2183, 2231, 2264, 
2390, 2433, 2472, 2490, 2521, 2537, 2549, 2592, 2642, 2671, 
2682, 2691, 2714.—F. Walker, 4 Dawson Street, Skipton, 
Yorks. ra 
WANTED, in good condition, Parlophone F2062.— 
S. H. Greaves, c/o 87 South View Crescent. Sheffield 7. 
WANTED URGENTLY.—H.M.V. 12-in. C1970; state 
price.—Miss Raine. 5 Ravenscroft Road. Chiswick, W.é4. 
WANTED URGENTLY.—Haydn’s Symphony No. 86 in 
D. Bruno Walter, high price for fibred copy in good 
condition.—Box No. 3775. 
WERTHER.—Coiumbia Special List LFX151-165. Com- 
plete overa. Fibre played essential.—Wilson, 88 Hayes 
Road, Bromley, Kent. 


MISCELLANEOUS 


ATTENTION Connoisseur Single-Speed Motor Owners! 
Precision Engineer, Gramophile, can convert limited 
number to continuously variable 30/80 r.p.m.; no extra 
ecntrols; 5 gns.; satisfaction guaranteed.—Whitnall, 11 
Swan Street, Torquay. See 

AUSTRALIAN READER (18), wishes to exchange 
records in the Australian catalogue, with collector in 
England, America, or any part of the world. Australian 
catalogue sent free.—Warren Warburton, 23 Blessington 
Street, St. Kilda, Melbourne, Australia. 

BACHELOR (27), Birmingham area. interests music, 
records, ballet and concert visits, walking, etc., wishes 
to meet another young man, similar interests. view 
friendship; photo appreciated.—Box No. 3424 

BACHELOR (31) (Essex) Gramophile, interested in 
theatre, cinema, photography, sport, etc. welcomes 
correspondence —_ others; photograph appreciated, 
returned. Oo 3788. 















































7 N.W. London, with high ~~ 
Mm ., LP and 78 records. would like 

another; interests, motor cycling, concert going, AE 
—Box No. 3777. 

BACHELOR (Mid Forties), living London, South-West 
Area, interests, music, theatre, keen gramophile, seeks 
- ag ggg another similar interests and age.—Box 
oO. ° 








BACHELOR (41), Gramophile, also interested Litera- 
ture, Politics (left), etc., seeks friendship; London area 
preferred. —Box No. 3636. 

ELECTRONIC ENGINEER available for consultation. 
modification and repair high fidelity equipment and 
magnetic recorders; London and Home Counties.—Tele- 
phone: Woollett, Orpington (Kent) 6204. 

GENTLEMAN (25), electrical engineer, keen 
phile, wishes to secure lodzinzs with a musical ~—s 
in Haves. Middlesex.—Box No. 3200. 














GENTLEMAN (38), Nottingham area, interests, 
recorded music. concerts, cinema. a travel, seeks 


similar genuine companion.—Box No. 

GENTLEMAN wishes to contact ee wit 
exchanging records.—Box No. 3675. 

WALLER SOCIETY.—S.a.e. for particulars to: Cooke, 
17 St. Cvprians Street, London, S.W.17. 

YOUNG BACHELOR, collector old musical comedies, 
seeks friendship another (23-30) with similar tastes, 
lou.don area; one concerned or interested schoo) iife 
particularly welcome. Please write fully, photo appre- 
ciated.—Box No. 3783. 

YOUNG MAN (25), classical music and art lover 
wishes contact others (either sex). with view to form 
‘party for holiday abroad next year—1953.—Box No. 3300. 





view 

















TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shil'ings. 

Goods advertised:in this section are available to all 
readers. 7 

A BIG FREE LIST of records and books, including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax-free) service for overseas collectors; 
enquiries welcomed.—Renton, Tiptree, Colchester, Essex. 

ALWAYS a good selection of first-class instrumenta!, 
orchestral and vocal records. Send for latest free list.— 
Gray, 18 Strathtay Road, Sheffield, 11. Tel. 62615. 

ALL KINDS OF CLASSICAL RECORDS.—Send for our 
well-known regular Catalogue of perfect 78 r.p.m. and 
LP recordings at very reasonable prices. Many bargains 
at present in symphonies, concertos, sonatas, quartets, 
etc. Prompt and safe postal service to any U.K. address 
of records and new and used Decca LP equipment. Per- 
fect 78 discs accepted in part exchange for new LP 
records and instruments.—K. Holman, 143 Greenway, 
Ickenham, Middlesex. Ruislip 2518. 

ANNOUNCING THE PHASE-IN “ TWEETER.” Will 
prove of great interest to all quality enthusiasts. A 
small 5 in. speaker designed for the reproduction of the 
higher frequencies, complete with built-in cross-over 
one for use in conjunction with any good 10 in. or 

in. un Cross-over filter specially designed to 
+ the middle frequency resonance inherent to 
most loudspeaker systems, and consequently improving 
not only the range and transient response but the tone- 
colour as well. Size (approx.) 9 in. x 6 in. x 44 in. 
Finished in darx walnut with metal grille. Price 4 gns. 
Any finish to order. Obtainable only from se-In 
Speakers, 99 Ash Bank, Bucknall, Stoke-on-Trent. Send 
24d. stamp for details of this and our other quality 
products. | 

















BORROW YOUR LONG-PLAYING RECORDS and 
save tax. Records sent bi-weekly or monthly, whichever 
method suits your convenience. Details from N. Staff 
ee Library, 25-27 Victoria Place, Fenton, Stoke-on- 

rent. 

Be wy order your LP Records from us by 

_ We specialise. Please include Ils. post and 
a for orders under £2.—Peter Granet Ltd., 38a 
High Street, Cobham, Surrey. 

DECCA 2-speed Transcription Units; 74 lb. Turntable: 
fitted XMS Pick-up (2 heads), £16 10s., carriage 
4s. 6d. Garrard Type S oo ge £6 lls. 5d. All Col- 
laro Units and Pick-up heads stock.—Readings, 11 
Station A»proach, Clapham a, S.W.11. 


DISKS FROM YOUR TAPES! Send tape with details. 














We return with disks. 12-in. £1; 10-in. 15s.; plus 
postage.—‘‘ Eroica ’’ Reco g Services, Peel Street, 
Eccles, Manchester. Eccles 1624. Musical Director, 


Thurlow Smith, A.R.M.C.M. am 

~ EMITAPE.—Secure your Recording Tape from ‘“ His 
Master’s Voice ’’ Showrooms, 363, Oxford Street, W.1. 
Mayfair 1240. 

EVERY RECORD SOLD with a money-back guaran- 
tee. New and second-hand long-playing records. Many 
thousands of operatic, symphonic, and lieder records for 
sale or exchange.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open daily except Thursday, from 
oes to 5.30 p.m. Lists sent to those who cannot 
call. : 

FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverde Adolfo’s Store in Milan 50 Corso 
Garibaldi (the interior of a palace), early gramophone 
records for collectors. Lyric Opera, Celebrities, Rare 
Recordings from 1898 to 1935 on records. - Fonotipia, 
Zonofono, G. & T., Berliner, H.M.V., Victor, Columbia, 
Gigale. Odeon and Pathé, etc. 

GOOD PRICES PAID for Classical Records in fibre- 
played condition, shorter works only, agian —~ gM long 
playing and vocal of all kinds. You are invited in- 
spect our interesting. stock of “.— bly priced AB 
and books. Open daily 10—6.30, Thursdays 10—1.—Gate 
Bookshop, 1B Ladbroke Road, Notting Hill Gate, W.11. 
Park 5108. 

LE CHANT _ MONDE LP records now available 
include Mozart ‘**Ein Musikalischer Spass,’’ an 
Janacek’s ‘‘ Mindi ’* (Youth), 2 sextets played by Radio 
Berlin ensembles on one record, LDX 8017. Also avail- 
able complete L’Anthologie Sonore catalogue including 
latest issues.—Details from English distributors: Ross, 
Court & Co., 92 Trafalgar Street, Brighton. 

LP AND STANDARD Classical and Operatic Reoords 
bought, sold, and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

LIST NOW READY. — 100 Choice Operatic Vocal 
Items, all artists; also English, French, U.S.A. long 
playing records; write for June lis t.—Frank Fenning, 
. ™ Wood Quay, Dublin. ‘‘ Dublin’s Premier Collectors 

P= 


























MANTELLI, DE LUCIA- NORDICA.—Almost complete 


nie. of early I.R.C.C H.R.S., also Zonophones, early 
Columbias, cet alg goon Orthophonics, Victors; 
send your wants list.—Darton Record Library, 160w 56th 
Street. New York 19. N.Y., U.S.A. 

ORGAN RECORD CATALOGUE.—A 139-page reference 
list of recordings, mainly Church Organ, up to 1951, 4s. 
post free.—Cameron, 75 Deere Road, onsen: W.5. 

RECORDS BY POST.—Ciassica Popu and Jazz 
items on all labels, including LP, Mh. home and 
overseas subscribers (tax free to overseas sonnet. Each 
parcel inspected and carefully packed.—Aga & Co., 
183 Stoke Newington Church Street, ee N.16. 
(East. 1869.) 

RECORD CASES.—Super quality board, extra thick; 
12-in. 5s., 10-in. 4s. dozen; carriage paid; no reduction 
for quantities.—A. K. Rutter, Printers. 50 George Street, 
Manchester 8. 








June, 1952 


RECORD COVERS.—Made of stiff brown board, 10-ix. 
size 2s. 6d. per dozen; 12-in. size 3s. per dozen; please 
add packing and carriage: trade enquiries invited.—.\. 
Young & Co., 194 Drayton Park, London, N.5 Tele- 
phone Canonbury 2296. 

RECORD FILING CABINETS of superb appearance 
and construction. Finished in polished walnut or 
mahogany; models to hold 300 and 500 records from 
£15. Special models quoted for. Stamp for details from 
= Phase- =. ** 99 Ashbank, Bucknall, Stoke-on-Trent. 

SPECIAL JUNE OFFERS. ‘s 4 Electric Motor con:- 
plete with Pick-up £6 10s. 1 
Auto-change Gramophone Motor "£15 Os. 9d. 
hand wind Gramophone Motor with fittings £2 10s. 3d. 
Gramophone Sound Boxes, 12s. 6d., 15s. and 21s. each. 
Gramophone Springs, all sizes, stocked. Gramophone 
Pick-up £1 10s. . Latest type Gramophone Pick-up. 
outtalte three speeds, £3 lls. 8d. All types of Needles 

tocked. Thousands of Records, all Labels available. 
Out of town orders promptly attended to.—Hessy’s 
Limited, 18/20 Manchester Street, Liverpool. 

SUPERB TWO-PIECE REPRODUCERS, from £62 10s. 
to £105. Send for details and photograph s. Corner 
Baffles £6 6s. Record Cabinets from £12 10s. Am- 
plifier Cabinets with record storage space from £13 10s. 
Photos and further details available.—H.C. Harridge, 
8 Moor Street, Cambridge Circus, W.1. 

THE RECORD COLLECTORS’ SHOP, 121 High Road, 
Willesden Green, London, N.W.10. Willesden 7008. 
Offers the highest prices for LP or Standard Classica) 
recordinzs. 

THE WILLIAMSON AMPLIFIER, for superb repro- 
duction, £30. Special pre-amplifier available shortly. 
Assemblies to your , seamilomente. Complete quality in- 
matiations in London area.—Radiovizier, 377 High Road, 


VOCAL COLLECTORS! 

















are you receiving my bi- 
monthly catalogues listing hundreds of moderate 
priced deletions? Latest catalogue, s.a.e.—Hewitt. 
33 Knockbreda Road, Rosetta, Belfast. 

WANTED.—All Modern Records, swing and classical; 
also Portable Gramophones, Record Players, Gram Units, 
Tape Recorders. Highest prices. State price when des- 
patching goods.—Barneys, 131 Gooch Street, Birming- 

m 5. MID 1485. 

WE ARE INTERESTED in buying secondhand LPs, 
especially foreign, in first class condition.—William 
Lennard Concerts Co., 38 Norbury Avenue, Thornton 
Heath. Surrey. 

YOU MAY FIND that item you are seeking in our 
Postal List, which covers all sections except ‘vocal 
rarities; send 6d. stamps.—‘‘ The Record Album,” 
27 Gardner Street. Brighton. Condition guaranteed. 

15s. DOWN SECURES RECORDS approximate cash 

value £5, balance im eight monthly instalments; H.M.V., 
Columbia, including special list and Society. Decca, 
Brunswick, Capitol and long-playing; other makes. avail- 
able.-—Hamiltons of Bristol Ltd., 45-53 Church Road, 
Redfield, Bristol 5 


YOU ARE INVITED 


to call and hear the wonderful ‘* Symphony ”’ 
range of high-fidelity Amplifiers by N.R.S. with 
their three channels giving independent control of 
treble, middle and bass frequencies. 5-watt model 
10 gns. ; 10-watt model 15 gns. 

FULL RANGE of Acos, Decca and B.S.R. 3-speed 
motors and high-fidelity pick-ups and Wharfedale . 
speakers suitable for use with these exceptional 

















amplifiers. 
SEND 23d. for Full List of our nine different 
models single-record and autochanging Record 


Players in rexine portable cases or polished wood 
table cabinets. 
SPECIAL OFFER : GARRARD 3-speed Gram 
Units comprising superior AC motor mounted 
on unit plate with lightweight counterpoised 
pick-up arm fitted with two separate Decca XMS 
hi-fi magnetic heads, or alternatively, the two new 
Chancery three-pin plug-in Acos crystal heads. 
Price £12 complete. These new 3-pin Chancery 
heads for Decca or - dare players available 
separately price 37/6 each 
RECORD PLAYER CABINETS, rexine covered, 
ex famous manufacturer, internal measurements : 
144” x 123” x 53”. Price 39/6, carr. and packing 2/6. 
MICROGRAM CABINETS, ex famous manu- 
facturer, overall measurements 18” x 143” x 8}” 
4 high, in dark brown rexine with sprung carrying 
handle, uncut motorboard. Take most modern 
single record gram units plus 2-3 watt amplifier, 
baffle for 64” speaker. Price 55/-, carr. and pkg. 2/6. 
GARRARD CENTRE-DRIVE A.C. Gram 
Motors. With speed regulator and 12” curn-. 
table. Price £5-17-6, carr. and packing 2/6. 
BASS REFLEX CABINET KITS, 30” high, 
complete to the last screw, hole for ‘speaker and 
oblong vent near bottom, deflector plate, full set 
of felts. 8” speaker model 85/- ; 10° speaker model: 
} 12” speaker model -107/6. Carr. 7/6. 

Ready-built 7/6 extra. 
COLLARO 3-SPEED 9-RECORD AUTO- 
CHANGERS, complete with high-fidelity Acos 
pick-up head and permanent sapphire. Price 
£15-10-0. 

lf unable to call and see these 

lines, send 24d. for full catalogue. 


NORTHERN RADIO SERVICES 


16 Kings College Road, Swiss Cottage, 
London, N.W.3 Phone : Primrose 8314 
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How many similar expressions couid be 
used to describe the merits of the new Monarch 
autochanger ? G'ven the opportunity our advertising men could, doubtless, 


equal Roget. But our finest phrases could not entrance you as would your 


favourite symphony played as you have never before heard it. You can see 
this remarkable three-speed autochanger at all good-class radio showrooms— 
a demonstration will convince you that our heading is fully justified. 





The GRAMOPHONE 


The G.U.4a, a beautifully styled gramophone. 


NOTEWORTHY FEATURES 


Automatically selects and plays 12-in., 


10-in. and 7-in. records. 


Capacity 10 records, intermixed in any order. New reversible dual 
stylus crystal pick-up has extended frequency range. New record- 


change mechanism virtually eliminates 


pause between records. 





Complete with ingenious 
automatic stop and light-weight high-fidelity turnover-type crystal pick-up 
fitted with two permanent sapphire styli. 


BIRMINGHAM SOUND REPRODUCERS LTD., CLAREMONT WORKS, OLD HILL, STAFFS. 





TT 


Well Worth Visiting ! 





* FF FOR BOOKS + # 


RECORDS DEPT. 


Foyles Gramophone Records 
department is one of the largest 
and best equipped record show- 
rooms in London. Call and see 


our splendid stock of titles :— 


H.M.V., Columbia, Parlophone, 
Decca Long-Playing, 
Vogue, Polygon 
and all other labels 


W. & G. FOYLE LTD. 
119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (16 lines) ke Open 9-6 — Sats.) 
Nearest Station: Tottenham Ct. 


STU UTTLUTTUTETUELUCLCCP 


PU ULL LL 





\ jhere’s an 


S.G.Bp 











Vass 


pe 
so ee 











, Veell. e oon 


No. 2. 
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PRICE. 

Nos. 1-4, 7/*, plus 3/1 P.T. Post 6d. 
No. 5, 9/3, plus 4/1 P.T. Post 6d. No. 5. * 
(Subject to full Trade Discount.) 


\ PRECISION On, 


NEEDLP~ Vy. 


Sapphire ‘io 


No. 3. 
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ey oo ’” Jewel- ieee 
needle for Light-weight pick-ups. 
‘* Straight ’’ Jewel-tipped needle 
for Crystal pick-ups. 
** Trailer ’’ Jewel-tipped needle 
for Medium-weight pick-ups. 
“Knee Bend Trailer’’ Jewel- 
tipped needle for older Heavy- 
weight pick-ups. 

‘Miniature Solid Sapphire ’’ 
needle for Light-weight pick-ups. 


All S. G. Brown Precision Sapphire Needles are protectively mounted on a useful double-sided 
stroboscope (78 & 33-1/3 r.p.m.). An instructive and interesting Brochure with many useful 
hints on obtaining better reproduction gladly sent on request. Write to Dept. G. 


3.6. Brown 10, ° 


ST.. WATFORD. HERTS. 
r# 
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Thee heads are better than one 


The Connoisseur Super Lightweight pick-up has three interchangeable heads 
each fitted with an easily replaceable armature system complete with 
a semi-permanent sapphire. Downward pressure 8-10 grams for 
standard recordings and 4-6 grams for microgroove recordings. 


Pick-up with one head 
£4.10.0plus£1.19.0 
P.Tax. 


Extra heads each 


£2.10.0 plus £1. 1 
P.Tax. 


Spare Armature System 
with sapphire 10/3 


plus 4/5 P.Tax. 





> 
a 
= 
oo 
= 
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Green Spot with 001” radius sapphire for 
Microgroove recordings. 


Red Spot with °0025” for modern standard. 


Yellow Spot with -003” for older standard. 


Licensed under Letters Patent No. 586900 and/or 615424™ 


(E a) G 3 in E E RS) L T D °9 Telephone’ = Halifax 69169. 


WELL GREEN LANE, BRIGHOUSE, YORKS 


A. R. SUGDEN & CO. 














High Pertormance 
at a 


Reasonable Price 








DECCA ‘* CORNER ” LOUDSPEAKER, the cabinet 


speaker with a mane meet au to ond amplifier or eames 0 
combination .. £21.10. 


WHARFEDALE ‘¢ GOLDEN/CSB CORNER . 
PANEL,” a new departure using a non-resonant eand-Gilled 














corner panel and 10” unit .. £18 .10. 0 

WEBB’S RECOMMENDED TWIN-SPEAKERS, 

a money-saving combination that gives extraordinary realism For the 
vonete — coms unit ‘8 i 2° . 0 BEST 
tentorian tre unit .. 
Webb's - x GuosoOver 2° 3s. 7.6 


£16. 4. 6 RECORDS 











LEAK’S NEW ‘“‘ VARI-SLOPE, *” PRE-AMPLIFIER 





A ry | A —— - * £12. 5 a rebuilt of the ' f 

ws A/U” may have eir coed : re-built meee 

Webb’s to the “ Vari-Slope” at a charge of .. ; Ure — the BEST NEEDLES 
B.C.N. non-metallic needles, for over 20 years the music 

GARRARD ‘* NEEDLE PRESSURE GAUGE,” a“ lovers’ choice, are famous for Perfect Reproduction, 

makes sure your “‘ LP” pick-up is operating correctly .. oe. Mellowness of Tone, and Preservation of the Playing Surface, 


in 5 grades: Electric, Emerald & tO f for Pick-ups, 
Loud & Medium for gramophones 10 f. | i 
Including Purchase Tax or 2/ 
The reverse side of the Needle Pack, shown above, is a 
simp e Speed Indicator. 


- and the BEST SHARPENER 


The B.C.N. Sharpener—compact, easy to 
operate, precision built—gives perfect repoint- 
ing every time. Use with all grades of B.C.N. 
needies and maintain the PERFECT POINT. 


THE LEADING GRAMOPHONE SHOPS, ETC. 
S$ LT BCM/BCNNL LONDON, "wW.C.1 


GARRARD ‘“AC6” GRAM. MOTOR, a first-class 
engineering job, call and see how a = converts to “ ” i 
and how well it runs £6.15 . 10 


@1'034 WEZeaee ) 


14 BOHO &T., OXFORD &T., LONDON, W.! Tel. GERrard 2089 
Shop Heurs: 9 e.m.—5.30 p.m. Sats. 9 a.m.—! p.m. eset 
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THE NEW TONE COLOUR UNIT PLUS THE AZ TYPE AMPLIFIER £32.10.0 
SOUND SALES LTD. 


Demonstrations at our London Showroom 
Lloyds Bank Chambers, 125 Oxford Street,W.1.(Entrance in Wardour St.) Tel.GERrard 8782 
(Works : West Street, Farnham, Surrey. Telephone : Farnham ) 


N.P.L. CERTIFIED PERFORMANCE 




















10 Watt AMPLIFIER 


The latest super-quality amplifier with all-triode om 2 ush-pull 

PX4 output, independent bass and treble controls, LP correction. 

ede te hide AC eendet’ only £26 + -6db. Chassis hassis size 14 in. by 9 in. 
by 73 in. high. AC model only £26 Os. Od. 


44 Watt AMPLIFIER 


This popular model is self-contained and neatly finished in brown wrinkle 
enamel. PSize 12 in. by 7 in. by 6} in. high. Its wide frequency response, 
coupled with independent bass and treble controls, makes it suitable for 

standard and LP recordings. Radio feeder outlet ’ provided. AC Model 
£11 10s. 0d. AC/DC Model £12 Os. Od. 


84 Watt AMPLIFIER 
A well-designed push-pull amplifier — om a pre-amp and a full 
range of tone controls. Ideal for standard and LP —, . Self- 
contained. Size 14 in. by 9 in. by ry high. Finish—bro enamel. 
Response 25 to 18,000 c.p.s. + 3 db. AC Model £15 178. 6d. As above 
with remote control unit £17 17s. 6d. 


REMOTE CONTROL & PRE-AMP. UNIT 


Voltage gain of 10. Independent bass and treble controls. LP correction 
and V/C with on/off switch. Ideal for W/W and W: mn amps. Com- 
pletely enclosed. Size 11} in. by 3} in. by 3 in. £5 7s. 6d. 


A NEW FEEDER UNIT 


V/Selectivity—3-wave—2 IF stages. S/Het Radio Gram ~~ —, ian 
unit = give you alate. or selectivity at the turn of a switch. 
inc. ow availa 


Our other Pre-Set 3 station TRF £7-12-6. Local Station 
Pre-Set 3 LZ et £8-18-0. 2-Band—Variably Tuned S/Het £11- 5.0. 


Send for full leaflet on any of the above price 6d. (plus postage.) 


Nusound Products 
136 Wardour Street, London, W.1 


(Oxford Street end) 
GER 8845 





Ww stock renee peaker. » Leak l » Decca, 
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“THE MAJOR” 
RECORD STORAGE CABINET 


{Replacing the “ Minor ’’) 


Capacity 250/300 12” records. Will 
accommodate H.M.V. and similar |2’ 
record albums, 32” high, 182” wide, 
15” deep. Pattern shades in walnut, 
mahogany and oak finishes supplied 
upon request. 


£5.13 .4 


Carriage 10/- extra in England and Wales. 


A. L. STAMFORD 


35 Queens Avenue, London, N.3 











THE MIDLAND SPECIALISTS IN HIGH QUALITY: 


7, 1 ae nara al 


ge 
RECORDING 
AMPLIFIERS 


Send for technical reports of these 
high quality instruments to:— 


ELECTRICAL & ELECTRONIC 
DEVELOPMENT LIMITED 

















BICKFORD ROAD: WITTON - BIRMINGHAM: 6 
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The “RD MINOR” Amplifier 


To meet the ever-increasing demand for a moderately priced, compact and 
versatile gramophone amplifier of high performance, we have introduced the 


** COMPACT.” Over-all dimensions—9}” wide, 7” deep, 5}” high. Latest 

miniature valves throughout. 
‘‘VERSATILE.”’ Will operate from the majority of modern lightweight pick- 
ups, including Connoisseur, Decca and Acos. Built in 
accurate compensation for 33 and 78 records. Suitable for 
either 3 or 15 ohm loudspeakers. 
‘HIGH PERFORMANCE.” .Frequency response within +— |! DB from 
40-2 c.p.s. Total distortion at 34 watts 
iess than .5%, at 44 watts less than 1.5%. 
(Provisional.) 

‘* MODERATELY PRICED.”’ Wired and tested : £11. Complete. 


Full details of this amazing new amplifier post free on request. 


TRADE AND EXPORT ENQUIRIES INVITED. 
ROGERS DEVELOPMENTS CO. 


** Rodevco House,”’’ 116 Blackheath Road, Greenwich, London, S.E.10 
(Telephone : TiDeway 1723) 








‘THE GRAMOPHONE SHOP 


RECORD SUPPLEMENT 
Subscriptions for the 1952 issue 
of our RECORD SUPPLEMENT 
now being accepted, 8/6 yearly. 
Remittance to “ The Gramophone,”’ 
49 Ebrington Rd., Kenton, Middlesex 


Che Gramophone Shop, gnc. 


(No branches anywhere) 
I8 EAST 48th STREET, NEW YORK I7, N.Y. 





—_—- — 








ANNIVERSARY OFFER of 
“GOLDEN-AGE” L'P’s 
The following 12” LP’s at 65/= each : 


BONCI. Nine Arias, from Favorita, Puritani, etc. 
MUZIO. Nine Arias, Ernani, Butterfly, etc. 

De LUCA. Eight Arias, Falstaff, Adrianna, etc. 
MUZIO. Eight Arias, Lombardi, Herodiade, Africana, etc. 


And 10” BATTISTINI. Four Arias, Hamlet, Puritani, etc., at 42/6 


AMERICAN RECORD GUIDE, The leading American Record 
Magazine. Annual Subscription 25/6, from European Representative : 


S.A. RENTON, Tiptree, Colchester, Essex 








The Gramophone Exchange L* 


HAVE FOR SALE 
5,000 slightly-used Gramophone Records in perfect condition at half 
the usual cost, taken in exchange : 
CLASSICAL AND OPERATIC only 


(Symphonies, Concertos, Society Editions, 
Complete Operas, etc.—78 and Long-Playing) 


NO LISTS 
lf you cannot call, write stating your requirements. 


Records of good music taken in part exchange. Only records that are in 
perfect condition accepted. 


121-3 Shaftesbury Avenue - London, W.C.2 


Telephone : TEMPLE BAR 3007 
Hours : 10 a.m. to 5.30 p.m. ! o’clock Thursdays. 4 p.m. Saturdays. 




















THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 


H. ¢. HARRIDGE 


8 Moor St., Cambridge Circus, W.1 





Classical and Operatic Records (L-P and 
Standard) bought, sold and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 





OPEN DAILY—EXCEPT THURSDAY 
Monday to Friday 11 a.m. to 5.30 p.m. Saturday 10 a.m. to 5 p.m. 
TELEPHONE : GERRARD 7108 











THE YORKSHIRE GRAMOPHONE LIBRARY 
168 BRIGGATE - - : - . . LEEDS |! 


During the Summer months, our Record 
Library service is available to postal 
members at reduced charges. 











SEND STAMP FOR DETAILS OR 2s. 9d. FOR COMPLETE LIST 
SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 











ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 





I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 


oh ke a Ml number. 


ens MEE s oto 60k ol db do Be Bek od Coe de de Bear 
(BLOCK CAPITALS) 


IE, o-a: tata Wess stad da save ac ch eta a ame iar ee 


Pesce ese eveeeeeeesc ee ese eve eee 6eeendes oes» € 6.8 8 6s 
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QUERY COUPON.—This coupon must be cut out 
and attached to any enquiry, together with stamped 
adressed envelope if a personal reply is desired 


| relating to matter editorial or technical. It does not 


refer to display or classified advertisements. 
Available until June 30th. 
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The Radio Press acclaim this instruction hook 
to build a Record Player of the highest quality 


\\\\THE GOLDRING ACOUSTIC FILTERE 


The GRAMOPHONE COVER II 


€ Finest Hee. 


. AS SS a \ 


for your Rads 


nl 
ltl 


@ Eliminates Needle Changing @ Filters out Surface Noise 





@ Gives Better Reproduction @ Increases Life of Records 





GOLDRING “ACOUSTIC-FILTERED ” NEEDLES 
SUIT ANY STANDARD PICK-UPS 





oldring Needles cost 
ncluding Pur. Tax 


10/6 


ERWIN SCHARF ¢ GOLDRING PRODUCTS 


49-S5lia DE BEAUVOIR ROAD: LONDON - N.I 


GRAMOPHONE PICK-UPS ay PICK-UP HEADS S SOUND BOXES e NEEDLES 
AND GRAMOPHONE ACCESSORIES 


























JEWEL POINT NEEDLES = 




















Hi-Fidelity 
We have large stocks of Leak, Acoustical, Rogers, 


Decca, Connoisseur, Goodmans, Wharfedale and 
Collaro products. 


For early delivery of the new 


LEAK “VARI-SLOPE ” 


pre-amplifier place your order with us at once. This 
is a new development in filter design that sets a new 
standard of reproduction. The price is 12 gns. and 
the Leak Point-One amplifier is 27 gns. 


If you send us your present RC/PA/U pre-amplifier, 
we can supply the new ‘“‘ Vari-Slope ’’ at an inclusive 
charge of 8 gns. 


For the benefit of our London customers, we are 
demonstrating the Leak and other amplifiers in our 
Ludgate Circus showrooms. Our country clients may 
order by post with every confidence, as our Mail 
Order service is second to none. 


We also arrange Easy Payments, and will part 
exchange your present equipment. Write for details, 
and order form for the equipment you require. 


CITY SALE & EXCHANGE LTD. 


«93-94 FLEET STREET 
LONDON, E.C.4 (Ludgate Circus) Phone: Central 9391 


























And still they come... 


EVERY other post brings a further batch of enthusiastic 
letters. Our DS/8N AMPLIFIER has won country 

wide acclaim, and from all available reports it 
most certainly meets the demands of the 
most exacting hi-fi enthusiasts. A more 
recent selection of testimonials is 














reproduced—and we are quite 
prepared to show you the 
Originals at any time 
on request 


Individually 
constructed and 
guaranteed for | year 









: st o” Price £9-15-0 
Kobe including 10 in. speaker 


All sent carriage paid to your home. Models for 
AC or AC/DC. Please specify voltage when ordering. 


SEND S.A.E. FOR BROCHURE “G’? 


CHARLES BRITAIN (RADIO) LTD. 
11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 
(I minute from Leicester Sq. Stn., up Cranbourn Street) 


Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 
COME TO C:UR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 





























COVER III The GRAMOPHONE june, 1952 


5 Mrece 








THE 400-RECORD 
FILING CABINET YOUR 
| LIBRARY DESERVES 


Here is a cabinet to do justice to the most valucd 
collection of fine recordings. Built to the high standards 
set by H.M.V. and beautifully finished in _ figured 
walnut, this collector’s piece will protect your records 
against dust and damage, and grace your music room. 
Behind its stout folding doors, on two roomy shelves, 


some 400 10” or 12” records may be housed with perfect 


safety and within easy reach. The overall dimensions 
of the “His Master’s Voice’ Record Filing Cabinet 
are: height 313’, width 26", depth 173" (approx.) 
PRICE 28 GUINEAS (Tax Paid). 


























“HIS” 
MASTER'S 
VOICE” 


Record Filing Cabinet 
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% Record Albums for 12" records are available 





“HIS MASTER'S VOICE” 
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